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NMpasuna Ge3onacHOCTH

Pazmewjenmne
3KCHJIyaTaI_lI/IH HpI/IGOpa B OIIHCAHHBIX HUZKE YCJIIOBHAX MOZKET IIPUBECTHU K BBIXOJY €I'0 U3 CTPOA.
IIpssMoe monaganue COJIHEYHBIX JIy4yen
HOBI)IHIeHHI)Ie TeMIIEpaTypa UWIH BJIaZKHOCTb
3anﬂ3HeHHoe, IBIJIBHOE IIOMEIIEHHE
HurencuBHas BuOpaIus

bBin3ocTh MarHUTHEBIX MOJIEH

NMuranme

IMogkmovaiTe TpUGOP K CETH C YKA3aHHLIM Ha ero 06JI0Ke MUTaHus HaupsizkeHneM. He meperpyxaire oHy PO3ETKY
MOJKIIOYEHHEM K Hel GOJIBIION0 KOJIHYeCTBa MPUGOPOB.

UntepdrepeHUnnA C APYruM 3N1eKTPOHHbIM OGOpyOBaHMEM

Bo ns6exanune 3j1eKTpOMarHUTHHIX HABOJIOK pacIiojiaraiTe Mpu6op Ha BO3MOXKHO GOJIbIIEM PACCTOSIHHH OT Tejie- U
PaguoONIPHEMHHUKOB.

dxcnnyaTtaymsa

He npuknagpiBaiiTe Ype3MepPHBIX YCHIHA IPH MAaHUIYJSIUAX C PETYJIITOPaMA. TO MOKET IPHBECTH K BHIXOAY UX U3
CTpOS.

Vxopn

IIb11b ¢ BHEITHUX MTOBEPXHOCTEN IPHOOpA CIeAyeT YAAIATh YUCTON CYXOH TPII0oYKon. Hcronp30BaHne KUIKUX
MOWIIUX CPEACTB, TAKUX KaK GEH3WH W PACTBODPUTENb, 4 TAKXKe MOPI0YHX IOJHUPOJIEH 3alpenaeTcs.

PyxkoBOoACTBO nonb3oBaTens

Ilocnie mpouTeHus1, coxpaHsATe JaHHOE PYKOBOJCTBO JIJIA JAIbHENIIET0 UCITOJIb30BaHHS.

NMonapgaHve MHOPOAHDLIX TEeJN BHYTPb Kopnyca npuGopa

He craBbre Ha Mpu6op WK He pacHoyiaraiTe psAgoM C HIM €eMKOCTH C XKHUIKOCThI0. [lomaganme XKUIKOCTH BHYTPh
KopIyca Mpuopa MOXKET MIPUBECTH K €0 MOJIOMKE, BO3TOPAHHIO MK IOPAXKEHHIO MOJIb30BaTells 3JIeKTPHYECKIM
TokKOoM. He gomyckaiiTe monaganus BHyTPb KOpIyca MPpHOopa IOCTOPOHHUX METANIHYECKHX MIPEIMETOB.

Bnel('rpolvlarn MTHOE M3nyueHue

OGopyaoBaHUe MPOILIO TECTOBbIE HCIBITAHNS H COOTBETCTBYET TPEOOBAaHUIM, HAKIaAbIBAEMbIM Ha H(POBLIE
npu6opsl Kiacca “B” cornacHo yactu 15 npasun FCC. 91 orpannyenus pazpaGoTaHbl I 00eclevueHusT HaleKHOH
3alUTHL OT HHTEP(hEPEHIUH IPH CTAlHMOHAPHBIX HHCTAUIIIUIX. [IpuGop renepupyer, HCIOIL3YET U CIIOCOGEH
H3JIy4YaTh 3JIEKTPOMATHUTHBIE BOJIHBI H, €CJIH YCTAHOBJIEH H 3KCIUIyaTHPYeTCs 6e3 COOII0AeHUsT IPUBEIEHHBIX
peKOMeHIalui, MOXKeT BhI3BaTh IOMEXH B pabore paguo cucreM. IloHOH rapaHTHH, YTO B OTAEIbHBIX HHCTAIISIIX
npuGop He OygeT reHepHpoOBaTh PaIM0OYacTOTHEIE IIOMeXH, HeT. Eciin oH BiusieT Ha paGoTy paguo HiId
TeJIeBU3HOHHBIX CHCTEM (3TO IPOBEPSIETCS BKIOYEHHEM U OTKIIIOUEeHHEM NIPUO0Pa), TO PEKOMEHIYETCs IPEINPHHITD
CIIEYIOIHE MEPDI:

IlepeopueHTUpyHTE WK PACIOJIOXKHUTE B IPYT'OM MECTE NIPUHUMAIIINYI0 aHTEHHY.
Pasnecure Ha BO3MOXKHO GOJIblIlee PACCTOSIHHE IIPHOOP U MPHEMHHK.
BxiounTe npu6op B po3eTKy, KOTOPasi HAXOIUTCS B APYIOM KOHTYPE HEXeJIH pPO3eTKa IPUEMHHKA.
IIpoKOHCYNIBTHPYHTECH C TUIEPOM HIIM KBATH(DHUIIMPOBAHHBIM TeJIEBU3HOHHBIM MacTepPOM.
Buecenune B cxeMy npu60opa HECAHKIIHOHMPOBAHHLIX H3MEHEHUH U MONU(HKAIMA MOXKET IIPUBECTH K IIOTEPE IpaBa

IKCILNIyaTalluid COOTBETCTBYIONIETO OGOpy}IOBaHI/IH.

Aexnapauua COOTBeTCTEMSA eBponenckum cranpgapram CE

Mapkuposka CE Ha npu6opax kommnannu Korg, paGoTaoimx oT ceTH U BRINYIEeHHLIX 10 31 mekabps 1996 rona
03HAYaerT, YTO OHH YAOBIeTBOPsIOT TpeGoBanusiM crangaproB EMC Directive (89/336/EEC) u CE mark Directive
(93/68/EEC). IIpu6ops! ¢ 3T0l MapKUPOBKOH, BHINyIIEeHHbIE Tocie 1 situBapst 1997 royia, KpoMe repeyvnciIeHHbIX
CTaHIAPTOB YAOBIETBOPSIOT enle U Tpe6oBanusM crangapra Low Voltage Directive (73/23/EEC).
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Mapkuposka CE Ha npu6opax kommnanuu Korg, paGoraoimx ot 6aTapeek, 03HadaeT, YT0 OHH YIOBIETBOPSIOT
TpedosanusaM crarnaproB EMC Directive (89/336/EEC) u CE mark Directive (93/68/EEC).

Hspenuns KORG paszpaGorana corjiacHO TOYHBIM CHENUGUKAIUSIM B TPEOOBAHHIM 10 HAIPSKEHHIO IS KaXKI0H
CTpaHbl. DTH H3Jeaus uMeloT rapantuio quctpuobiorepa KORG Toibko B crpane nmokynku. Bee uzmenus KORG, ne
UMeIie TrapaHTUHHON KBUTAHIIMH WX CEPUMHOIO HOMEpPa, 0CBOOOXKIAIOTCS OT rapaHTHHHBIX 0053aTeIbCTB U
TEeXHUYECKOT'0 00CIIyKUBAHUS CO CTOPOHBI IPOM3BOAUTENIS / QUCTPUOBIOTEPA. DTO TPEeGOBaHHE HEOOXOUMO IS
3alUTHI IPAaB MOTPEeOUTENS U €10 0€30IaCHOCTH.
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Baaropapum 3a npuoOperenue quHaMuueckoro s¢pderr-npouneccopa/kKourposuiepa KAOSS PAD KP2. s
MaKCHMAaJIbHOH peaju3alliy IIoTeHIyaia Ipuéopa, BAUMATENILHO IIPOYUTARTE JaHHOE PYKOBOJICTBO.

BHewHMA Bua npubopa

Bepxusia naneiab

1.
> 3 KOR

. Peryuarop [INPUT VOLUME] e \
4. Perynsarop [FX DEPTH]
5. Mucmnein [PROGRAM/BPM]
6.
7.
8.
9.
10. Ilepexmouarens [PAD MOTION/MUTE]
11. Knonka [REC/STOP] 0y
12. Knonku [SAMPLE 1, 2]
13. Kuonka [HOLD]

3

JInneBasi maHeab
1.
2.
3.
4.

TeuibHas nanean

1. Pazsem [GROUND]

2. Pazvemsr [PHONO IN]

3. Pazvemer [LINE IN]

4. Pazvemsl [LINE OUT]

5.

6. Pasvemnr [MIDI IN], [MIDI OUT]
7. Pazvem DC 12V

8. Ilepekmouarens [POWER]

ITepexiouarens [INPUT SELECT] ﬂ
=] o B B M
Hupnukarop [PEAK] ((

KAOSS PAD
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Peryasrop [PROGRAM/BPM]
Kuonku [PROGRAM MEMORY 1-8]
Kuomnka [TAP/BPM]

-
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CeHcopHas IaHellb

N
(o) ((ooene vec/sror —me—
Aﬁﬂ"ﬂ/

3
Perynsrop [PHONES VOLUME]
Pastem [PHONES] 2 | [1 M 4

Perymarop [MIC TRIM]
Paznem [MIC] zb C Kaosseay ) <E§
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ITepekmoyarens [CONNECTION]

O
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KommyTtaumsa

OcHOBHafi KOMMYyTaLuuA

Hcnonp3yiiTe qaHHyI0 KOMMYTAaIUIO 11 00pa6oTKu 3(hperraMmu
aynuocursanos co BxonoB KP2 u nepegaun o6pa6oTaHHOrO
3ByKa Ha BbIxojbl Line Out. KP2 umeer Tpu THIA BXOJIHBIX

-~ — pronoin ™ our  peta I g gé
Pa3bEMOB, HCIIOIB3YHTE X COOGPA3HO CHTYAIHH. PN aoco = B
O

CD-nneitep

INE IN

\ Mincuep
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E |E

[ r

VYxopa 3a CEIICOPIIOﬁ naHenblo \7ﬂ/

Mpowrpsieatens

He knagure Ha CEHCOPHYIO IaHEb TSIKEIBIX IIPEIMETOB H HE
MPHUKJIAJbIBARTE CIIMITKOM GOJIBIIMX YCHJIUH MPH HAXKATHU HA
Hee. B mpoTHBHOM cjlyuae OHAa MOXKET TPECHYTh HJIH Pa36UTHCS.
He ucnonw3yiiTe oCTPBIX IPEIMETOB JIJIST MAHHUITYJISIITAA C
CEHCOpHO naHejbio — Bl MoXkeTe nomapanars ee. Jis
yIalleHusl TbLTH UCIOJIb3YHTe MATKYI0 CyXylo Matepuio. He
HCIIOJIB3YATE PACTBOPUTENH, IIOCKOJIBKY OHH MOTYT BCTYIIUTH B
PEaKI|Io C TIOKPHITHEM CEHCOPHOM MaHesu u jeopMHupoBaTs ee.

Ananep

Kommyrauusa DJ-mukuwepa

Jliia ucnons3oBanuss KP2 B KauecTBe BHENIHEr 0O
npoieccopa 3pGpeKToB, MOIKIIYHNTE Pa3beMbl IIOCHLIA
Ha 3¢ derTsl D] i 060ro qpyroro MuUKIepa K
paszwemam Line In ma KP2, a passems Line Out na KP2
MOJIKJIIOUYHMTE K pazbeMaM Bo3Bpara ¢ 3((eKToB
MHKIIEpA.

DIRECT
FX LoOP

CONNECTION— LINE OUT

LINE OUT

LINE IN

nooooon =

KORG KAOSE PAD

Q [CEE
; [N = | 000060000 |,
Mcnonbn30oBanue KoOMMYyTallMm Hepe3 ) ( @
+ g \ L :
nocbinbi/Bo3Bpatbl 3thexroB ; 1) ] | i
. n -
YcranoBute nepekimouareis Connection na KP2 B pouprisatene - Dhwmaep - Mlpourpeiearens :
nonoxenre FX LOOP. IIpu 3ToM, BEIXOIHOH CHT'HAT
paswemoB Line Out na KP2 6yneT cocTosTh TOJIBKO H3
06pab0oTaHHOT'0 CHT'HAJIa, a U3HAYAILHBIN MIPIMON

BxojHown curtain KP2 6yner orcyrcrBoBars. [l ucnonb3oanus peryistopa FX/Depth na KP2 mus ycranoBru
rIyOuHbI 3(peKTa, yCTaHOBUTE JaHHBIH Iepekimodarens B nojoxenne DIRECT.

In——
4—.
E——

MIDI-koMmmyTauma |

OUTPUT MIDI OUT LINE IN MIDI IN
— onooo

Hcnonp3yiTe JaHHYI0 KOMMYTAIUI0 IpH noakmouyeHud Kk KP2 MIDI-
YCTPONCTB U NapajlieIbHON UX PaGOThI. o o

@-CJD J
P L M—
NRCRMONCEuG]

PaGora ¢ npuGopom

ORG EM-
1. Bknouenvme nMTaHMA KORG EM-1

1) Ckommyrupyite KP2 ¢ ocTanbHbIM 060pyd0BaHHEM, KaK [T0Ka3aHO
Ha PUCYHKe, U MOJKIIIOYUTE CETEBOH ajanTep K 3JeKTPUIECKOH
poO3eTKe.

2) Haxwmure kuonky Power. [lucmeit Program/BPM 3acBerurcs.

HJ'IH OTKIIIOYEHHS ITUTAHUA IIOBTOPHO HAZKMHUTE KHOIIKY Power.

2. MNopaua ayanocmrHanos

MIC PHONO LINE
\% \4 v

1) Ilepekmouarenem Input Select BbIGepHTE BXOIHEBIE Pa3bEMEBI, K KOTOPHIM IOIKIIIOYEHO
Ay U0y CTPOMCTBO.

MIC: 2dderrom Gyer 06padaThIBaThC CHTHAT MHKPO(OHHOT0 BXO/Ia.

PHONO: 9¢derrom 6ymet 06pabaThIBaTLCA CHT'HAT BX0Ja IPOUTPLIBATENIS IPaMILIaCTHHOK.

LINE: Sdderrom GyneT 06pabaThiBAThCS CUTHAJ JIMHEHHOT'O BXOJIA.
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3. YcTaHOBKA rPOMKOCTH

1) YcranoBuTe BXOJHOU ypoBeHb. [locie moaun ayJruoCHIrHaaa Co BXOIHOTO YCTPOHCTRA, peryisropoM Input
Volume ycraHoBHTE BXOJHOH YPOBEHDH TAKHM, YTOOBI H30€KATh 3aT0PaHUsl KPACHOT'O MHKOBOTO HHaUKaTopa. [Ipu
HCIOJIL30BaHUH MUKPOo(doHHOTr0 BX0/a, perynsatopoM MIC Trim mojctpoiiTe ypoBeHb 6€3 HCKaXKEeHUN
MHKPOGOHHOTO CUTHAJIA.

2) Ilpu ucnojp30BaHUHM HAYNIHUKOB, peryisitopoM Phones Volume ycraHoBuTe HEOOXOAUMEIR YPOBEHD
MPOCITYITHBAHUS.

4. BbiGop nporpammbi

1) Hucmneii Program/BPM 6yger oToGpaxkaTh HOMep BbIGpaHHOH mporpaMMbl. Peryisitopom Program/BPM
BoiOepuTe nporpammy (00-99).

2) Perymsaropom FX/Depth ycranosure riy6uny adderra. B kpaitHeM JIeBOM M0JI0XKeHHH peryisiTopa 3¢ derT

GyﬂeT OTCYyTCTBOBAaTh, 4 B KpaﬁHeM nIpaBoOM — GyﬂeT MaKCHMAJICH.

Aucnnen Program/BPM

JlaHHBIA MUCIUTIEH oToGpaxaeT HOMEDP TeKyIleld BHIOPaHHON MporpaMMel, onpeeneHHsii BPM u KoopiuHATBI TOUYKH
MPUKOCHOBEHHS K CEHCOPHOW MaHEeIH.

0
IIpu paGore c ceHcopHO¥ maHeblo: Ha qucriei BEIBOJATCS N
KOOP/HHATHI II0O3UIUH, K KOTOPOH M0JIb30BaTellb IPUKOCHYJIC L KoopauHata no septukanu (1-9)
naneieM (1.1 — 9.9; neHTpPy 5KpaHa COOTBETCTBYIOT KOOPIUHATHI 5.5). Koopgurara no ropusortanu (1-9)

IIpu 3arpyske mporpamm: Ha nuciuieii BeIBOAHTCS cooTBeTCTBYWOIIHI HOMep (00-99).

IIpu ycranoske BPM: IIpu ycranoske BPM knonkoi Tap/BPM, nucmien oro6paxaer 3nadenne BPM. B pexume
Auto BPM, na qucimiee CBeTATCA TPH TOYKH.

Pexum MIDI Edit: Jucnnei oro6paxaer MIDI-kanai, Homep KOHTpOJIIepa U T.1.

5. PaGoTra ¢ CeHCOpHOM NaHenblo

1) VYupasisiiTe 3ByKOM I€peMEIEHHEM IaJIbla B0JIb CEHCOPHOMH ITaHEJIH WX IOCTYKHBAaHHEM 110 HEH.
Hcnonvsyiume npunsazaemoiii 3augumuolii xpan.

2) Ilpu Brmouenun kHonku Hold mpu paGore ¢ cencopHoit nanensio, KP2 Gyner ynepxubath 3ByKoBoit addekr,
HMEBIIUH MECTO OBITh HA MOMEHT YOUPaHHs IMAJIbI[a OT CEHCOPHOH MaHeJH.

6. dynxkumua Mute

IIpu nepeBojie nepexmouarens Pad Motion/Mute B nojioxenne MUTE (k ce6e), BXOIHON CHI'HaJ, 3BYK COMILIA WIIH
3BYK CUHTE3a/yIapHbIX OTKIUHTCH. [Ipy HCII0Ib30BaHlH 3alePXKH WM peBepOepali, 3T0 [I03BOJIUT II0JYUYUTh Ha
BBIXOJI€ TOJILKO 3BYK 3(deKTa.

Tpaucpopmep

Boicmpoimu nepexnovenusmu mymonepa Pad Motion/Mute mosxcro cosdams pummot u3 3adepicaniozo exo0nozo
seyxa. Taxas Ju-Oxcetickas mexnuxa nasvieaemcs “mpancpopmep”.

7. ABMXEHUA NO CEHCOPHOM NMaHenm

KP2 nosBossier 3anuchBaTh IepeMeIleH s allblia 10 CEHCOPHOMH MMaHeIn H IepemMenienneM TyMm6;1epa Pad
Motion/Mute B nosioxxenne PAD MOTION BoCIIpOH3BOUTE 3TH IIEpEMEIEHUS.

3anuchb

3anuch HaUMHAETCsI B MOMEHT nepekiouenns Tymoiepa Pad Motion/Mute B nonoxenne PAD MOTION u
MPUKOCHOBEHMSI K CEHCOPHOM NaHenu. J{axke mociie youpaHus majiblia OT IMaHEeNH, 3T0 COCTOSIHHE GYIeT MPoJI0JIZKaTh
3aMUChIBATHCS B KAYECTBE COCTABIIONIEN TepeMenieHus. Takxke GyIyT 3amUChHIBATLCS MOCTYKUBAHUS MO TTAHEJTH.
3anuch OKOHUUTCS NIPH 1epeBojie Tymo6sepa Pad Motion/Mute B o6paTHoe 1oj10KeHne. TakKe 3alUCh OKOHYUTCS 110
HCTEeYEeHNEe MAaKCUMAJIBHO JIOMYCTUMOTO BpeMeHHU (0KO0JI0 3.2 CEKYHI).

BOCI'IPOH3BEAEIIHE

Ilocie 3anucu nepemernenui, nepesegure Tymoiep Pad Motion/Mute B monoxenne PAD MOTION, u 3anucannsie
nepeMenieHus 6yayT BOCIPOHU3BOIUTLCS IUKINYHO, MoKa TymOiep Pad Motion/Mute Haxomurcs B monoxennn PAD
MOTION unu 1o MOMeHTa, ITOKa BbI HE KOCHETECh CEHCOPHOM MMaHeIH.
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IIpu npuxocrnosenuu x cencopnoi nameau 8 npoyecce 0cnpoussedenus, Haunemces 3anucy. 3anuce 6ydem copomena
npu cmernern npozpammot.

Cocmosnue xnonxu Hold ne sanucvieaemces 6 nocanedosameavrnocms nepemeugernuii. Taxxce, npu exaouenuu KHonKu
Hold u socnpouseedenuu nepemewernuii, onu 6ydym ydepacarnv. 8 mouxe 0cmanosa 80cnpoussedenus.

8. PaGora ¢ BPM

ITocne onpeenenuss BPM Bbl cMokeTe cHHXpOHH3HPOBaTh ¢ BPM addekThl, BhiGpanHbie U3 rpymnisl “BPM
FX/PTN” (cm. circok nporpamm 3¢hGeKToB)

OrHocurearno BPM

BPM o3nauaet Beats Per Minute u onpenenseT TeMn IPOU3BEIeHHsT B TEPMHUHAX KOJHYECTBA YIApOB (YeTBEPTH
HoT) B MuHYTY. UeMm Bhie 3Hauenre BPM, Tem ObicTpee TeMmil.

YcranoBka BPM

IIpu uzsecraom BPM, naxmure kaonky Tap/BPM u perynsropom Program/BPM ycranosure 3uayenue. OObIYHBIN
JUCILIEH BOCCTAHOBUTCS Yepe3 10 ceKyHJI Mocjie mocjieIHel MaHUITYJISIAN C IIPHGOPOM.
dyuxkyma Tap Tempo

IIpu uzBectaom BPM, nBaxupl win 6osee Haxmure KHonky Tap/BPM B purme necuu. I[Ipu6op paccuuraer Temi, 1
sgauenne BPM oro6pasurcs Ha guciuiee Program/BPM.

dyuxkymna Auto BPM

IIpu HaxaTuu U yuep:xanud KHonku Tap/BPM B TeyeHre HEKOTOPOI'0 BpeMeHH, Ha auciuiee Program/BPM
0TO0PA3ATCS TPH TOYKH, H TEMII BXOIHOTO ayIHOCHUTHAJA ONpeaenuTcs aBTomatuuecku (pexum Auto BPM). BPM
ompejeNsercs B mpouecce MUranus auciies Program/BPM. Il oKoHYaHHs aBTOMATHYECKOI'0 ONIPEeIeHHUs elle
pa3 HaxkMuTe KHouky Tap/BPM.

Bot mosceme yemarnosumv BPM 8 duanasone 80-160.

dyuxkymna MIDI Sync

BPM B KP2 moxer 6b1Th onpepener coobienusmua MIDI Timing Clock ¢ Baemnero MIDI-ycrpoiicrsa. [logkimounre
pazpem [MIDI IN] na KP2 k pazsemy [MIDI OUT] Buemnero MIDI-ycrpoiicTBa (THIIa CEKBEHCEDPA), IEPEHAIONUIETO
COOOIIEHH] CHHXPOHHU3AIHH.

Jlannas ¢ynxuyus ne cunxpornusupyem dannsie cexaencepa ¢ npoepammamu pummuyeckux nammepros KP2. Jlns
maxou cunxponusauuu neobxodumo enedpumsv coobuenue Touch Pad On 6 nauanro xaxcdozo maxma 0annvix
cexasencepa uau NPUKACAMbCS K CEHCOPHOU naneau 8 nauare xaxdou @pasve KP2 0as 3anycka nammepua.

Jlra npuema KP2 coobusenuti Timing Clock u Touch Pad On, nepewdume 6 pexcum MIDI Edit u paspemume ux
npuem/nepedauny.

Bot ne cmosceme ucnoavzosamo Qynxyuu Tap Tempo uau Auto BPM 8 npoyecce npuema KP2 coobuenuti Timing

Clock ¢ enemmnezo MIDI-ycmpoiicmea.

9. CoxpaHeHMe YyCTaHOBOK Ha kHonku Program NMemory

Tekymee cocrosinne KAOSS PAD moxeTr Ha3Ha4aThCs HAa KHOIKH Program Memory 1-8 mj1st 65ICTPOro H0CTYIIA.

Coxpanaembie flaHHbIE

e JIporpamma sdpderra

e Cocrosiaue 1 no3unus (Koopauuatel) KHonku Hold

e Cocrosiaue peryisaropa FX/Depth

e Jlus rpynnsl “BPM FX/PTN”, snauenne BPM

e Jlas rpynmsl “SAMPLE/PLAY”, ucnons3yemast Knomka Sample 1, 2
IIpozpammor 3ppexmos 60 u 90-99 ne coxpansiom cocmoanue xnonxu Hold.
3anuch B naMATb

1) Haxwmute BrIGpaHHyI0 KHONKY Program Memory 1-8.

2) Perymsaropom Program/BPM BriGepure coxpaHseMyio nporpammy 3¢bdexra.
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Jns coxpanenus cocmosnus xnonxu Hold, evibepume npozpammy, naxmume xnonxy Hold u npurxocnumecs x
cencoproi naneau 8 neobxodumom mecme. JIns coxparenus dpyzux ycmanosox, npouseedume ux 6 3mo xe epems.

3) Haxwmure u yaepxkuBanTe BHIOpaHHYI0 KHOIKY Program Memory 1-8 okoJio aByx cekyun. Ilocie Toro, Kak

JIaHHbIe OYQyT 3amucaHbl, qucivieii Program/BPM mepecraner Murarhb.

Bbi30B YCTAaHOBOK

1) Haxwmure KHonky Program Memory 1-8, 1 Ha3HaYeHHbIE Ha HEE€ COXPAHEHHbIE YCTAaHOBKH GYIyT 3arPy2KEHEI.

10. Oo-mnnmpoBanme M Bocnpousseaenue pasbi

®dpa3sy ¢ aynuoBxoja MOXKHO 3allicaTh H Ha3HAYMTHL Ha OJHY M3 KHOIOK Sample 1, 2. 3areM 1pu BeIGOPE IPOrPAMMEI
u3 rpyunsl “SAMPLE/PLAY” (90-99), BeI cMoXeTe BOCIPOU3BOIUTEL CIMILI, HCIOJIL3YsI CEHCOPHYIO MTAaHellb JJIst
yIpaBJIeHUs] CKOPOCTBIO U HallpaBjIeHHEeM BocupousBenenus. IIpu BoIGope IpOrpaMMbl U3 OTIIHYHOA OT
“SAMPLE/PLAY” rpymmsl, Haxarue KHOIOK Sample 1, 2 Bocnpou3ssejer ¢pasy, COOTBETCTBYIONLYIO HaxKaTOH
KHomKe. MOKHO 3amucaTh OKOJIO 6 CEKYHJI ayiuoMaTepHalia Ha KaXk/Iyio U3 JBYX KHOIOK.

Banucannvie ppasvr mepaomes npu omuaouenuu numanus. Hx coxparnenue 1neso3momncio.

3anuchb

1) Haxwmure KHonky Rec/Stop, u uHIuKaTop KHONKH Rec/Stop HauHeT MUraTh, HHIAIKPYS TOTOBHOCTD K 3aIIHCH.
2) Haxwmure kaonky Sample 1, 2 quist 3anucu. Ilpu sToM, BB He GyeTe CIbIIIaTh BOCIPOU3BOISINUACH 3BYK.

3) Ilpu Haxaruu KHonKH Rec/Stop, nHaukaTop KHONKH Rec/Stop 3aropurcs, ¥ HAYHETCs 3alMCh. 3aIHCh
OCTaHOBHTCs IIPH IIOBTOPHOM HaXkKaTHH KHOIKH Rec/Stop.

3anucy 0cmanosumcs asmMoMaMmusnecKu no UCMedeHuu MAKCUMaIbHo JONYCMUmozo epemenu.
Jlrs npoepamm us omauuno om “SAMPLE/PLAY” epynnvt, 8ot mosceme onepuposams cencoproi nameavio 8 npoyecce

sanucu, u 6ydem 3anucar 00pabomanuviii 3¢Pexmom 36yx.

ABToOMaTnueckasn 3anucbh (AUTO REC)

BbI MoKeTe aBTOMaTHYECKH BKIIOYHTH 3allUCh IIPH IIOSBJIEHHH CHI'HAJIA HA ayJHOBXO0J€e. ITO YA0OHO [IPH 3alUCH
rojoca yepe3 MHKPO(OH.

1) B mare (2) nponeaypsl 3alKcH, yIepxuBas BHIOPaHHYI0 KHOIOKY Sample 1, 2, HaxxmuTe KHONKY Rec/Stop.
Hugukarops! KHOIOK Rec/Stop u Sample 1, 2 0q{HOBPEMEHHO HAYHYT MUT'aTh, HHIUIMPYS TOTOBHOCTD K 3aIIMCH.

2) 3amuch HaYHETCS aBTOMATHYECKH IIPHU MOSIBJIEHUH CUTHAJA Ha ayJIu0oBXoje. 3alHuCh OCTAHOBUTCS IIPH IIOBTOPHOM
HaxaTHH KHONKH Rec/Stop.

Bocnpou3ssepenue

Cnoco6 BOCIIPOM3BENEHHST 3aBUCHT OT BLIOPAHHOM IporpaMMbl 3¢ dekra.

Jlist mporpammsel u3 rpynnbl “SAMPLE/PLAY”

1) BriGepure mporpammy u3 rpymamasl “SAMPLE/ PLAY” (90-99).

2) Haxwmure kHonky Sample 1, 2 ¢ Hyx®HO# 3anuckio. [Ipy 5TOM BOCIPOH3BEIEHHE €llle He HAaUHETC.

3) Ilpu NpHKOCHOBEHHH K CEHCOPHOM IIaHeJIH, 3ByK HAYHEeT BOCIIPOH3BEAEeHHE COIJIACHO KOOPIHHATAM
MPHKOCHOBEHHs. BH BOoCIIpon3BOIMMOMK (Ppas3bl 3aBUCHUT OT IPOrPAMMEI.

4) Peryasaropom FX Depth ycranosure rpoMKocTh Bocnpousseenus. [Ipu nenTpaapsHoM 1moj1oxeHud peryisropa FX
Depth, Bociipou3BOgUMBIA M BXOJHOH CUTHAJILI OyIyT HaXOMUThC B npomnopiwu 1:1. [Ipu MakcuMaibHOM
IMOJIOXKEHHUH PETYIIITOPa, OYJET CIIBIINIEH TOJBKO 3BYK COMILIA.

Jlnsa mporpammsbl u3 ominuHoi ot “SAMPLE/PLAY” rpynmnst
1) BriGepure nporpammy u3 ornuynoi ot “SAMPLE/PLAY” rpymnrsr.

2) Haxwmure kaonky Sample 1, 2, u 3anucanzas ppasa 6yaeT BOCIPOU3BOTUTLCSI C HOPMAIbHOH CKopocThio. [Ipu
ylIepKaHHKM KHOIIKH HaXaToH, (hpasa OyJeT BOCIPOHU3BOAUTLCA B IHKIIE. [T yCTAaHOBKH I'DOMKOCTH,
ylepxKHuBafiTe HaxkaTol KHONKY Sample 1, 2 u npousBeauTe HacTpoiiky peryisitopoMm FX Depth.

Bot moxceme ob6pabomams 3ppexmamu 80cnpoussodumviii cIMnL, Onepupys cencoprou narneav.

Ecau nascams xnonxy Hold npu nasxcamou xnonxe Sample 1, 2, socnpoussedenue 6ydem ydepacarno. Yoepacarnue
0ydem ommenerno npu nosmoprnom waxcamuu xknonxu Sample 1, 2.
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dyuxkynn MIDI
NMonaTue MIDI

MIDI (Musical Instrument Digital Interface, mubpoBoit uatTepdeiic My3bIKalbHBIX HHCTPYMEHTOB) —
CTaHAapPTU3UPOBaHHAs CHCTEMa MIPABHII, ONPEESIONX IPOTOKOJIBI 06MEHa YIPaBISoIed U Ipyroi nHbopMaIpei
MEXY J€KTPOHHBIMH MY3bIKAIbHBIMH HHCTPYMEHTAMH, KOMIIBIOTEPAMH H JIPYTUM 000Dy I0BaHHUEM.

MIDI-kommyTauunsa

ITonkmiouaiire pazbem MIDI OUT uncrpymenta K pazsemy MIDI IN npyroro vHCTpyMeHTa C TOMOIIBIO
ceprudummposannoro MIDI-ka6es.

Pazbem MIDI IN: Cnyxur g npuema MIDI-coo6uienuii ¢ gpyroro ycrpoicrsa. [Tonkimounte ero K pazsemy MIDI
OUT ppyroro ycrpoiicrsa.

Pazwrem MIDI OUT: Cayxur g nepenaun coobmenuni u3 KP2. Ilonkmounte ero K pazsemy MIDI IN gpyroro

YCTPOHCTBA.

B nononuenune K ucnonb3opanuio KP2 B Bujie addek-mporeccopa, €ro MOXHO MIPUMEHSIThH B KaYeCTBE
JIMHAMHYECKOT0 KOHTpoJuIepa s yupasieHus BHemrHuMA MIDI-ycrpoiictBamu nocpenctsoM MIDI-coo6uienuti.

Ecmu KP2 nonkiouen K cekBeHcepy, epenaBaeMble MIDI-coo6mennst oT onepupoBaHusi CEHCOPHOH MaHEIbI0 MOXKHO
3alliCcaTh B HErO JJIs JajbHeHIIero BOCIPOU3BeIeHHs.

B MIDI ucnons3yorcs 16 kananos (1-16) 1jis He3aBHCHMOH IepedadyH JaHHBIX 10 OTHOMY KaleJio.

Ecnu nepenawmee ycrpoiictBo ycranopineno Ha MIDI-kanan “1”, To mis pacnosuaBauus MIDI-coo6imenut
IIPHEMHBIM YCTPOHCTBOM B HEM HeOOGXOIUMO Takxke ycTaHoBuTh MIDI-kanam “1¢.

Pexxum MIDI Edit

Pexum MIDI Edit ucons3yercs miisa nocryna K ycranoskam MIDI.
Ynepxupas Haxkatort KHonky Tap/BPM, naxxmure kHonky Rec/Stop jis Bxoja B pexxum MIDI Edit. Ha mucruee
PROGRAM/BPM 6yner murate MIDI-kanai.

Ycranoska MIiIDI-kanana

B pexume MIDI Edit, qucuiein PROGRAM/BPM oro6paxkaer MIDI-kanain. IIpu aToM peryisropom
PROGRAM/BPM moxuo cmenurs MIDI-kanai.

Mpuem/nepepaua MIDI-cooGuenun

3anper/paspemenue nepeaaun kaxjaoro tumna MIDI-coo6iennii ocymecTBIseTcs HaKaTHEM COOTBETCTBYIOIIEH
kHonkH. [Ipuem/nepenaua paspenieHsl Py CBETSMIEACS U 3allpPEIleHbl IPH HE CBETSLIEACS KHOIKe (CM. TabJIHILy).

Hexomopuie coobusernus mozym moavko nepedasamcs, 0pyzue — moavko nPpuHuUmMamocs.

IIpu mocraBke c 3aBona, KP 2 nepenaer u npuauMaet cieayionme MIDI-coo6imenus.

IlepepaBaemasi onepamus IlepenaBaemoe MIDI-coob6menne Kaonka pa3pemennsi/3anpera
Ochb X nmanenu Effect control 1 (CC#12) *1, *2 PROGRAM MEMORY 4
Ocp Y manenu Modulation depth 1 (CC#1) Y=5-9 PROGRAM MEMORY 1
Modulation depth 2 (CC#2) Y=5-1 PROGRAM MEMORY 2
Effect control 2 (CC#13) *1, *2 PROGRAM MEMORY 5
Ocu X+Y nanemnn Effect depth 3 (CC#93) *1 PROGRAM MEMORY 3
Bxki1./BBIKIL. TaHEIH Effect depth 2 (CC#92) *1, *2 PROGRAM MEMORY 6
FX DEPTH Effect depth 4 (CC#94) *1, *2 PROGRAM MEMORY 7
MUTE Effect depth 5 (CC#95) *1, *2 PROGRAM MEMORY 8
Program change Program change (0-99) *2 HOLD
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IIpunumaemasi oneparnus IIpunumaemoe MIDI-coo6menne Knonka pa3penieHusi/3anpera

Ocs X manenn Effect control 1 (CC#12) *1, *2 PROGRAM MEMORY 4
Ochb Y nanenu Effect control 2 (CC#13) *1, *2 PROGRAM MEMORY 5
Bki1./BBIKIL. aHeH Effect depth 2 (CC#92) *1, *2 PROGRAM MEMORY 6
FX DEPTH Effect depth 4 (CC#94) *1, *2 PROGRAM MEMORY 7
MUTE Effect depth 5 (CC#95) *1, *2 PROGRAM MEMORY 8
Program change Program change (0-99) *2 HOLD

BPM Timing Clock SAMPLE 1

*1: K nepenaBaembim/npuaumMmaeMbiM MIDI-cooGimenusim otHocsTcs KouTposuiepsl CC#1 — CC#31, CC#64 — CC#95 u
PITCH BEND. 3unauenus B cKoO6Kax () HHIHIMPYIOT 3aBOJCKHE YCTAHOBKH.

*2: YcranoBku paspeineno/3anpenieno u CC# i mpueM u 1epejgayd MOT'YT COBIAATh.

Hamenenus xonmpoanepos ons oceii naneau Y (Y=5-9, Y=56-1) u X+Y mozym nepedasamuocs, Ho nHe npurnumamscs.
Imo osnauaem, umo npu 3anucu xKonmpoanepos e cexeerncep vt doaxcuvt 8 pexcume MIDI Edit omunouums PRO-
GRAM MEMORY 1-3 60 usbexcarnue nepedauu aumrnux MIDI-coobwerui.

Jlybauposanue ycmanosox yice HA3HAUEHHbLX HOMEPOS KOHMPOAAEPOB HEBOSMONHO.

Cmvena nomepos MIDI-xouTponnepos

B pexxume MIDI Edit, Bo1 MoxkeTe ynepxkubath oy u3 KHomtok PROGRAM MEMORY 3-8 u perynsropom PRO-
GRAM/BPM MeHsiTh, HOMEp Ha3HAYEHHOT'O Ha BLIOPAHHYIO KHOIIKY KOHTpOJlIepa. XoTs BBl MOXkKeTe 1yOIHpoBaTh
Ha3HAaYeHHsI, OJHOBPEMEHHbIE IIpHeM/Iepeiada OHOT0 HOMepa KOHTPOJUIEPA HEBO3MOXKHEI.

Ilepedasaemvie/npunumaemoie KP2 coobmenus MIDI mozym 6vimo caedyromue: CC#1 — CC#31 u CC#64 — CC#95.

Coxpanenme yCTaHOBOK

B pexume MIDI Edit, naxmure u ynepxkupaite kHonky REC/STOP onny uinu 6onee cekyny; ycranosku MIDI 6ynyT
coxpanensl. [Ipn oTKiII0OUeHHH MUTaHUS 10 COXPAHEHHs], BC€ YCTAHOBKH BO3BPANIAIOTCS B MPEJbIIyIIee COCTOSHUE.

CojiepxKuMoe “IporpaMMHOM MaMsTH” U YCTAaHOBKH HOMepoB KoHTposutepoB pexuma MIDI Edit moryT nmepegaBatsest
B KaYeCTBEe CHCTEMHBIX 3KCKIIIO3UBHBIX COOOINEHHUI B cOXpaHsIThCs Bo BHelmHeM MIDI-ycrporicTse.

Bbixon m3 pexuma MIDI Edit

JIi1st Bo3BpaTa K 0OBIYHOHN paboTe IPUKOCHUTECH K CEHCOPHOM IaHeIu WIH B TedueHne 10 ceKyHJ| He IIPOU3BOUTE C
MPUGOPOM HUKAKUX MaHUMYJISAIUHN.

TexHnYecKMe XapaKTepucTuKm

IIporpammsbl 3chdekron: 100
Bxoapr:

MukrpoOHHBIHA: MOHOIZKEK

Jlunennsiii: crepeo RCA

IIpourpeiBatens rpaMmiuiacTuHOK: crepeo RCA
Beixoapr:

Jlunennnrii: crepeo RCA

Haymnuku: crepeo 1/4”
MIDI: IN, OUT
IInranue: cereBoit aganrep 12 B mocrosiunoro Toka, 700 MA
Axkceccyapsl: 6JIOK MHTaHHUs, 3alUTHBIA 9KPaH CEHCOPHO IMaHen
T'a6apwurer: mupuHa 240 MM, rry6una 207 MM, BeicoTa 48 MM
Bec: 1.1 gkr

* Xapaxmepucmuxu dannozo npodyxma mozym usmensmoscs 6e3 npedeapumenvnozo ysedomaenus.
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Ta6bnuua MIDI-cooOuenmnm

DyHKLUMSA Mepepayva Mpuem HononHuTtenbHO
Basic Default 1-16 1-16 3anomuHaeTcs
Channel:  Changed 1-16 1-16
Default 3
Mode Messages X X
Altered *hkkkkkkkkkkkkk X
Note X X
Number: True Voice X X
. Note On X X
Velocity:
Note Off X X
KeyXs X X
Aftertouch:
Channel X X
Pitch Bend O O VMcTo4uHrK ynpaeneHus *C
1- 31, 64-95 O O McTouHMK yripaeneHus #C
121 X O C6poc BCex KOHTPONNEPOB
Control
Change
Program ©0-99 ©0-99 *P
Change Varlable Range dhkkkhkkkkkkkkkk 0_99
System Exclusive O O
Svst Song Position X X
Cz;iwnc])n' Song Select X X
' Tune Request X X
System Clock X O *T
Real Time:  commands X X
Local On/Off X X
Aux All Notes Off X X
Messages:  Active Sensing X X
System Reset X X
*C [Mpuem/nepenada npv Bol6Ope 1 paspeleHnm HOMePOB KOHTPONNepoB unu pitch bend.
*P TlMpuem/nepenaya npu paspeleHun program change.
*T [Mpuem npu paspeweHunn timing clock.

Mode 1: OMNI ON, POLY Mode 2: OMNI ON, MONO
Mode 3: OMNI OFF, POLY Mode 4: OMNI OFF, MONO

O: 0a
X : Het
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KAQSS PAD
<

Cnucok nporpamm acpchekToB

vE pynna adpekTos HassaHue Ocb X _« OcbY $ No.| pynna agipekros HassaHue Ocb X & OcbY $

| 00 |FILTER Low Pass Filter Cutoff Frequency Resonance 1 50 | BPM FX Tempo Delay 1/4Beat—1/2Beat—1/3Beat—3/4Beat| Feedback

| 01 | 3 Band Isolator Low-Mid-Hi — | 51| 3 Band Tempo Delay Low—Mid-Hi Feedback

1 02 | Fuzz Distortion Low-Mid Hi Level 152 | Tempo Delay + Isolator Low—Mid-Hi Dry—Wet Balance

| 03 | | High/Low Pass Filter + Pan HPF-LPF, L-R Pan Cutoff Frequency | 53 | Feedback Tempo Delay 1/4Beat—1/2Beat-3/4Beat-1Beat | Feedback, Input Attenuation

| 04 | Multi Isolator Low-Hi Mid Level | 54 | Gate Reverb +Tempo Delay Low-Mid-Hi Feedback

| 05 | Distortion + Isolator Low—Mid-Hi Distortion | 55 | BPM Filter 2Beat-1Beat—1/2Beat—1/4Beat Resonance

| 06 | Manual Phaser Frequency Resonance | 56 | BPM Phaser 2Beat-1Beat—1/2Beat—1/4Beat Resonance

| 07 | Radio Low-Mid Overdrive | 57 | BPM Flang er 8Beat-4Beat—2Beat—1Beat Feedback

08 | High P ass Filter + Distortion Cutoff Frequency Distortion | 58 | BPM Slice 1Beat—1/2Beat—1/4Beat-1/8Beat | Depth
|09 Voice Filter Vowel Overdrive 159 | BPM Step Phaser Frequency Resonance
“[10|moD Flang er Delay Time Resonance, Reverb | 60 | BPM Looper 1/4Beat—1/2Beat—1Beat—2Beat Cutoff Frequency

| 11} Vibrato Speed Depth 61 BPM Rhythm Gate Pattern 1-2-3-4 Cutoff Frequency

112 | Phaser Speed Frequency | 62 | BPM PTN House Pattern 1-2-3-4 Delay Level

| 13 | Auto Pan Speed Depth 1 63 | (BPM PATTERN ) Beat Box Pattern 1-2-3-4 Delay Level

| 14 | Pitc h Shifter Pitch Reverb | 64 | Tribal Decay Time Mod Depth

| 15 | Flang er + Filter Speed Cutoff Frequency | 65 | Electro Mod Depth Delay Level, Decay Time

| 16 | Slicer Speed Depth | 66 | Octa ve Bass Synth Pitch Cutoff Frequency

117 | Step Phaser Mod Step Resonance | 67 | 5th Dimension Synth Pattern 1-2, Resonance Cutoff Frequency

1 18 | LFOWah Speed Depth | 68 | Har d Sync Synth Pitch Modulator Pitch

19 Harmonic Pitc h Shifter Root-min3rd-Maj3rd—4th—5th Reverb 69 Bleep Synth Pitch Cutoff Frequency
"[20 | DELAY Tape Echo Delay Time Delay Level, Feedback | 70 | SYNTH Laser Sword Pitch Modulation

| 21 | Delay Delay Time Tone | 71| Sci-Fi Pitch Modulation

| 22 | Hi-Fi Delay Delay Time Feedback | 72 | Ambient Pitch OSC Level, Delay Level

| 23 | Feedback Delay Delay Time Feedback, Input Attenuation 1 73 | Cosmic Pitch Cutoff Frequency

| 24 | Multi Tap Delay Tone Feedback 1 74 | Drop Speed Pitch

| 25 | Special Echo Delay Time Delay Level 1 75 | Electric Bird Pitch Mod Depth

| 26 | Ping Pong Delay Delay Time Feedback 1 76 | Spacy Pitch OSC Level, Reverb Level

| 27 | Talk Mod + Delay Vowel Over Drive | 77 | | Horr or Pitch Echo Feedback

28 | Filter + Delay Cutoff Frequency Delay Level 1 78 | | Twilight Pitch odulation
129 Dub Echo Delay Time Tone 1 79 | iren Speed Echo Level
"[30|REVERB Hall Reverb Tone Reverb Level 1 80 | aw OSC Pitch Cutoff Frequency

| 31 Spring Reverb Tone Reverb Time | 81} ine OSC Pitch OSC Level

132 | Room Reverb Tone Reverb Level 182 | Voice OSC Pitch Formant

1 33 | Gate Re verb Tone Reverb Level 1 83 | Pad Drum 1 Pitch Snare—Tom Balance

1 34 | 3 Band Hall Reverb Low—Mid-Hi Reverb Time 84 Pad Drum 2 Pitch Bass Drum—Snare Balance

35 | 3 Band Gate Reverb Low—Mid-Hi Reverb Level | 85 | VOCODER High Pitch Pitch 2nd Voice Level

| 36 | Delay + Reverb Delay Time Reverb Level 86 | Low Pitch Pitch 2nd Voice Level

| 37 | Talk Mod + Reverb Vowel Over Drive | 87 | Auto Tuning 12 Transpose (-12 — +12) —

| 38 | Filter + Reverb Cutoff Frequency Reverb Level | 88 | Auto Tuning Pentatonic Transpose (-12 — +12) —
139 3D Pan L-R Pan Reverb Level 89 Root and 5th Pitch 1st—2nd Voice Balance
e 1 40 | SFX Reverse Delay Delay Time Feedback | 90 | SAMPLE/PLAY Loop 1 Loop End Time Playback Level

| 41 | Step Modulation Mod Depth FX Level 1 91 | Forwar d Reverse Reverse—Forward Playback Level

| 42 | Ring Modulation + Filter Ring Frequency Cutoff Frequency 192 | Forward Re ver se (High Speed) |Reverse—Forward Playback Level

43 | Dual Pitch Shift L Ch Pitch R Ch Pitch 1 93 | Scratch + Filter Scratch Cutoff Frequency

| 44 | | Tremolo + Delay Delay Time, Speed Tremolo—-Delay Balance 194 | Loop 2 Loop Start Time Playback Level

45 | Re ver se + Pitc h Shifter Pitch Delay Time 1 95 | Forwar d Reverse + Delay Reverse—Forward Delay Level

| 46 | | Broken Modulation Frequency Depth | 96 | Scratch + BPM Delay Scratch Delay Level

| 47 | Ring + Delay Delay Time Ring-Delay Balance | 97 | Loop+Pan L-R Pan Loop End Time

1 48 | | High Speed Modulation Frequency Phaser—Tremolo Balance 1 98 | Forward Reverse + Pan L-R Pan Reverse-Forward

49 Aqua Speed FX Level 99 Time Stretch Slow—Fast Tempo Playback Level

MpumeyaHue

- Onsa nporpamm 62-84, Bbl MOXeTe NPOM3BOAUTL 3BYK MaHUNynNMpoBaHneM C CEHCOPHOWN MaHenbto, Aaxe npu OTCyTCTBUM ayAMocurHana Ha BXOAax.
- O¢pchekt VOCODER nporpamm 85-89 npupaet 4enoBeyeckomy ronocy "po6oTonofo6HbIN" OTTEHOK.
B 6onblumHCTBE Cny4aes, B Ka4eCTBEe NCTOYHMKA CUrHana peKoMeHgyeTcs UCrofb30BaHne MUKpPodoHa.
- 60. BPM LOOPER: Ecnu BPM pagHo "59" n meHee, noanuns 2BEAT nameHsetcs Ha 1BEAT.
- 88. Auto Tuning Pentatonic: CoxpaHsieTcst ahheKkT, COOTBETCTBYIOLMIA NO3NLMM MEPBOrO KACaHNSt K CEHCOPHON NaHenu,
1 ganbHenlmMe MaHUNynsaumMm ¢ CEHCOPHOWN NaHenbio ero He 3MEHSIIOT.
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