
• Âûñîêîêà÷åñòâåííûé ñèíòåçàòîð/âîêîäåð àíàëîãîâîãî ìîäåëèðîâàíèÿ.

• 128 ïðîãðàìì îò êëàññè÷åñêèõ äî ñîâðåìåííûõ òàíöåâàëüíûõ çâóêîâ.

• Ãðóïïèðîâêà çâóêîâ ïî ìóçûêàëüíûì æàíðàì.

• Áûñòðàÿ è ëåãêàÿ ðåäàêöèÿ áëàãîäàðÿ ïÿòè ðåãóëÿòîðàì.

• Ìàëûé âåñ, êîìïàêòíûé êîðïóñ, ïèòàíèå îò áàòàðåé.

• Ìèêðîôîí â êîìïëåêòå ïîñòàâêè. 
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Меры предосторожности
Размещение
Ýêñïëóàòàöèÿ ïðèáîðà â îïèñàííûõ íèæå óñëîâèÿõ ìîæåò ïðèâåñòè ê âûõîäó åãî èç ñòðîÿ.

Ïðÿìîå ïîïàäàíèå ñîëíå÷íûõ ëó÷åé.

Ïîâûøåííûå òåìïåðàòóðà èëè âëàæíîñòü.

Çàãðÿçíåííîå, ïûëüíîå ïîìåùåíèå.

Èíòåíñèâíàÿ âèáðàöèÿ.

Áëèçîñòü ìàãíèòíûõ ïîëåé.

Питание
Çàïðåùàåòñÿ èñïîëüçîâàòü èñòî÷íèê ïèòàíèÿ ïåðåìåííîãî òîêà ñ íàïðÿæåíèåì, îòëè÷íûì îò óêàçàííîãî â

ñïåöèôèêàöèÿõ.

Интерференция с другим электронным оборудованием
Âî èçáåæàíèå íàâîäîê ðàñïîëàãàéòå ïðèáîð íà âîçìîæíî áîëüøåì ðàññòîÿíèè îò òåëå- è ðàäèîïðèåìíèêîâ.

Эксплуатация
Íå ïðèêëàäûâàéòå ÷ðåçìåðíûõ óñèëèé ïðè ìàíèïóëÿöèÿõ ñ ðåãóëÿòîðàìè. Ýòî ìîæåò ïðèâåñòè ê âûõîäó èõ èç

ñòðîÿ.

Уход
Ïûëü ñ âíåøíèõ ïîâåðõíîñòåé ïðèáîðà ñëåäóåò óäàëÿòü ÷èñòîé ñóõîé òðÿïî÷êîé. Èñïîëüçîâàíèå æèäêèõ

ìîþùèõ ñðåäñòâ, òàêèõ êàê áåíçîë èëè ðàñòâîðèòåëü, à òàêæå ãîðþ÷èõ ïîëèðîëåé çàïðåùàåòñÿ.

Изоляция инородных тел от корпуса прибора
Íå ñòàâüòå íà ïðèáîð èëè íå ðàñïîëàãàéòå ðÿäîì ñ íèì åìêîñòè ñ æèäêîñòüþ. Ïîïàäàíèå æèäêîñòè âíóòðü

êîðïóñà ïðèáîðà ìîæåò ïðèâåñòè ê åãî ïîëîìêå, âîçãîðàíèþ èëè ïîðàæåíèþ ïîëüçîâàòåëÿ ýëåêòðè÷åñêèì

òîêîì.

Íå äîïóñêàéòå ïîïàäàíèÿ âíóòðü êîðïóñà ïðèáîðà ïîñòîðîííèõ ìåòàëëè÷åñêèõ ïðåäìåòîâ. Åñëè ýòî âñå æå

ïðîèçîøëî, íåìåäëåííî îòêëþ÷èòå ïèòàíèå ïðèáîðà, âûíóâ ñèëîâîé êàáåëü èç ñåòåâîé ðîçåòêè. Çàòåì

îáðàòèòåñü ê ìåñòíîìó äèëåðó èëè â ìàãàçèí, â êîòîðîì áûë ïðèîáðåòåí äàííûé ïðèáîð.

Радиомагнитное излучение
Îáîðóäîâàíèå ïðîøëî òåñòîâûå èñïûòàíèÿ è ñîîòâåòñòâóåò òðåáîâàíèÿì, íàêëàäûâàåìûì íà öèôðîâûå

ïðèáîðû êëàññà “B” ñîãëàñíî ÷àñòè 15 ïðàâèë FCC. Ýòè îãðàíè÷åíèÿ ðàçðàáîòàíû äëÿ îáåñïå÷åíèÿ íàäåæíîé

çàùèòû îò èíòåðôåðåíöèè ïðè ñòàöèîíàðíûõ èíñòàëëÿöèÿõ. Ïðèáîð ãåíåðèðóåò, èñïîëüçóåò è ñïîñîáåí

èçëó÷àòü ðàäèîìàãíèòíûå âîëíû è, åñëè óñòàíîâëåí è ýêñïëóàòèðóåòñÿ áåç ñîáëþäåíèÿ ïðèâåäåííûõ

ðåêîìåíäàöèé, ìîæåò âûçâàòü ïîìåõè â ðàáîòå ðàäèî ñèñòåì. Ïîëíîé ãàðàíòèè, ÷òî â îòäåëüíûõ èíñòàëëÿöèÿõ

ïðèáîð íå áóäåò ãåíåðèðîâàòü ðàäèî÷àñòîòíûå ïîìåõè, íåò. Åñëè îí âëèÿåò íà ðàáîòó ðàäèî èëè

òåëåâèçèîííûõ ñèñòåì (ýòî ïðîâåðÿåòñÿ âêëþ÷åíèåì è îòêëþ÷åíèåì ïðèáîðà), òî ðåêîìåíäóåòñÿ ïðåäïðèíÿòü

ñëåäóþùèå ìåðû:

Ïåðåîðèåíòèðóéòå èëè ðàñïîëîæèòå â äðóãîì ìåñòå ïðèíèìàþùóþ àíòåííó.

Ðàçíåñèòå íà âîçìîæíî áîëüøåå ðàññòîÿíèå ïðèáîð è ïðèåìíèê.

Âêëþ÷èòå ïðèáîð â ðîçåòêó, êîòîðàÿ íàõîäèòñÿ â äðóãîì êîíòóðå, íåæåëè ðîçåòêà ïðèåìíèêà.

Ïðîêîíñóëüòèðóéòåñü ñ äèëåðîì èëè êâàëèôèöèðîâàííûì òåëåâèçèîííûì ìàñòåðîì.

Âíåñåíèå â ñõåìó ïðèáîðà íåñàíêöèîíèðîâàííûõ èçìåíåíèé è ìîäèôèêàöèé ìîæåò ïðèâåñòè ê ïîòåðå ïðàâà

ýêñïëóàòàöèè ñîîòâåòñòâóþùåãî îáîðóäîâàíèÿ.
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Декларация соответствия европейским стандартам CE
Ìàðêèðîâêà CE íà ïðèáîðàõ êîìïàíèè Korg, ðàáîòàþùèõ îò ñåòè è âûïóùåííûõ äî 31 äåêàáðÿ 1996 ãîäà

îçíà÷àåò, ÷òî îíè óäîâëåòâîðÿþò òðåáîâàíèÿì ñòàíäàðòîâ EMC Directive (89/336/EEC) è CE mark Directive

(93/68/EEC). Ïðèáîðû ñ ýòîé ìàðêèðîâêîé, âûïóùåííûå ïîñëå 1 ÿíâàðÿ 1997 ãîäà, êðîìå ïåðå÷èñëåííûõ

ñòàíäàðòîâ óäîâëåòâîðÿþò åùå è òðåáîâàíèÿì ñòàíäàðòà Low Voltage Directive (73/23/EEC).

Ìàðêèðîâêà CE íà ïðèáîðàõ êîìïàíèè Korg, ðàáîòàþùèõ îò áàòàðååê, îçíà÷àåò, ÷òî îíè óäîâëåòâîðÿþò

òðåáîâàíèÿì ñòàíäàðòîâ EMC Directive (89/336/EEC) è CE mark Directive (93/68/EEC).

Корректность данных
Ñáîè â ðàáîòå èíñòðóìåíòà ìîãóò ïðèâåñòè ê ïîòåðå õðàíÿùåéñÿ â ïàìÿòè ïðèáîðà èíôîðìàöèè. Ïîýòîìó

íàñòîÿòåëüíî ðåêîìåíäóåòñÿ ñîçäàâàòü ðåçåðâíûå êîïèè äàìïîâ ïàìÿòè íà âíåøíèõ íîñèòåëÿõ. Êîìïàíèÿ

Korg íå îòâå÷àåò çà óùåðá, êîòîðûé ìîæåò âîçíèêíóòü âñëåäñòâèå ïîòåðè äàííûõ. 

* Íàçâàíèÿ êîìïàíèé, ïðîäóêöèè, ôîðìàòîâ è ò.ä. ÿâëÿþòñÿ òîðãîâûìè ìàðêàìè ñîîòâåòñòâóþùèõ
ñîáñòâåííèêîâ.

Используемые обозначения
Параметры
Ïàðàìåòðû çàêëþ÷àþòñÿ â äâîéíûå êàâû÷êè “ “.

Информация, относящаяся к MIDI
CC# — àááðåâèàòóðà Control Change Number (íîìåð ñîîáùåíèÿ Control Change). Ïðè ðàñøèôðîâêå MIDI-

ñîîáùåíèé êâàäðàòíûå ñêîáêè [ ] èñïîëüçóþòñÿ äëÿ âûäåëåíèÿ ÷èñåë, ïðåäñòàâëåííûõ â øåñòíàäöàòåðè÷íîì

ôîðìàòå.

Примеры дисплея
Â äàííîì ðóêîâîäñòâå èñïîëüçóþòñÿ ïðèìåðû äèñïëåÿ. Ïðèâîäèìûå íà íèõ çíà÷åíèÿ ïàðàìåòðîâ

ôóíêöèîíàëüíîé íàãðóçêè íå íåñóò, è èñïîëüçóþòñÿ èñêëþ÷èòåëüíî â öåëÿõ ïîâûøåíèÿ íàãëÿäíîñòè. Ïîýòîìó

îíè ìîãóò íå ñîâïàäàòü ñ òåìè, êîòîðûå ïîÿâëÿþòñÿ íà ýêðàíå êîíêðåòíîãî èíñòðóìåíòà.

Положения регуляторов и параметры 
Äàííûå çíà÷åíèÿ, ïðèâåäåííûå â ðóêîâîäñòâå, ÿâëÿþòñÿ ïðèáëèçèòåëüíûìè. Îíè ìîãóò íåñêîëüêî îòëè÷àòüñÿ

îò ðåàëüíûõ.

Äëÿ òîãî, ÷òîáû ïðîäëèòü ñðîê ñëóæáû ïðèáîðà, âíèìàòåëüíî èçó÷èòå äàííîå ðóêîâîäñòâî.
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Введение
Основные возможности

1. Аналоговый моделирующий синтезатор
Ñèñòåìà àíàëîãîâîãî ìîäåëèðîâàíèÿ microKORG äëÿ ýìóëÿöèè àíàëîãîâîãî ñèíòåçàòîðà èñïîëüçóåò

òåõíîëîãèþ DSP. Íà÷àâ ñ ðÿäà àëãîðèòìîâ ãåíåðàòîðà (òèïà ïèëîîáðàçíîé èëè ïðÿìîóãîëüíîé ôîðì âîëí), âû

ìîæåòå èñïîëüçîâàòü ðàçëè÷íûå ðåãóëèðîâêè ëèöåâîé ïàíåëè äëÿ ðåäàêöèè èëè ñîçäàíèÿ çâóêà. Âñå

ïàðàìåòðû çâóêà îðãàíèçîâàíû â “ñåêöèè”. Âûáîðîì ïîäõîäÿùåé ñåêöèè è âðàùåíèåì ñîîòâåòñòâóþùåãî

ðåãóëÿòîðà âû ìîæåòå áûñòðî è èíòóèòèâíî ðåäàêòèðîâàòü çâóê. Òàêæå ìîæíî ìîäèôèöèðîâàòü çâóê â

ðåàëüíîì âðåìåíè â ïðîöåññå èñïîëíåíèÿ.

Êîëè÷åñòâî òåìáðîâ: ìàêñèìóì 2 (ïðè èñïîëüçîâàíèè ñëîåâ).

Ìàêñèìàëüíàÿ ïîëèôîíèÿ: 4 ãîëîñà.

Ñòðóêòóðà: 2 ãåíåðàòîðà + ãåíåðàòîð øóìà: ïèëà, ïðÿìîóãîëüíèê, òðåóãîëüíèê, ñèíóñ, Vox, DWGS x 64, øóì,

àóäèîâõîä (8 òèïîâ); ôóíêöèè PWM, OSC Sync, Ring Mod., OSC Sync+Ring Mod. 

Ìíîãîðåæèìíûå ôèëüòðû: -24 äÁ/îêò LPF, -12 äÁ/îêò LPF, -12 äÁ/îêò BPF, -12 äÁ/îêò HPF (4 òèïà); Filter

EQ, Amp EG, LFO1, LFO2 (LFO: 6 ôîðì âîëíû ñ ñèíõðîíèçàöèåé îò àðïåäæèàòîðà èëè âíåøíåãî MIDI Clock).

2. Вокодер
Âû ìîæåòå ïîäêëþ÷èòü ìèêðîôîí ê îäíîìó èç âõîäîâ AUDIO IN 1 è èñïîëüçîâàòü microKORG â êà÷åñòâå

âîêîäåðà — ïðèáîðà, èçìåíÿþùåãî ñïåêòðàëüíûé ñîñòàâ ãîëîñà (èëè äðóãîãî àóäèîñèãíàëà) â ñîîòâåòñòâèè ñî

çâóêîì ãåíåðàòîðà.

Âîêîäåð ñîñòîèò èç 8 êàíàëîâ (16 ïàðíûõ ôèëüòðîâ). Êðîìå ïîëó÷åíèÿ êëàññè÷åñêîãî ýôôåêòà âîêîäåðà, âû

ìîæåòå èçìåíÿòü ÷àñòîòó ôèëüòðà è ðåãóëèðîâàòü ãðîìêîñòü è ïàíîðàìó êàæäîé ïîëîñû äëÿ ñîçäàíèÿ

íåïîâòîðèìûõ ïðèçâóêîâ.

Ìàêñèìàëüíàÿ ïîëèôîíèÿ: 4 ãîëîñà.

Ñòðóêòóðà: 8 êàíàëîâ âîêîäåðà, ðåãóëèðóåìûå ãðîìêîñòü/ïàíîðàìà êàæäîãî êàíàëà, ôóíêöèÿ Formant Shift, 1

ãåíåðàòîð + ãåíåðàòîð øóìà (8 òèïîâ); Filter EG, Amp EG, LFO1, LFO2 (LFO: 6 ôîðì âîëíû ñ ñèíõðîíèçàöèåé

îò àðïåäæèàòîðà èëè âíåøíåãî MIDI Clock).

3. 128 встроенных программ
microKORG ñîäåðæèò 128 âñòðîåííûõ ïðîãðàìì. Ïðè ïîñòàâêå, áàíêè TRANCE–S.E./HIT ñîäåðæàò 112

ïðîãðàìì ñèíòåçà, à áàíê VOCODER ñîäåðæèò 16 âîêîäåðíûõ ïðîãðàìì.

4. Обработка внешнего аудиосигнала
Ñèãíàëû âíåøíèõ àóäèîèñòî÷íèêîâ ìîãóò ïîäàâàòüñÿ íà âõîäû AUDIO IN 1 è 2 è îáðàáàòûâàòüñÿ àíàëîãè÷íî

âíóòðåííèì âîëíîâûì ôîðìàì.

5. Функция Virtual Patch
Ìîäóëÿòîðû è êîíòðîëëåðû, òèïà Filter EG, Amp EG, LFO 1/2, òðåêèíãà êëàâèàòóðû è êîëåñ ìîãóò âèðòóàëüíî

ñîåäèíÿòüñÿ (áåç èñïîëüçîâàíèÿ êàáåëåé) ñ ïàðàìåòðàìè, òèïà âûñîòû, ÷àñòîòû ñðåçà è óñèëåíèÿ. Ýòî

ïîâûøàåò ãèáêîñòü ðàáîòû ñ ïðèáîðîì.

6. Набор эффектов
microKORG îáåñïå÷èâàåò 3 òèïà ìîäóëÿöèîííûõ ýôôåêòîâ, 3 òèïà çàäåðæåê è ýêâàëàéçåð. Ýôôåêò çàäåðæêè

ìîæåò ñèíõðîíèçèðîâàòüñÿ îò àðïåäæèàòîðà èëè âíåøíåãî MIDI Clock äëÿ óäîáñòâà èñïîëíåíèÿ.

7. Пошаговый арпеджиатор
Àðïåäæèàòîð microKORG ïîçâîëÿåò âêëþ÷àòü àðïåäæèî ïðè óäåðæàíèè àêêîðäà. Èìååòñÿ âûáîð èç 6 òèïîâ

àðïåäæèî ñ ðåãóëèðîâêîé äëèòåëüíîñòè è ÷àñòîòû àðïåäæèðîâàííûõ íîò. Ìîæíî îïðåäåëÿòü íàëè÷èå

çâó÷àíèÿ íîòû äëÿ êàæäîãî èç 8 øàãîâ, ÷òî ïîçâîëÿåò ñîçäàâàòü ìíîæåñòâî ðèòìè÷åñêèõ è äðóãèõ ýôôåêòîâ.
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Лицевая и тыльная панели

Лицевая панель
Îòíîñÿùèåñÿ ê âîêîäåðó ðåãóëèðîâêè ëèöåâîé ïàíåëè èìåþò çåëåíûé öâåò.

1. Ðåãóëÿòîð VOLUME 

Óñòàíàâëèâàåò ãðîìêîñòü íà âûõîäíûõ ðàçúåìàõ OUTPUT (L/MONO, R) è íàóøíèêîâ.

2. Êíîïêà ARPEGGIATOR ON/OFF

Âêëþ÷àåò/îòêëþ÷àåò àðïåäæèàòîð. (Ïðè âêëþ÷åíèè ñâåòîäèîä êíîïêè ãîðèò.)

3. Ñâåòîäèîä ARPEGGIATOR TEMPO 

Ìèãàåò â òåìïå àðïåäæèàòîðà. Åñëè MIDI CLOCK óñòàíîâëåí â External, è äàííûå MIDI Clock ïðèíèìàþòñÿ

ñî âõîäà MIDI IN, ýòîò ñâåòîäèîä ìèãàåò â ñîîòâåòñòâóþùåì òåìïå.

4. Êíîïêè OCTAVE SHIFT UP, DOWN

Òðàíñïîíèðóþò êëàâèàòóðó ñ øàãîì â îêòàâó â äèàïàçîíå ±3 îêòàâ.

5. Êîëåñî PITCH

Óïðàâëÿåò âûñîòîé òîíà.

6. Êîëåñî MOD

Óïðàâëÿåò ãëóáèíîé ìîäóëÿöèè.

7. Êîëåñî BANK SELECT 

Âûáèðàåò áàíê ïðîãðàìì.

8. Êíîïêà BANK SIDE

Ïåðåêëþ÷àåò ñòîðîíû êàæäîãî áàíêà ïðîãðàìì. (Èíäèêàòîð íå ñâåòèòñÿ ïðè âûáîðå ñòîðîíû A è ãîðèò ïðè

âûáîðå ñòîðîíû B.)

Äàííûé èíäèêàòîð ìèãàåò, åñëè microKORG ïðèíèìàåò ñîîáùåíèÿ MIDI Program Change, èëè åñëè êîëåñî

BANK SELECT áîëüøå íå ñîîòâåòñòâóåò òåêóùåìó áàíêó.
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9. Ñâåòîäèîäû AUDIO IN 1/2

Ãîðÿò, åñëè íà âõîäû AUDIO IN ïîñòóïàåò ñèãíàë. Ïðè ïåðåãðóçêå ñâåòÿòñÿ êðàñíûì öâåòîì.

10. Äèñïëåé

Èíäèöèðóåò íîìåð òåêóùåé ïðîãðàììû, çíà÷åíèå âûáðàííîãî ïàðàìåòðà èëè äðóãèå ñîîáùåíèÿ.

11. Êíîïêà WRITE 

Ñîõðàíÿåò îòðåäàêòèðîâàííóþ ïðîãðàììó èëè ãëîáàëüíûå óñòàíîâêè. 

12. Êíîïêà SHIFT 

Óäåðæàíèåì ýòîé è íàæàòèåì äðóãîé êíîïêè âû ïîëó÷àåòå äîñòóï ê ðàçëè÷íûì âñïîìîãàòåëüíûì ôóíêöèÿì.

Òàêæå, êîãäà ýòà êíîïêà ñâåòèòñÿ, îíà ôóíêöèîíèðóåò â êà÷åñòâå êíîïêè EXIT äëÿ âûõîäà èç òåêóùåãî

ñîñòîÿíèÿ è âîçâðàòà ê îáû÷íîé ðàáîòå.

13. Êíîïêè PROGRAM NUMBER 1, 2, 3, 4, 5, 6, 7, 8

Âûáèðàþò íîìåðà ïðîãðàìì (ñâåòîäèîä âûáðàííîé êíîïêè ãîðèò). Ìîæíî èñïîëüçîâàòü ýòè êíîïêè äëÿ

âêëþ÷åíèÿ/îòêëþ÷åíèÿ êàæäîãî øàãà àðïåäæèî. 

Ïðè óäåðæàíèè íàæàòîé êíîïêè SHIFT è íàæàòèè îäíîé èç ýòèõ êíîïîê âû ïîëó÷àåòå äîñòóï ê ðàçëè÷íûì

âñïîìîãàòåëüíûì ôóíêöèÿì.

14. Êíîïêà TIMBRE SELECT/FORMANT HOLD

Ïðè âûáîðå ïðîãðàììû ñèíòåçàòîðà, èñïîëüçóþùåé ñëîè, ýòà êíîïêà ïîçâîëÿåò îñóùåñòâèòü âûáîð

ðåäàêòèðóåìîãî òåìáðà èëè ïîçâîëÿåò ðåäàêòèðîâàòü îäíîâðåìåííî îáà òåìáðà (Sync). Ïðè âûáîðå

ïðîãðàììû âîêîäåðà, ýòà êíîïêà âêëþ÷àåò óäåðæàíèå ôîðìàíòû, ïîçâîëÿÿ óäåðæèâàòü òîí áåç ìèêðîôîííîãî

ñèãíàëà.

15. Ñâåòîäèîäû TIMBRE SELECT 1, TIMBRE SELECT 2

Ïðè âûáîðå ïðîãðàììû ñèíòåçàòîðà, èñïîëüçóþùåé ñëîè, ñâåòîäèîä(û) çàãîðàåòñÿ, èíäèöèðóÿ ðåäàêòèðóåìûé

òåìáð(û). Ïðè ñîëèðîâàíèè òåìáðà, åãî ñâåòîäèîä ìèãàåò. Ïðè âûáîðå ïðîãðàììû âîêîäåðà, ñâåòîäèîä 1

ãîðèò ïðè óäåðæàíèè ôîðìàíò.

16. Êîëåñà EDIT SELECT 1, EDIT SELECT 2

Ýòèìè êîëåñàìè âûáèðàåòñÿ ñåêöèÿ äëÿ ðåäàêöèè.
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17. Ñâåòîäèîäû SYNTH/VOCODER 1, SYNTH/VOCODER 2

Èíäèöèðóþò âèä âûáðàííîé ïðîãðàììû — ñèíòåçàòîðà èëè âîêîäåðà. Åñëè ãîðÿò îáà ñâåòîäèîäà

SYNTH/VOCODER 1 è 2, âêëþ÷åíà ôóíêöèÿ ðåäàêöèè ïåðôîðìàíñà. Åñëè ãîðèò òîëüêî îäèí ñâåòîäèîä,

îáúåêòîì ðåäàêöèè áóäåò ñîîòâåòñòâóþùèé åìó ðåãóëÿòîð EDIT SELECT. Åñëè ðåäàêöèÿ îáúåêòà íå

çàâåðøåíà, ñâåòîäèîä áóòå ìèãàòü.

18. Ñâåòîäèîä ORIGINAL VALUE 

Çàãîðàåòñÿ ïðè ñîâïàäåíèè îòðåäàêòèðîâàííîãî çíà÷åíèÿ ïàðàìåòðà ñîõðàíåííîìó â ïðîãðàììå. (Íå

ôóíêöèîíèðóåò ïðè ðåäàêöèè ïåðôîðìàíñà.)

19. Ðåãóëÿòîðû EDIT CONTROLS 1, 2, 3, 4, 5 

Ýòè ðåãóëÿòîðû ìîäèôèöèðóþò ïàðàìåòðû ðåäàêöèè ïåðôîðìàíñà èëè ïàðàìåòðû ñåêöèè, âûáðàííîé

ðåãóëÿòîðàìè EDIT SELECT 1 è 2. 

20. Ïàðàìåòðû Vocoder

Ïàðàìåòðû ïðîãðàììû âîêîäåðà.

21. Ïàðàìåòðû Synth

Ïàðàìåòðû ïðîãðàììû ñèíòåçàòîðà.

Тыльная панель

1. Ðàçúåìû OUTPUT L/MONO, R

Âûõîäû äëÿ ïîäêëþ÷åíèÿ ñèñòåìû çâóêîóñèëåíèÿ èëè óñòðîéñòâà çàïèñè. Äëÿ ðàáîòû â ìîíîôîíè÷åñêîì

ðåæèìå èñïîëüçóéòå ðàçúåì L/MONO.

2. Ðàçúåì HEADPHONES

Ñëóæèò äëÿ ïîäêëþ÷åíèÿ ïàðû íàóøíèêîâ (1/4” ñòåðåî).

3. Ñåêöèÿ AUDIO IN 1

Ïðîãðàììà ñèíòåçà ìîæåò èñïîëüçîâàòü àóäèîñèãíàë ñ ñèíòåçàòîðà èëè âíåøíåãî óñòðîéñòâà, ïîäêëþ÷åííîãî

ñþäà, â êà÷åñòâå ôîðìû âîëíû ãåíåðàòîðà 1. Ïðîãðàììà âîêîäåðà ìîæåò èñïîëüçîâàòü àóäèîñèãíàë ñ

ìèêðîôîíà, è ò.ä., ïîäêëþ÷åííîãî ñþäà, â êà÷åñòâå ìîäóëÿòîðà.

Ïåðåêëþ÷àòåëü MIC/LINE

Åñëè ê ðàçúåìàì DYNAMIC èëè CONDENSER ïîäêëþ÷åí ìèêðîôîí, óñòàíîâèòå ýòîò ïåðåêëþ÷àòåëü â

ïîëîæåíèå MIC. Åñëè ïîäêëþ÷åíû âíåøíèé ñåêâåíñåð èëè àóäèîóñòðîéñòâî, óñòàíîâèòå ýòîò

ïåðåêëþ÷àòåëü â ïîëîæåíèå LINE.

Ðåãóëÿòîð VOLUME 1 

Óñòàíàâëèâàåò âõîäíîé óðîâåíü ñ ðàçúåìîâ DYNAMIC èëè CONDENSER.

Ðàçúåì CONDENSER

Ñëóæèò äëÿ ïîäêëþ÷åíèÿ êîíäåíñàòîðíîãî ìèêðîôîíà.

Ðàçúåì DYNAMIC 

Ñëóæèò äëÿ ïîäêëþ÷åíèÿ äèíàìè÷åñêîãî ìèêðîôîíà, ñèíòåçàòîðà èëè àóäèîóñòðîéñòâà. Åñëè ñêîììóòèðîâàíû

îáà ðàçúåìà — DYNAMIC è CONDENSER, àóäèîñèãíàë ñ ðàçúåìà CONDENSER èìååò ïðèîðèòåò.

4. Ñåêöèÿ AUDIO IN 2

Ïðîãðàììà ñèíòåçà ìîæåò èñïîëüçîâàòü àóäèîñèãíàë ñ ñèíòåçàòîðà èëè âíåøíåãî óñòðîéñòâà, ïîäêëþ÷åííîãî

ñþäà, â êà÷åñòâå ôîðìû âîëíû ãåíåðàòîðà 1. Ïðîãðàììà âîêîäåðà ìîæåò èñïîëüçîâàòü àóäèîñèãíàë ñ

ìèêðîôîíà, è ò.ä., ïîäêëþ÷åííîãî ñþäà, â êà÷åñòâå íåñóùåé.
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Ðåãóëÿòîð VOLUME 2 

Óñòàíàâëèâàåò âõîäíîé óðîâåíü ñ ðàçúåìà LINE.

Ðàçúåì LINE 

Ñëóæèò äëÿ ïîäêëþ÷åíèÿ ñèíòåçàòîðà èëè àóäèîóñòðîéñòâà.

5. Ñåêöèÿ MIDI

Ðàçúåì MIDI THRU 

Ñëóæèò äëÿ “ñêâîçíîé” ïåðåäà÷è ïðèíèìàåìûõ MIDI-äàííûõ â “öåïî÷êå” ïðèáîðîâ.

Ðàçúåì MIDI OUT 

Ñëóæèò äëÿ ïåðåäà÷è MIDI-äàííûõ.

Ðàçúåì MIDI IN 

Ñëóæèò äëÿ ïðèåìà MIDI-äàííûõ.

6. Âûêëþ÷àòåëü STANDBY ON

Ñëóæèò äëÿ âêëþ÷åíèÿ/îòêëþ÷åíèÿ ïèòàíèÿ. 

7. Ðàçúåì DC 9V

Ñëóæèò äëÿ ïîäêëþ÷åíèÿ ïðèëàãàåìîãî ñåòåâîãî àäàïòåðà.

8. Äåðæàòåëü ìèêðîôîíà

Ñëóæèò äëÿ êðåïëåíèÿ ïðèëàãàåìîãî ìèêðîôîíà.

Подготовка к работе
Коммутация
Òèïîâàÿ êîììóòàöèÿ microKORG

ïðèâåäåíà íà ðèñóíêå. 

ÏÏååððååää  ííàà÷÷ààëëîîìì  êêîîììììóóòòààööèèèè
îîòòêêëëþþ÷÷ààééòòåå  ïïèèòòààííèèåå  ââññååõõ
êêîîììïïîîííååííòòîîââ  ññèèññòòååììûû..  ÍÍååññîîááëëþþääååííèèåå
ýýòòîîããîî  óóññëëîîââèèÿÿ  ììîîææååòò  ïïððèèââååññòòèè  êê
ââûûõõîîääóó  èèçç  ññòòððîîÿÿ  ääèèííààììèèêêîîââ  èè
îîññòòààëëüüííûûõõ  óóññòòððîîééññòòââ..

Коммутация
аудиовыходов
Ïîäêëþ÷èòå ðàçúåìû OUTPUT

L/MONO è R íà microKORG êî âõîäàì

ìèêøåðà èëè ñèñòåìû çâóêîóñèëåíèÿ.

Äëÿ ïîëíîôóíêöèîíàëüíîé ðàáîòû microKORG ðåêîìåíäóåòñÿ èñïîëüçîâàòü ñòåðåîâûõîäû. Äëÿ ðàáîòû â

ìîíîôîíè÷åñêîì ðåæèìå èñïîëüçóéòå ðàçúåì L/MONO.

Коммутация аудиовходов
Ïðè èñïîëüçîâàíèè microKORG â êà÷åñòâå âîêîäåðà, ïîäêëþ÷èòå ìèêðîôîí èëè äðóãîå àóäèîóñòðîéñòâî êî

âõîäó AUDIO IN 1, è èñïîëüçóéòå åãî êàê ìîäóëÿòîð. Ïðè èñïîëüçîâàíèè âíåøíåãî ñåêâåíñåðà, ðèòì-ìàøèíû

èëè àóäèîèñòî÷íèêà â êà÷åñòâå íåñóùåé âîêîäåðà, ïîäêëþ÷èòå åãî êî âõîäó AUDIO IN 2.

Ïðè îáðàáîòêå çâóêà ñèíòåçàòîðà èëè ñýìïëåðà, ïîäêëþ÷èòå ìèêðîôîí èëè âûõîä âíåøíåãî óñòðîéñòâà ê

ðàçúåìàì AUDIO IN 1 è 2.

Коммутация с MIDIUоборудованием
Êëàâèàòóðà, êîíòðîëëåðû è ò.ä. microKORG ìîæíî èñïîëüçîâàòü äëÿ óïðàâëåíèÿ âíåøíèìè MIDI òîí-

ãåíåðàòîðàìè. Ñîîòâåòñòâåííî, òîí-ãåíåðàòîð microKORG ìîæåò óïðàâëÿòüñÿ îò âíåøíåãî MIDI-

îáîðóäîâàíèÿ. 
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Коммутация с прилагаемым микрофоном
Äëÿ èñïîëüçîâàíèÿ microKORG â êà÷åñòâå âîêîäåðà, â êîìïëåêò ïîñòàâêè âõîäèò ìèêðîôîí.

Íå ïðèëàãàéòå èçáûòî÷íûõ óñèëèé ê ìèêðîôîíó è íå èçãèáàéòå ïîñòîÿííî åãî äåðæàòåëü áåç íåîáõîäèìîñòè.
Ýòî ìîæåò ïðèâåñòè ê ïîëîìêå è íàðóøåíèþ âíóòðåííåé êîììóòàöèè.

1) Âîçüìèòå ìèêðîôîí çà îñíîâàíèå, ñîâìåñòèòå åãî âûñòóï ñ âûåìêîé

ìèêðîôîííîãî äåðæàòåëÿ è ââåäèòå îñíîâàíèå â äåðæàòåëü. Íå ïðèëàãàéòå

èçáûòî÷íûõ óñèëèé.

Äëÿ ñíÿòèÿ ìèêðîôîíà âîçüìèòå åãî çà îñíîâàíèå è âûòàùèòå åãî.

2) Óñòàíîâèòå ðåãóëÿòîð AUDIO IN VOLUME 1 â ïîëîæåíèå MIN, à ïåðåêëþ÷àòåëü

MIC/LINE — â ïîëîæåíèå MIC.

3) Ïîäêëþ÷èòå ðàçúåì ìèêðîôîíà ê ãíåçäó AUDIO IN 1 CONDENSER.

Включение питания

1. Блок питания
Ïåðåä ïîäêëþ÷åíèåì áëîêà ïèòàíèÿ óáåäèòåñü, ÷òî èíñòðóìåíò îòêëþ÷åí âûêëþ÷àòåëåì ïèòàíèÿ.

Ïîäêëþ÷åíèå áëîêà ïèòàíèÿ

Ïîëíîñòüþ ââåäèòå ðàçúåì ïðèëàãàåìîãî áëîêà ïèòàíèÿ â ñîîòâåòñòâóþùåå ãíåçäî. Çàòåì ïîäêëþ÷èòå áëîê

ïèòàíèÿ ê ñåòåâîé ðîçåòêå.

Íå èñïîëüçóéòå äðóãèõ òèïîâ ñåòåâûõ àäàïòåðîâ.

Óñòàíîâêà/çàìåíà áàòàðåé

microKORG ìîæåò ðàáîòàòü îò áàòàðåé.

Áàòàðåè íå âõîäÿò â êîìïëåêò ïîñòàâêè, à ïðèîáðåòàþòñÿ äîïîëíèòåëüíî.

1) Óáåäèòåñü, ÷òî microKORG îòêëþ÷åí âûêëþ÷àòåëåì ïèòàíèÿ. Çàòåì îòêðîéòå êðûøêó

áàòàðåéíîãî îòñåêà â äíèùå êîðïóñà.

2) Âëîæèòå 6 ùåëî÷íûõ áàòàðåé AA.

Ïðè ïîäêëþ÷åíèè áàòàðåé ñîáëþäàéòå ïîëÿðíîñòü.

3) Çàêðîéòå êðûøêó áàòàðåéíîãî îòñåêà.

Ñîîáùåíèå î ðàçðÿäå áàòàðåé “bAt.”

Ïðè ðàçðÿäå áàòàðåé äèñïëåé èíäèöèðóåò “bAt.”, è “.” â êðàéíåé ïðàâîé ïîçèöèè íà÷èíàåò ìèãàòü. Ïðè

ïðîäîëæåíèè èñïîëüçîâàíèÿ microKORG, àâòîìàòè÷åñêè âêëþ÷èòñÿ çàùèòà, è âû íå ñìîæåòå ðåäàêòèðîâàòü

ïðîãðàììû èëè ãëîáàëüíûå óñòàíîâêè. Â òàêîé ñèòóàöèè ðåêîìåíäóåòñÿ çàìåíèòü áàòàðåè èëè èñïîëüçîâàòü

áëîê ïèòàíèÿ. Åñëè òàêàÿ ñèòóàöèÿ âîçíèêàåò â ïðîöåññå ðåäàêöèè, è âû õîòèòå ñîõðàíèòü óñòàíîâêè,

ïîäêëþ÷èòå áëîê ïèòàíèÿ è âûïîëíèòå îïåðàöèþ çàïèñè.

Ñîîáùåíèå “bAt.” ñáðàñûâàåòñÿ íàæàòèåì êíîïêè SHIFT.

Ðàçðÿæåííûå áàòàðåè íåîáõîäèìî ñðàçó óäàëèòü èç microKORG. Â ïðîòèâíîì ñëó÷àå âîçìîæíî âîçíèêíîâåíèå
íåèñïðàâíîñòåé (èç-çà âûòåêàíèÿ ýëåêòðîëèòà, è ò.ä.). Òàêæå íåîáõîäèìî óäàëÿòü áàòàðåè, åñëè
microKORG íå èñïîëüçóåòñÿ â òå÷åíèå äëèòåëüíîãî âðåìåíè.

2. Включение питания
Ïåðåä âêëþ÷åíèåì microKORG

ìàêñèìàëüíî óìåíüøèòå ãðîìêîñòü

ñèñòåìû çâóêîóñèëåíèÿ.

1) Ïîëíîñòüþ çàêðîéòå ðåãóëÿòîð

VOLUME íà microKORG.

2) Íàæìèòå êíîïêó âûêëþ÷àòåëÿ

ïèòàíèÿ äëÿ åãî âêëþ÷åíèÿ. Äèñïëåé îòîáðàçèò íîìåð ïðîãðàììû.

3) Óñòàíîâèòå ðåãóëÿòîð VOLUME íà microKORG â íåîáõîäèìîå ïîëîæåíèå.

4) Îòðåãóëèðóéòå ãðîìêîñòü ñèñòåìû çâóêîóñèëåíèÿ.
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3. Выключение питания
Ïîñëå ñîõðàíåíèÿ âñåõ íåîáõîäèìûõ äàííûõ îòêëþ÷èòå ïèòàíèå ïðîöåäóðîé, îáðàòíîé åãî âêëþ÷åíèþ.

ÍÍèèêêîîããääàà  ííåå  îîòòêêëëþþ÷÷ààééòòåå  ïïèèòòààííèèåå  ââ  ïïððîîööååññññåå  ññîîõõððààííååííèèÿÿ  ääààííííûûõõ..  ÝÝòòîî  ììîîææååòò  ïïîîââððååääèèòòüü  ââííóóòòððååííííèèåå  ääààííííûûåå..

Начало работы 
Демонстрационные песни
microKORG ñîäåðæèò íåñêîëüêî äåìî-ïåñåí. Äëÿ

èõ ïðîñëóøèâàíèÿ:

1) Óäåðæèâàÿ êíîïêó SHIFT, íàæìèòå êíîïêó

ARPEGGIATOR ON/OFF. Äåìîíñòðàöèÿ íà÷íåò

èãðàòü. Ñâåòîäèîäû êíîïîê SHIFT, OCTAVE

SHIFT DOWN, UP è PROGRAM NUMBER

çàãîðÿòñÿ.

2) Äëÿ ïåðåêëþ÷åíèÿ äåìî-ïåñåí â ïðîöåññå

âîñïðîèçâåäåíèÿ íàæìèòå êíîïêó OCTAVE

SHIFT UP èëè DOWN. Äëÿ âûáîðà äåìî-ïåñåí

ìîæíî èñïîëüçîâàòü êíîïêè PROGRAM NUMBER 1–8.

3) Ïðè íàæàòèè êíîïêè SHIFT âîñïðîèçâåäåíèå äåìî-ïåñåí îñòàíîâèòñÿ. Êíîïêè SHIFT, OCTAVE SHIFT

DOWN è UP ïîãàñíóò, è microKORG âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Программы синтеза

1. Выбор и воспроизведение программы
microKORG ñîäåðæèò 128 ïðîãðàìì, îðãàíèçîâàííûõ â áàíêè. Êàæäûé áàíê ñîäåðæèò äâå “ñòîðîíû”, è êàæäàÿ

ñòîðîíà ñîäåðæèò 8 ïðîãðàìì. Äëÿ âûáîðà ïðîãðàìì èñïîëüçóéòå ðåãóëÿòîð PROGRAM SELECT è êíîïêè

PROGRAM NUMBER. Íàïðèìåð, äëÿ âûáîðà ïðîãðàììû “b.26”:

1) Íàæìèòå êíîïêó BANK SIDE äëÿ âûáîðà “b”,

êàê ñòîðîíû áàíêà. Ïðè âûáîðå ñòîðîíû B

êíîïêà BANK SIDE çàñâåòèòñÿ, è ïîãàñíåò

ïðè âûáîðå ñòîðîíû A .

2) Ïîâåðíèòå ðåãóëÿòîð PROGRAM SELECT â

ïîëîæåíèå TECHNO/HOUSE. Äèñïëåé

îòîáðàçèò â êà÷åñòâå áàíêà “2”.

3) Íàæìèòå êíîïêó 6 äëÿ âûáîðà íîìåðà

ïðîãðàììû. Èìåéòå â âèäó, ÷òî ñâåòîäèîä

SYNTH/VOCODER äëÿ ïîçèöèè SYNTH ãîðèò.

Ïðîãðàììà ìåíÿåòñÿ â ìîìåíò ïåðåêëþ÷åíèÿ ñòîðîíû, áàíêà èëè íîìåðà.

4) Èãðàéòå íà êëàâèàòóðå.

5) Âû ìîæåòå èñïîëüçîâàòü êíîïêè OCTAVE SHIFT UP èëè DOWN äëÿ òðàíñïîíèðîâàíèÿ êëàâèàòóðû. 

2. Модификация звука
Ìîäèôèêàöèÿ çâóêà â microKORG

îñóùåñòâëÿåòñÿ âðàùåíèåì

ðåãóëÿòîðîâ 1–5, êîëåñ PITCH è MOD

èëè êëàâèàòóðîé.

Èñïîëüçîâàíèå ôóíêöèè

ðåäàêöèè ïåðôîðìàíñà

Êîãäà îáà ñâåòîäèîäà

SYNTH/VOCODER ãîðÿò, ôóíêöèÿ

ðåäàêöèè ïåðôîðìàíñà àêòèâíà. Â ýòîì ñîñòîÿíèè, ðåãóëÿòîðû 1–5 àâòîìàòè÷åñêè íàçíà÷åíû íà óïðàâëåíèå

ïàðàìåòðàìè, îïèñàííûìè íèæå. Âðàùàéòå ýòè ðåãóëÿòîðû äëÿ óïðàâëåíèÿ çâóêîì â ðåàëüíîì âðåìåíè.

Ïðè èñïîëüçîâàíèè ðåäàêöèè ïåðôîðìàíñà äèñïëåé îòîáðàæàåò íîìåð ïðîãðàììû.

12 Korg microKORG. Ðóêîâîäñòâî ïîëüçîâàòåëÿ  
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Ðåäàêöèÿ ïåðôîðìàíñà îòìåíÿåòñÿ ïðè âðàùåíèè ðåãóëÿòîðà EDIT SELECT 1 èëè EDIT SELECT 2 äëÿ
âûáîðà äðóãîé ñåêöèè, èëè ïðè óäåðæàíèè êíîïêè SHIFT è íàæàòèè êíîïêè BANK SIDE. Äëÿ âêëþ÷åíèÿ
ôóíêöèè ðåäàêöèè ïåðôîðìàíñà íàæìèòå êíîïêó PROGRAM NUMBER, ÷òîáû îíà çàñâåòèëàñü.

Êîãäà ðåäàêöèÿ ïåðôîðìàíñà àêòèâíà, âîçìîæíà ìîäèôèêàöèÿ çâóêà ñëåäóþùèìè ñïîñîáàìè.

Ðåãóëÿòîð 1: CUTOFF

Èçìåíÿåò ÷àñòîòó ñðåçà ôèëüòðà. Ýòî äåéñòâóåò íà ïðîçðà÷íîñòü çâóêà. Îáû÷íî, âðàùåíèå ðåãóëÿòîðà âëåâî

ïðèãëóøàåò çâóê, è íàîáîðîò.

Ðåãóëÿòîð 2: RESONANCE

Èçìåíÿåò ðåçîíàíñ ôèëüòðà. Ýòî ìåíÿåò âûðàçèòåëüíîñòü çâóêà.

Ðåãóëÿòîð 3: EG ATTACK (FILTER EG + AMP EG ATTACK)

Èçìåíÿåò âðåìÿ àòàêè îãèáàþùèõ ôèëüòðà è àìïëèòóäû. Ýòî äåéñòâóåò íà çàäåðæêó âîçíèêíîâåíèÿ çâóêà

ïîñëå íàæàòèÿ êëàâèøè. Âðàùåíèå ðåãóëÿòîðà èçìåíÿåò ñêîðîñòü íàðàñòàíèÿ îãèáàþùèõ ôèëüòðà è

àìïëèòóäû. Îáû÷íî, âðàùåíèå ðåãóëÿòîðà âëåâî ñîêðàùàåò àòàêó, è íàîáîðîò.

Ðåãóëÿòîð 4: EG RELEASE (FILTER EG + AMP EG RELEASE)

Èçìåíÿåò âðåìÿ ñïàäà îãèáàþùèõ ôèëüòðà è àìïëèòóäû. Ýòî

äåéñòâóåò íà ñïàä çâóêà ïîñëå îòïóñêàíèÿ êëàâèøè. Âðàùåíèå

ðåãóëÿòîðà èçìåíÿåò ñêîðîñòü ñïàäà îãèáàþùèõ ôèëüòðà è

àìïëèòóäû. Îáû÷íî, âðàùåíèå ðåãóëÿòîðà âëåâî ñîêðàùàåò âðåìÿ

ñïàäà, è íàîáîðîò.

Ðåãóëÿòîð 5: TEMPO

Èçìåíÿåò òåìï àðïåäæèàòîðà, LFO è DELAY (åñëè “TEMPO SYNC” óñòàíîâëåíî â ON). Âðàùåíèå ðåãóëÿòîðà

âëåâî óìåíüøàåò òåìï, è íàîáîðîò. Ñâåòîäèîä ARPEGGIATOR TEMPO ìèãàåò ñî ñêîðîñòüþ òåìïà.

Ïðè âûáîðå ïðîãðàììû Layer ñ äâóìÿ òåìáðàìè (îäèí èç ñâåòîäèîäîâ TIMBRE SELECT ãîðèò), âû ìîæåòå
âûáèðàòü òåìáð äëÿ ðåäàêöèè. Íàæìèòå êíîïêó TIMBRESELECT äëÿ ïåðåêëþ÷åíèÿ òåìáðîâ. 

Â ðåæèìå ðåäàêöèè, ïàðàìåòðû, íàçíà÷åííûå íà êàæäûé ðåãóëÿòîð, òàêæå ðåäàêòèðóþòñÿ ÷åðåç
ïàðàìåòðû ñåêöèè, âûáðàííîé ðåãóëÿòîðàìè EDIT SELECT 1 è EDIT SELECT 2. 

Ìîäèôèöèðîâàííûé ðåäàêöèåé ïåðôîðìàíñà çâóê ìîæåò áûòü ñîõðàíåí â ïàìÿòè. 

Èñïîëüçîâàíèå êîëåñ PITCH è MOD

PITCH

Ýôôåêò äîñòèãàåòñÿ âðàùåíèåì êîëåñà â îáå ñòîðîíû îò öåíòðàëüíîãî ïîëîæåíèÿ, â

êîòîðîì îí îòñóòñòâóåò. Îáû÷íî ýòî êîëåñî èñïîëüçóåòñÿ äëÿ èçìåíåíèÿ âûñîòû òîíà.

MOD

Ýôôåêò äîñòèãàåòñÿ âðàùåíèåì êîëåñà îò ñåáÿ è îòñóòñòâóåò â êðàéíåì ïîëîæåíèè “ê ñåáå”. Îáû÷íî ýòî

êîëåñî èñïîëüçóåòñÿ äëÿ óïðàâëåíèÿ ãëóáèíîé âèáðàòî èëè ÷àñòîòîé ñðåçà.

Ïîñêîëüêó êîëåñà PITCH è MOD ìîãóò èñïîëüçîâàòüñÿ â êà÷åñòâå âèðòóàëüíûõ èñòî÷íèêîâ ìîäóëÿöèè,
áëàãîäàðÿ èì ìîãóò äîñòèãàòüñÿ è äðóãèå ýôôåêòû.

Èñïîëüçîâàíèå êíîïîê OCTAVE SHIFT UP è DOWN

Âû ìîæåòå èñïîëüçîâàòü ýòè êíîïêè äëÿ òðàíñïîíèðîâàíèÿ

êëàâèàòóðû ñ øàãîì â îêòàâó â ïðåäåëàõ ±3 îêòàâû. 

Èñïîëüçîâàíèå êëàâèàòóðû

Òðåêèíã êëàâèàòóðû

Òðåêèíã êëàâèàòóðû èñïîëüçóåò ïîëîæåíèå íîòû äëÿ èçìåíåíèÿ çâóêà. Îáû÷íî, ýòî èñïîëüçóåòñÿ äëÿ

îñâåòëåíèÿ çâóêà â âåðõíèõ ðåãèñòðàõ èëè äëÿ ñîçäàíèÿ ðàçíîñòè ãðîìêîñòåé ìåæäó âûñîêèìè è íèçêèìè

íîòàìè.

Velocity

Äèíàìèêà èãðû íà êëàâèàòóðå ìîæåò èñïîëüçîâàòüñÿ äëÿ èçìåíåíèÿ çâóêà. Îáû÷íî, áîëüøàÿ äèíàìèêà èãðû

èçìåíÿåò òîí è ãðîìêîñòü.
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Ïîñêîëüêó velocity è òðåêèíã êëàâèàòóðû ìîãóò èñïîëüçîâàòüñÿ â êà÷åñòâå âèðòóàëüíûõ èñòî÷íèêîâ
ìîäóëÿöèè, áëàãîäàðÿ èì ìîãóò äîñòèãàòüñÿ è äðóãèå ýôôåêòû.

Программы вокодера

1. Воспроизведение программы
Âîêîäåð îáðàáàòûâàåò ñïåêòðàëüíûì õàðàêòåðîì âíåøíåãî ãîëîñîâîãî èñòî÷íèêà (“ìîäóëÿòîðîì”) ãåíåðàòîð

èëè äðóãîé çâóê (“íåñóùóþ”), äàâàÿ ðåçóëüòàò íà âûõîäå. Íàèáîëåå ïîïóëÿðíîå èñïîëüçîâàíèå âîêîäåðà —

ãîâîðèòü èëè ïåòü â ìèêðîôîí è áðàòü àêêîðäû íà êëàâèàòóðå, ñîçäàâàÿ èëëþçèþ “ãîëîñà” èëè “âîêàëà”

èíñòðóìåíòà. Òàêæå ìîæíî ñîçäàâàòü èíòåðåñíûå ýôôåêòû ïîäà÷åé íà âõîä àóäèîñèãíàëà, îòëè÷íîãî îò

ãîëîñà (òèïà ðèòìè÷åñêèõ çâóêîâ).

1) Óñòàíîâèòå ðåãóëÿòîð AUDIO IN 1 VOLUME 1 â ïîëîæåíèå MIN, à ïåðåêëþ÷àòåëü MIC/LINE — â MIC.

2) Ïîäêëþ÷èòå ïðèëàãàåìûé ìèêðîôîí ê ðàçúåìó AUDIO IN 1 CONDENSER.

Ïðè ðàáîòå ñ äðóãèì ìèêðîôîíîì èñïîëüçóéòå ñîîòâåòñòâóþùèé ðàçúåì.

3) Âûáåðèòå ïðîãðàììó âîêîäåðà, íàïðèìåð “A.84”. Ïðè ïîñòàâêå ñ çàâîäà,

ïðîãðàììû âîêîäåðà ñîäåðæàòñÿ â áàíêå VOCODER. Èìåéòå â âèäó, ÷òî

ãîðèò ñâåòîäèîä VOCODER.

4) Ãîâîðèòå â ìèêðîôîí è âðàùàéòå ðåãóëÿòîð VOLUME 1 â ñòîðîíó MAX äî

çàãîðàíèÿ êðàñíûì öâåòîì ñâåòîäèîäà AUDIO IN 1.

Ïðè íåîáõîäèìîñòè ñëûøàòü ïðÿìîé ñèãíàë íà âûõîäå, óâåëè÷èâàéòå
çíà÷åíèå AMP “DIRECT LEVEL” äî íóæíîãî çíà÷åíèÿ. 

5) Ãîâîðÿ â ìèêðîôîí, èãðàéòå íà êëàâèàòóðå. Èññëåäóéòå ðàçíûå ñëîâà è

àêêîðäû. Åñëè ýôôåêò îòñóòñòâóåò, ïîäðåãóëèðóéòå AMP “LEVEL” (ðåãóëÿòîð 1) èëè MIXER “OSC 1

LEVEL” (ðåãóëÿòîð 1).

6) Ïî äîñòèæåíèè æåëàåìîãî ýôôåêòà, âû ìîæåòå “çàìîðîçèòü” òåêóùèé òîí âîêîäåðà íàæàòèåì êíîïêè

FORMANT HOLD. Ýòî ïîçâîëèò ïðîäîëæèòü âîñïðîèçâîäèòü òåêóùèé çâóê âîêîäåðà, äàæå ïðè îòñóòñòâèè

âîêàëà. Ýòîò òîí çàïîìèíàåòñÿ ïðè

çàïèñè ïðîãðàììû âîêîäåðà â

ïàìÿòü.

Íåêîòîðûå ïðîãðàììû áàíêà VOCODER
áóäóò çâó÷àòü äàæå ïðè âçÿòèè îäíèõ
êëàâèø. Îíè çàïèñàíû ñ âêëþ÷åííîé
ôóíêöèåé FORMANT HOLD.

2. Модификация звука
Àíàëîãè÷íî ïðîãðàììàì ñèíòåçà, âû

ìîæåòå ìîäèôèöèðîâàòü çâóê ïðîãðàìì

âîêîäåðà âðàùåíèåì ðåãóëÿòîðîâ 1–5, êîëåñ PITCH è MOD èëè êëàâèàòóðîé (ñì. âûøå). 

Ñëåäóþùèå îïåðàöèè ðåäàêöèè ïåðôîðìàíñà îòëè÷àþòñÿ îò ïðîãðàìì ñèíòåçà.

Ðåãóëÿòîð 1: CUTOFF, Ðåãóëÿòîð 2: RESONANCE

Óïðàâëÿþò íåñóùåé èçìåíåíèåì ÷àñòîòîé åå ïîëîñîâîãî ôèëüòðà.

Ðåãóëÿòîð 3: EG ATTACK, Ðåãóëÿòîð 4: EG RELEASE

Óïðàâëÿåòñÿ òîëüêî àìïëèòóäíàÿ îãèáàþùàÿ. 

Òàêæå, ïðîãðàììà âîêîäåðà íå ïîçâîëÿåò ïåðåêëþ÷àòü òåìáðû.

Арпеджиатор

Использование арпеджиатора
Àðïåäæèàòîð àâòîìàòè÷åñêè ñîçäàåò ïîñëåäîâàòåëüíîå

âîñïðîèçâåäåíèå íîò àêêîðäà. Àðïåäæèàòîð â microKORG îáåñïå÷èâàåò 6 òèïîâ ïàòòåðíîâ è ïîçâîëÿåò

èçìåíÿòü äëèòåëüíîñòü (âðåìÿ ãåéòà) íîò. microKORG òàêæå èìååò “ïîøàãîâûé àðïåäæèàòîð”, ïîçâîëÿþùèé

îïðåäåëèòü ñîñòîÿíèå âêëþ÷åíà/âûêëþ÷åíà äëÿ êàæäîé íîòû àêêîðäà â 8 øàãàõ.

1) Âûáåðèòå ïðîãðàììó. Âû ìîæåòå èñïîëüçîâàòü àðïåäæèàòîð ñ ïðîãðàììàìè ñèíòåçà èëè âîêîäåðà,

âûáåðåì ïðîãðàììó “b.58”.
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2) Íàæìèòå êíîïêó ARPEGGIATOR ON/OFF, åå ñâåòîäèîä çàãîðèòñÿ.

3) Óäåðæèâàéòå àêêîðä íà êëàâèàòóðå, è àðïåäæèàòîð çàïóñòèòñÿ.

Модификация арпеджио
4) Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 2 â ïîëîæåíèå ARPEG.A èëè ARPEG.B.

5) Ðåãóëÿòîðàìè 1–5 èçìåíÿéòå ïàðàìåòðû àðïåäæèàòîðà. Íàïðèìåð, åñëè âûáðàí ARPEG.A, â êà÷åñòâå

ôóíêöèé ðåãóëÿòîðà áóäóò âûáðàíû ïàðàìåòðû, óêàçàííûå íà ðèñóíêå. Âðàùåíèå ðåãóëÿòîðà 1 ìåíÿåò òåìï

àðïåäæèî, ðåãóëÿòîðà 3 — äëèòåëüíîñòü íîò, ðåãóëÿòîðà 4 — ïåðåêëþ÷àåò ïàòòåðí àðïåäæèî. 

Использование пошагового арпеджиатора
6) Åñëè ðåãóëÿòîð EDIT SELECT 2 íàõîäèòñÿ â ïîëîæåíèè ARPEG.A

èëè ARPEG.B, êíîïêè PROGRAM NUMBER 1–5 äåéñòâóþò êàê

øàãîâûå êëàâèøè àðïåäæèàòîðà è ñâåòÿòñÿ äëÿ “âêëþ÷åííûõ”

øàãîâ. Ïðè íàæàòèè øàãîâîé êëàâèøè, ÷òîáû åå ñâåòîäèîä

çàìèãàë (ñîñòîÿíèå “âûêëþ÷åíî”), ñîîòâåòñòâóþùàÿ øàãó íîòà

ñìåíèòñÿ ïàóçîé, è ðåçóëüòèðóþùåå àðïåäæèî èçìåíèòñÿ (ñì.

ðèñóíîê). Ôóíêöèÿ ïîøàãîâîãî àðïåäæèàòîðà ïîçâîëÿåò

èíäèâèäóàëüíî ïåðåêëþ÷àòü ñîñòîÿíèå êàæäîãî øàãà àðïåäæèî äëÿ

åãî ìîäèôèêàöèè.

Äëÿ ñìåíû êîëè÷åñòâà äîñòóïíûõ øàãîâ àðïåäæèî, óñòàíîâèòå
ðåãóëÿòîð EDIT SELECT 2 â ARPEG.B è âðàùàéòå ðåãóëÿòîð 4.

7) Êîãäà âû íàæìåòå êíîïêó ARPEGGIATOR ON/OFF (ñâåòîäèîä êíîïêè ïîãàñíåò), àðïåäæèî îñòàíîâèòñÿ.

Общая редакция
Процедура редакции
Âñå ðåäàêòèðóåìûå ïàðàìåòðû îðãàíèçîâàíû â “ñåêöèè”. Äâà ðåãóëÿòîðà, EDIT SELECT 1 è EDIT SELECT 2,

èñïîëüçóþòñÿ äëÿ âûáîðà ñåêöèè. Êàæäàÿ ñåêöèÿ ñîäåðæèò äî 5 ïàðàìåòðîâ, óïðàâëÿåìûõ ðåãóëÿòîðàìè 1–5.

Ïîä íèìè íàõîäÿòñÿ 6 òåêñòîâûõ êîëîíîê. Â ïåðâîé êîëîíêå óêàçàíî èìÿ êàæäîé ñåêöèè, à ñëåäóþùèå 5

êîëîíîê ïîêàçûâàþò ïàðàìåòðû, íàçíà÷åííûå íà êàæäûé èç âûøå ðàñïîëîæåííûõ 5 ðåãóëÿòîðîâ. Òåêñò ñëåâà

îïðåäåëÿåò ïàðàìåòðû ïðîãðàìì ñèíòåçà, à ñïðàâà (çåëåíûé) — ïðîãðàìì âîêîäåðà.

Â microKORG èìååòñÿ äâà îñíîâíûõ ñïîñîáà ñîçäàíèÿ çâóêà.

• Âûáîð íàèáîëåå áëèçêîé ê íåîáõîäèìîìó çâó÷àíèþ ïðîãðàììû è åå íåîáõîäèìàÿ ðåäàêöèÿ. 

• Ñòàðò è ñîçäàíèå çâóêà ñ “íóëåâîé” ïðîãðàììû.

Îáùàÿ ïðîöåäóðà ðåäàêöèè ñëåäóþùàÿ.

1) Âûáåðèòå ñòàðòîâóþ ïðîãðàììó. Äëÿ ñòàðòà ñ “íóëåâîé” ïðîãðàììû âûïîëíèòå îïåðàöèþ èíèöèàëèçàöèè. 

2) Ðåãóëÿòîðîì EDIT SELECT 1 èëè EDIT SELECT 2 âûáåðèòå ñåêöèþ, âêëþ÷àþùóþ â ñåáÿ ïàðàìåòðû,

êîòîðûå íóæíî ðåäàêòèðîâàòü. (Ãîðÿùèé ñâåòîäèîä SYNTH/VOCODER îòìå÷àåò âàø âûáîð.)

Âûáåðèòå ïàðàìåòð äëÿ ðåäàêöèè. Ïðè ñîçäàíèè çâóêà ñ “íóëÿ” èìåéòå â âèäó, ÷òî ðåãóëÿòîðû EDIT

SELECT 1 è EDIT SELECT 2 äàþò äîñòóï ê ïàðàìåòðàì ñåêöèé â ëîãè÷åñêîì ïîðÿäêå ñîçäàíèÿ çâóêà. Âû

ìîæåòå âðàùàòü êîëåñà â ïîøàãîâîé ïîñëåäîâàòåëüíîñòè ÷åðåç ñåêöèè ïàðàìåòðîâ â ëþáîì ïîðÿäêå.

Óäåðæàíèåì êíîïêè SHIFT è íàæàòèåì BANK SIDE âû ìîæåòå ïåðåêëþ÷àòü ñåêöèè EDIT SELECT 1 è
EDIT SELECT 2 äëÿ ðåäàêöèè.
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3) Ðåãóëÿòîðàìè 1, 2, 3, 4 èëè 5 ðåäàêòèðóéòå íàçíà÷åííûå ïàðàìåòðû. Íàïðèìåð, ïðè ðåäàêöèè ïðîãðàììû

ñèíòåçà è óñòàíîâêå ðåãóëÿòîðà EDIT SELECT 1 â FILTER, â êà÷åñòâå ôóíêöèé 5 ðåãóëÿòîðîâ ðåäàêöèè

áóäóò âûáðàíû ïîêàçàííûå ïîä ðèñóíêîì ïàðàìåòðû. (Ëåâûé ïàðàìåòð êàæäîé ïàðû îòíîñèòñÿ ê

ïðîãðàììå ñèíòåçà, à ïðàâûé — âîêîäåðà.) Âðàùåíèå ðåãóëÿòîðà 2 ìåíÿåò ÷àñòîòó ñðåçà. Âðàùåíèå

ðåãóëÿòîðà 3 ìåíÿåò ðåçîíàíñ. 

Îòðåäàêòèðóåì ïàðàìåòðû AMP EG “ATTACK” è “DECAY”, ïàðàìåòð PITCH “PORTAMENTO”, ïàðàìåòðû

MOD FX èëè DELAY. 

4) Äëÿ òî÷íîé óñòàíîâêè çíà÷åíèÿ óäåðæèâàéòå êíîïêó SHIFT è íàæìèòå êíîïêó OCTAVE SHIFT UP èëè

DOWN (êíîïêè UP, DOWN è SHIFT çàñâåòÿòñÿ). Òåïåðü ìîæíî èñïîëüçîâàòü êíîïêè UP è DOWN äëÿ

ïîøàãîâîãî èçìåíåíèÿ çíà÷åíèÿ âûáðàííîãî ïàðàìåòðà. Äëÿ îòìåíû ýòîé ôóíêöèè íàæìèòå ñâåòÿùóþñÿ

êíîïêó SHIFT.

Åñëè âû íàæìåòå êíîïêè UP è DOWN îäíîâðåìåííî, ïàðàìåòð âåðíåòñÿ ê ïåðâîíà÷àëüíîìó çíà÷åíèþ.

5) Ïîâòîðèòå øàãè 2-4 íåîáõîäèìîå êîëè÷åñòâî ðàç äëÿ ñîçäàíèÿ çâóêà.

6) Ñîõðàíèòå ïðîãðàììó â ïàìÿòè. 

Ïðè âûáîðå äðóãîé ïðîãðàììû èëè îòêëþ÷åíèè ïèòàíèÿ äî ñîõðàíåíèÿ, âñå èçìåíåíèÿ áóäóò óòåðÿíû.

Если значения параметров не меняются регуляторами 1–5
Êîãäà âû èñïîëüçóåòå EDIT SELECT 1 èëè EDIT SELECT 2 äëÿ âûáîðà ñåêöèè è âðàùàåòå ðåãóëÿòîðû 1–5 äëÿ

ðåäàêöèè çíà÷åíèé, çíà÷åíèå íà äèñïëåå èíîãäà ïðîäîëæàåò ìèãàòü, è çíà÷åíèå ïàðàìåòðà íå ìåíÿåòñÿ.

Ýòî ñëó÷àåòñÿ ïðè íåñîîòâåòñòâèè ìåæäó ðåàëüíûì çíà÷åíèåì ðåäàêòèðóåìîãî ïàðàìåòðà (ìèãàþùåå

çíà÷åíèå) è ïîëîæåíèåì ðåãóëÿòîðà. Ïðè çíà÷èòåëüíîé ðàçíèöå ïîëîæåíèÿ ðåãóëÿòîðà è ìîìåíòàëüíîé

ñìåíîé çíà÷åíèÿ ïðè åãî âðàùåíèè, çâóê ìîæåò èçìåíèòüñÿ íåíàòóðàëüíî.

Äëÿ ïðåäîòâðàùåíèÿ ýòîãî, ðåãóëÿòîð è ïàðàìåòð áóäóò èçìåíÿòüñÿ ñîîòâåòñòâåííî òîëüêî êîãäà ïîëîæåíèå

ðåãóëÿòîðà ñîîòâåòñòâóåò ðåàëüíîìó çíà÷åíèþ ðåäàêòèðóåìîãî ïàðàìåòðà (çíà÷åíèå ïåðåñòàåò ìèãàòü).

Íàïðèìåð, âðàùàåì ðåãóëÿòîð 1 äëÿ ðåäàêöèè ïàðàìåòðà òàêèì îáðàçîì, ÷òî ðåãóëÿòîð íàõîäèòñÿ â

ïîëîæåíèè, ïîêàçàííîì íà ðèñóíêå.

Çàòåì ðåãóëÿòîðîì EDIT SELECT 1 ïåðåêëþ÷àåì ñåêöèþ è ïûòàåìñÿ ðåäàêòèðîâàòü ïàðàìåòð,

íàçíà÷åííûé íà ðåãóëÿòîð 1. Ðåàëüíîå çíà÷åíèå ýòîãî ïàðàìåòðà íàõîäèòñÿ â ïîëîæåíèè,

óêàçàííîì òðåóãîëüíèêîì. (Ðåàëüíîå çíà÷åíèå áóäåò ìèãàòü ïðè ïëàâíîì âðàùåíèè ðåãóëÿòîðà.)

Çíà÷åíèå ïàðàìåòðà íå ìåíÿåòñÿ äî ïîâîðîòà ðåãóëÿòîðà ïîëíîñòüþ â ýòî ïîëîæåíèå.

Êîãäà ðåãóëÿòîð äîñòèãàåò ïîëîæåíèÿ ðåàëüíîãî çíà÷åíèÿ, ðåãóëÿòîð è çíà÷åíèå ïàðàìåòðà

íà÷èíàþò èçìåíÿòüñÿ ñèíõðîííî, è âû ìîæåòå ðåäàêòèðîâàòü çíà÷åíèå. (Êîãäà ðåãóëÿòîð äîñòèãàåò

ðåàëüíîãî çíà÷åíèÿ, çíà÷åíèå ïåðåñòàåò ìèãàòü.)

Возврат к оригинальным значениям параметров программы
Ñâåòîäèîä ORIGINAL VALUE èíäèöèðóåò çíà÷åíèå ïàðàìåòðà ïðåñåòíîé èëè ñîõðàíåííîé ïðîãðàììû. Äëÿ

âîçâðàòà ïàðàìåòðîâ ê îðèãèíàëüíûì çíà÷åíèÿì âðàùàéòå ðåãóëÿòîðû 1–5 äî çàãîðàíèÿ ñâåòîäèîäà ORIGINAL

VALUE. Ïðè âûáîðå äðóãîé ïðîãðàììû èëè ïîâòîðíîì âûáîðå òîé æå ïðîãðàììû â ïðîöåññå ðåäàêöèè, âñå

ïàðàìåòðû âåðíóòñÿ ê îðèãèíàëüíûì çíà÷åíèÿì.

Àíàëîãè÷íî ðåäàêöèè ïðîãðàììû, âû ìîæåòå ñîçäàòü ãëîáàëüíûå èëè MIDI-óñòàíîâêè âûáîðîì íóæíîé
ñåêöèè ïàðàìåòðîâ è âðàùåíèåì ðåãóëÿòîðîâ 1–5. Áåç ñîõðàíåíèÿ âñå èçìåíåíèÿ áóäóò óòåðÿíû ïðè
âûêëþ÷åíèè ïèòàíèÿ.
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Редакция каждого тембра
Ïðîãðàììû ñèíòåçà èìåþò îäèí èëè äâà òåìáðà. Òåìáð ñîñòîèò èç ïàðàìåòðîâ EDIT SELECT 1 VOICE (êðîìå

“SYNTH/VOCODER” è “SINGLE/LAYER”) ÷åðåç ñåêöèè LFO2 è ïàðàìåòðîâ ñåêöèé EDIT SELECT 2 PATCH

1–4. Ïàðàìåòðû “SYNTH/VOCODER” è “SINGLE/LAYER” ñåêöèè VOICE äåéñòâóþò íà âñþ ïðîãðàììó.

Использование обоих тембров (Layer)
Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 1 â VOICE è âðàùàéòå ðåãóëÿòîð 2 äëÿ âûáîðà LAYER (LAY).

Выбор тембра для редакции
Ïðè ðåäàêöèè ïðîãðàììû ñ äâóìÿ òåìáðàìè íàæìèòå êíîïêó EDIT SELECT TIMBRE SELECT äëÿ âûáîðà

òåìáðà. (Ñîîòâåòñòâóþùèé ñâåòîäèîä TIMBRE SELECT çàãîðèòñÿ.) Ðåäàêöèÿ áóäåò ïðèìåíÿòüñÿ ê

âûáðàííîìó òåìáðó. Âû òàêæå ìîæåòå ðåäàêòèðîâàòü îáà òåìáðà îäíîâðåìåííî (ñèíõðîííàÿ ðåäàêöèÿ).

1) Íàæìèòå è óäåðæèâàéòå êíîïêó TIMBRE SELECT íå ìåíåå 2 ñåêóíä. Îáà ñâåòîäèîäà TIMBRE SELECT

çàãîðÿòñÿ, è ðåäàêöèÿ áóäåò ñèíõðîííà äëÿ äâóõ òåìáðîâ. Äèñïëåé îòîáðàçèò çíà÷åíèÿ äëÿ òåìáðà 1. Îíî

òàêæå áóäåò èñïîëüçîâàòüñÿ â êà÷åñòâå íà÷àëüíîãî çíà÷åíèÿ ðåäàêöèè.

2) Äëÿ îòìåíû ñèíõðîííîé ðåäàêöèè íàæìèòå êíîïêó TIMBRE SELECT. Îáúåêòîì ðåäàêöèè ñòàíåò òåìáð 1.

Ïðè ñèíõðîííîé ðåäàêöèè ìîæíî èñïîëüçîâàòü ôóíêöèþ Solo.

Ñîñòîÿíèå ôóíêöèè ñèíõðîííîé ðåäàêöèè íå ñîõðàíÿåòñÿ.

Прослушивание только одного тембра (Solo)
Äëÿ äâóõòåìáðàëüíîé ïðîãðàììû ìîæíî èñïîëüçîâàòü ôóíêöèþ Solo. Ýòî ïîëåçíî äëÿ ïðîñëóøèâàíèÿ òîëüêî

îäíîãî òåìáðà ïðè åãî ðåäàêöèè.

1) Íàæìèòå è óäåðæèâàéòå êíîïêó SHIFT è íàæìèòå êíîïêó TIMBRE SELECT. Ñâåòîäèîä TIMBRE SELECT

âûáðàííîãî äëÿ ðåäàêöèè òåìáðà íà÷íåò ìèãàòü, è áóäåò ñëûøåí òîëüêî îäèí òåìáð.

2) Äëÿ ïðîñëóøèâàíèÿ äðóãîãî òåìáðà åùå ðàç íàæìèòå è óäåðæèâàéòå êíîïêó SHIFT è íàæìèòå êíîïêó TIM-

BRE SELECT. Ñâåòîäèîä TIMBRE SELECT äðóãîãî òåìáðà íà÷íåò ìèãàòü, è áóäåò ñëûøåí òîëüêî îí.

Âûáðàííûé äëÿ ðåäàêöèè òåìáð ìîæíî â ýòî âðåìÿ ìîäèôèöèðîâàòü.

3) Äëÿ îòìåíû Solo íàæìèòå êíîïêó TIMBRE SELECT.

Ñîñòîÿíèå ôóíêöèè Solo íå ñîõðàíÿåòñÿ.

Смена и копирование установок тембров (функция SHIFT)
Ìîæíî îáìåíèâàòü óñòàíîâêè ìåæäó òåìáðàìè èëè êîïèðîâàòü óñòàíîâêè òåìáðîâ èç äðóãèõ ïðîãðàìì. 

Редакция программы синтеза
Структура программы 

Три атрибута звука 
Çâóê èìååò 3 îñíîâíûõ àòðèáóòà; âûñîòó, òîí è ãðîìêîñòü. Äëÿ óïðàâëåíèÿ èìè, ñèíòåçàòîð àíàëîãîâîãî

ìîäåëèðîâàíèÿ microKORG èìååò ñåêöèè “ãåíåðàòîðà”, “ôèëüòðà” è “óñèëèòåëÿ”. Óñòàíîâêè ãåíåðàòîðà

äåéñòâóþò íà âûñîòó, ôèëüòðà — íà òîí è óñèëèòåëÿ — íà ãðîìêîñòü.

Секции microKORG
Â microKORG ñåêöèè OSC1, OSC2 è PITCH óïðàâëÿþò ãåíåðàòîðîì. Ñåêöèÿ PITCH îïðåäåëÿåò ÷àñòîòó ôîðìû

âîëíû, ÿâëÿþùåéñÿ îñíîâîé çâóêà, à ñåêöèè OSC1 è OSC2 âûáèðàþò ôîðìû âîëíû. Ñãåíåðèðîâàííûå âîëíû

ìèêøèðóþòñÿ â ñåêöèè MIXER. Ñåêöèÿ FILTER ìîäèôèöèðóåò òîí. Ñåêöèÿ AMP èçìåíÿåò âûõîäíîé óðîâåíü

ðåçóëüòèðóþùåãî çâóêà. Äàííûå òðè ñåêöèè îïðåäåëÿþò îñíîâíîé çâóê ïðîãðàììû.
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EG, LFO, трекинг клавиатуры, виртуальные соединения, контроллеры
microKORG îáåñïå÷èâàåò ñïîñîáû

âàðèàöèè çâóêà âî âðåìåíè,

êëàâèàòóðíîì äèàïàçîíå èëè îò

ýêñïðåññèè èñïîëíåíèÿ. Ýòè âàðèàöèè

îñóùåñòâëÿþòñÿ ìîäóëÿòîðàìè è

êîíòðîëëåðàìè, òèïà EG (ãåíåðàòîð

îãèáàþùåé), LFO (íèçêî÷àñòîòíûé

ãåíåðàòîð), òðåêèíã êëàâèàòóðû, Virtual

Patch (âèðòóàëüíûå ñîåäèíåíèÿ) è

êîëåñàìè PITCH è MOD. Âû ìîæåòå

èñïîëüçîâàòü ýòè ìîäóëÿòîðû è

êîíòðîëëåðû äëÿ èçìåíåíèé îñíîâíîãî

çâóêà ïðîãðàììû.

Íà ðèñóíêå ïðèâåäåíà ñòðóêòóðà

ñèíòåçàòîðíîãî çâóêà microKORG.

Ïîñìîòðèòå íà TIMBRE 1 è îòìåòüòå ïóòü ïðîõîæäåíèÿ ñèãíàëà: OSC -> FILTER -> AMP. Íà ýòè áëîêè âëèÿþò

ìîäóëÿòîðû EG è LFO. Êàê ïîêàçàíî íà ðèñóíêå, ïðîãðàììà ñèíòåçà ñîñòîèò èç òåìáðîâ 1/2, ýôôåêòîâ è

àðïåäæèàòîðà.

Тембр 1/2
Êàæäûé òåìáð ñîñòîèò èç áëîêîâ OSC, FILTER, AMP, EG, LFO è Virtual Patch. Âîçìîæíî ñîçäàíèå áîëåå

ñëîæíîé ïðîãðàììû ñ èñïîëüçîâàíèåì äâóõ òåìáðîâ è èõ íàñëîåíèÿ (Layer).

Эффекты
Âûõîä òåìáðîâ 1/2 íàïðàâëåí íà ìîäóëÿöèîííûé ýôôåêò (MOD FX) -> ýôôåêò çàäåðæêè (DELAY) ->

ýêâàëàéçåð (EQ). Äëÿ ìîäóëÿöèîííîãî ýôôåêòà ìîæíî âûáðàòü òðè òèïà ýôôåêòîâ, òèïà õîðóñà. Äëÿ çàäåðæêè

ìîæíî âûáðàòü òðè òèïà ýôôåêòîâ, òèïà ñòåðåîçàäåðæêè. EQ — ýòî äâóõïîëîñíûé ýêâàëàéçåð.

Арпеджиатор
Ìîæíî íàçíà÷èòü àðïåäæèàòîð íà òåìáð. Åñëè ïðîãðàììà èñïîëüçóåò 2 òåìáðà, ìîæíî íàçíà÷èòü àðïåäæèàòîð

íà îäèí èëè îáà òåìáðà. Ýòî — ïîøàãîâûé àðïåäæèàòîð ñ 6 òèïàìè àðïåäæèî.

1. VOICE — SYNTH/VOCODER
Ýòè óñòàíîâêè îïðåäåëÿþò îñíîâíîé õàðàêòåð ïðîãðàììû è åå çâóê.

“SYNTH/VOCODER” (ðåãóëÿòîð 1) îïðåäåëÿåò ñóòü ïðîãðàììû — ñèíòåçà èëè

âîêîäåðà. Äëÿ ñèíòåçà âûáåðèòå Synthesizer (SYt). “SINGLE/LAYER” (ðåãóëÿòîð 2)

îïðåäåëÿåò êîëè÷åñòâî òåìáðîâ — äëÿ äâóõ èñïîëüçóåòñÿ Layer. Äðóãèå ïàðàìåòðû

ñåêöèè îïðåäåëÿþò ìîíîôîíè÷åñêèé/ïîëèôîíè÷åñêèé/óíèñîííûé õàðàêòåð è ñïîñîá çàïóñêà íîò.

Ïðè îäíîâðåìåííîì íàæàòèè êëàâèø, ïðåâûøàþùèõ êîëè÷åñòâî óñòàíîâëåííûõ ãîëîñîâ, ïðèîðèòåò èìååò
âçÿòàÿ ïîñëåäíåé êëàâèøà.

SYNTH/VOCODER [Synthesizer, Vocoder]
Ïåðåêëþ÷àåò òåêóùóþ ïðîãðàììó ìåæäó ñèíòåçîì è âîêîäåðîì.

Synthesizer (SYt):

Ïðîãðàììà áóäåò ïðîãðàììîé ñèíòåçà. Âîçìîæíî èñïîëüçîâàíèå äâóõ ãåíåðàòîðîâ.

Vocoder (Ucd):

Ïðîãðàììà áóäåò ïðîãðàììîé âîêîäåðà. Âîçìîæíî èñïîëüçîâàíèå âíåøíåãî àóäèîñèãíàëà, òèïà ãîëîñà ñ

ìèêðîôîíà.

Äîñòóïíûå äëÿ ðåäàêöèè ïàðàìåòðû ñèëüíî çàâèñÿò îò âûáîðà ñèíòåçà èëè âîêîäåðà.

SINGLE/LAYER [Single, Layer]
Îïðåäåëÿåò êîëè÷åñòâî òåìáðîâ â ïðîãðàììå. Ýòî íåäîñòóïíî äëÿ ïðîãðàìì âîêîäåðà.

Single (SGL):

Îäèí òåìáð.
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Layer (LAY):

Äâà òåìáðà. Ïðè èãðå íà êëàâèàòóðå îíè çâó÷àò îäíîâðåìåííî. Èõ ìîæíî ðåäàêòèðîâàòü

ïî îòäåëüíîñòè.

Ìàêñèìàëüíàÿ ïîëèôîíèÿ ðàâíà 4 ãîëîñàì (4 íîòû). Â ñëó÷àå ïðîãðàììû Layer, ýòè ãîëîñà ðàñïðåäåëÿþòñÿ
ìåæäó òåìáðàìè 1 è 2, ïîýòîìó â òàêîé ïðîãðàììå ìîãóò âîñïðîèçâîäèòüñÿ òîëüêî äâå íîòû.

VOICE ASSIGN [Mono, Poly, Unison]
Îïðåäåëÿåò õàðàêòåð çâó÷àíèÿ òåìáðà.

Mono (non):

Ïðîãðàììà ìîíîôîíè÷åñêàÿ è âîñïðîèçâîäèò îäíîâðåìåííî òîëüêî îäíó íîòó.

Poly (PLY):

Ïðîãðàììà ïîëèôîíè÷åñêàÿ âîñïðîèçâîäèò îäíîâðåìåííî äî 4 íîò â àêêîðäå.

Unison (uni):

Âñå 4 ãîëîñà çâó÷àò â óíèñîí ñ îäíîé âûñîòîé. Èñïîëüçóéòå “UNISON DETUNE” äëÿ îïðåäåëåíèÿ ðàçíèöû

âûñîò ñ øàãîì â 1 öåíò.

““VVOOIICCEE  AASSSSIIGGNN””  èè  ïïîîëëèèôôîîííèèÿÿ  ääëëÿÿ  ïïððîîããððààìììì  LLaayyeerr

Òåìáð 1 Òåìáð 2

VOICE ASSIGN Mono Poly

Ïîëèôîíèÿ 1 ãîëîñ 3 ãîëîñà

VOICE ASSIGN Poly Poly

Ïîëèôîíèÿ 2 ãîëîñà 2 ãîëîñà

VOICE ASSIGN Unison Mono

Ïîëèôîíèÿ 2 ãîëîñà 1 ãîëîñ

TRIGGER MODE [Single, Multi]
Îïðåäåëÿåò ñïîñîá ïåðåçàïóñêà EG è LFO ïðè âçÿòèè

ñëåäóþùåé íîòû ïðè ïðîäîëæåíèè çâó÷àíèÿ ïðåäûäóùåé.

Ýòî ìîæíî ðåäàêòèðîâàòü, åñëè “VOICE ASSIGN”

óñòàíîâëåíî â Mono èëè Unison.

Single (SGL):

EG è LFO íå ïåðåçàïóñêàþòñÿ ïîñëåäóþùèìè íîòàìè.

Èñïîëüçóéòå ýòó óñòàíîâêó äëÿ èãðû ëåãàòî.

Multi (nLt):

EG è LFO ïåðåçàïóñêàþòñÿ ïðè êàæäîì íàæàòèè êëàâèøè.

UNISON DETUNE [0...99]
Îïðåäåëÿåò óðîâåíü ðàññòðîéêè (ñ øàãîì â 1 öåíò) ìåæäó íîòàìè â

ðåæèìå Unison. Ýòî ìîæíî ðåäàêòèðîâàòü, åñëè “VOICE ASSIGN”

óñòàíîâëåíî â Unison. Ñïîñîá ðàññòðîéêè çàâèñèò îò êîëè÷åñòâà

óíèñîííûõ ãîëîñîâ.

2. PITCH — SYNTH/VOCODER
Äàííûå óñòàíîâêè îïðåäåëÿþò âûñîòó ãåíåðàòîðà. Èñïîëüçóéòå “TRANSPOSE”

(ðåãóëÿòîð 1) è “TUNE” (ðåãóëÿòîð 2) äëÿ óñòàíîâêè íóæíîé âûñîòû. Ýòè óñòàíîâêè

ñîâìåñòíî èñïîëüçóþòñÿ ãåíåðàòîðàìè 1 è 2. Â ýòîé ñåêöèè âû òàêæå ìîæåòå

óñòàíîâèòü âðåìÿ ïîðòàìåíòî è è îïðåäåëèòü âîçäåéñòâèå íà âûñîòó êîëåñ PITCH è

MOD.

TRANSPOSE [b24...24]
Óñòàíàâëèâàåò âûñîòó ãåíåðàòîðà ñ øàãîì â ïîëóòîí (100 öåíòîâ) â äèàïàçîíå äâóõ îêòàâ

ââåðõ èëè âíèç.
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Òåìáð 1

Òåìáð 2

Single

Multi

Trigger

EG

Trigger

EG

Note on Note on

4 ãîëîñà

Unison
Detune

0

99

2 ãîëîñà

Unison
Detune

0

99



Èçìåíåíèÿ, ñäåëàííûå êíîïêàìè OCTAVE SHIFT ëèöåâîé ïàíåëè, ñäâèãàþò òîíàëüíîñòü êëàâèàòóðû (èëè
íîò) ñ øàãîì â îäíó îêòàâó è íå âëèÿþò íà âûñîòó çâó÷àùèõ ãåíåðàòîðîâ. Òàêèå óñòàíîâêè íå ñîõðàíÿþòñÿ
â ïðîãðàììå. Äëÿ ñìåíû âûñîòû ñàìîãî ãåíåðàòîðà èñïîëüçóåòñÿ äàííàÿ óñòàíîâêà “TRANSPOSE”.

TUNE [b50...50]
Óñòàíàâëèâàåò âûñîòó ãåíåðàòîðà ñ øàãîì â 1 öåíò.

PORTAMENTO [0...127]
Îïðåäåëÿåò ñêîðîñòü ýôôåêòà ïîðòàìåíòî (ïëàâíîãî ïåðåõîäà âûñîòû ìåæäó ðàçíûìè

íîòàìè). Ïðè çíà÷åíèè 0, ýôôåêò ïîðòàìåíòî îòñóòñòâóåò. Óâåëè÷åíèå çíà÷åíèÿ ïðèâîäèò ê

óâåëè÷åíèþ âðåìåíè ñìåíû âûñîòû.

Åñëè “VOICE ASSIGN” óñòàíîâëåí â Mono èëè Unison, à “Trigger” óñòàíîâëåí â Single,
ïîðòàìåíòî íå âîçíèêàåò íà ïåðâîé çâó÷àùåé íîòå.

BEND RANGE [b12...12]
Îïðåäåëÿåò ñòåïåíü ñìåíû âûñîòû â ïîëóòîíàõ ïðè ðàáîòå êîëåñà âûñîòû òîíà PITCH. Ýòî

çíà÷åíèå îïðåäåëÿåò èçìåíåíèå âûñîòû ïðè ïîëíîì ïåðåìåùåíèè êîëåñà îò ñåáÿ.

VIBRATO INT [b63...63]
Îïðåäåëÿåò ãëóáèíó âèáðàòî, ïðîèçâîäèìîãî êîëåñîì MOD (ìîäóëÿöèè) ïðè ïîëíîì

ïåðåìåùåíèè êîëåñà îò ñåáÿ. LFO2 ìîäóëèðóåò âûñîòó ãåíåðàòîðà, ñîçäàâàÿ âèáðàòî.

3. OSC1 (генератор 1) — SYNTH/VOCODER
Ãåíåðàòîð ñîçäàåò âîëíó, ÿâëÿþùóþñÿ îñíîâîé çâóêà. Òåìáð èìååò äâà ãåíåðàòîðà.

Óñòàíîâêè ýòîé ñåêöèè ïðîèçâîäÿòñÿ äëÿ ãåíåðàòîðà 1. “WAVE” (ðåãóëÿòîð 1)

âûáèðàåò áàçîâóþ ôîðìó âîëíû ãåíåðàòîðà 1, à “CONTROL 1” (ðåãóëÿòîð 2) è “CON-

TROL 2” (ðåãóëÿòîð 3) ìîäèôèöèðóþò åå. Íàïðèìåð, åñëè óñòàíîâèòü “WAVE” â Saw

(SAu), ìàíèïóëÿöèè ñ “CONTROL 1” áóäóò ìîäèôèöèðîâàòü çâóê, èçìåíÿÿ ôîðìó

âîëíû. Ìàíèïóëÿöèè ñ “CONTROL 2” áóäóò äîáàâëÿòü ìîäóëÿöèþ LFO1 ê âîëíå,

îïðåäåëåííîé “CONTROL 1”, ïðîèçâîäÿ äîïîëíèòåëüíûå èçìåíåíèÿ.

WAVE [Saw, Square, Triangle, Sine, Vox, DWGS, Noise,
Audio In]
Âûáèðàåò ôîðìó âîëíû äëÿ ãåíåðàòîðà 1.

CONTROL 1 [0...127/– – –]
Èçìåíÿåò ïàðàìåòð, îïðåäåëåííûé äëÿ âûáðàííîé ôîðìû âîëíû. CONTROL 1 íå

ýôôåêòèâåí, åñëè “WAVE” óñòàíîâëåíî â DWGS.

CONTROL 2 [0...127/1...64]
Èçìåíÿåò ïàðàìåòð, îïðåäåëåííûé äëÿ âûáðàííîé ôîðìû âîëíû. 

Saw Wave (SAu): 

Ïèëîîáðàçíàÿ âîëíà, ñîäåðæàùàÿ áîãàòûé ñïåêòð. Îíà èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ èíñòðóìåíòàëüíûõ çâóêîâ,

òèïà ñòðóííûõ è äóõîâûõ, èëè òèïîâûõ ñèíòåçàòîðíûõ çâóêîâ, òèïà synth bass èëè synth brass.

CONTROL 1 [0...127]:

Èçìåíåíèå ýòîãî çíà÷åíèÿ ìîäèôèöèðóåò ôîðìó âîëíû. Çíà÷åíèå 0 äàåò

îáû÷íóþ ïèëó, à çíà÷åíèå 127 — ïèëó íà îêòàâó âûøå.

CONTROL 2 [0...127]:

LFO1 èñïîëüçóåòñÿ äëÿ ìîäóëÿöèè âîëíû, îïðåäåëåííîé “CONTROL 1”. Çíà÷åíèå “CONTROL 2” îïðåäåëÿåò

ãëóáèíó ìîäóëÿöèè LFO1. Íàïðèìåð, óñòàíîâêîé LFO1 “WAVE” â Triangle (tri) è èçìåíåíèåì ñêîðîñòè LFO âû

ìîæåòå ïîëó÷èòü ýôôåêò ðàññòðîéêè.

Square Wave (SQu): 

Ïðÿìîóãîëüíàÿ âîëíà. Ïðè ðàâåíñòâå âåðõíåé è íèæíåé ñòîðîí èìïóëüñà îíà ÿâëÿåòñÿ ìåàíäðîì. Â îñòàëüíûõ

ñëó÷àÿõ îíà íàçûâàåòñÿ èìïóëüñíîé. Ìåàíäð èñïîëüçóåòñÿ äëÿ çâóêîâ äóõîâûõ èíñòðóìåíòîâ, òèïà êëàðíåòà,

èëè ïåðêóññèè. Èìïóëüñíàÿ âîëíà èñïîëüçóåòñÿ äëÿ çâóêîâ ùèïêîâûõ ñòðóííûõ è òðóá.
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CONTROL 1 [0...127]:

Óñòàíàâëèâàåò øèðèíó èìïóëüñà. Çíà÷åíèå 0 äàåò ìåàíäð, à çíà÷åíèå 127 —

îòñóòñòâèå èìïóëüñà. ×åì áëèæå ê 0, òåì “ìîùíåå” çâóê.

CONTROL 2 [0...127]:

LFO1 èñïîëüçóåòñÿ äëÿ PWM (ìîäóëÿöèè øèðèíû èìïóëüñà)* âîëíû, îïðåäåëåííîé “CONTROL 1”. Çíà÷åíèå

“CONTROL 2” îïðåäåëÿåò ãëóáèíó ìîäóëÿöèè LFO1. Íàïðèìåð, óñòàíîâêîé LFO1 “WAVE” â Triangle (tri) è

èçìåíåíèåì ñêîðîñòè LFO âû ìîæåòå äîáàâèòü çâóêó ãëóáèíó.

**PPWWMM

Ìîäóëÿöèÿ øèðèíû èìïóëüñà èñïîëüçóåò ðàçäåëüíûå ñèãíàëû äëÿ èçìåíåíèÿ èìïóëüñà âî âðåìåíè. Â

microKORG âû ìîæåòå èñïîëüçîâàòü PWM äëÿ ìîäèôèêàöèè òîíà ÷åðåç LFO1 èëè ÷åðåç Virtual Patch îò

èñòî÷íèêîâ ìîäóëÿöèè LFO2, Filter EG èëè Amp EG.

Triangle Wave (tri): 

Òðåóãîëüíàÿ âîëíà ñ ìåíüøèì êîëè÷åñòâîì ãàðìîíèê è áîëåå ÿâíîé îñíîâîé, ÷åì ïèëà èëè ïðÿìîóãîëüíèê.

Îíà ïîäõîäèò äëÿ çâóêîâ áàñà.

CONTROL 1 [0...127]:

Èçìåíÿåò ôîðìó âîëíû. Çíà÷åíèå 0 äàåò òðåóãîëüíèê, à çíà÷åíèå 127 —

òðåóãîëüíèê íà îêòàâó âûøå.

CONTROL 2 [0...127]:

LFO1 èñïîëüçóåòñÿ äëÿ ìîäóëÿöèè âîëíû, îïðåäåëåííîé “CONTROL 1”. Çíà÷åíèå “CONTROL 2” îïðåäåëÿåò

ãëóáèíó ìîäóëÿöèè LFO1. 

Sine Wave (Sin): 

Ñèíóñîèäàëüíàÿ ôîðìà âîëíû. Îíà ñîäåðæèò òîëüêî îäíó ÷àñòîòó áåç ãàðìîíèê è èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ

çâóêîâ êëàâåñ èëè áàñ-áàðàáàíà. Â íåêîòîðûõ ïðîãðàììàõ ñèíòåçà ãåíåðàòîð 2 èñïîëüçóåòñÿ äëÿ ïðîèçâîäñòâà

ïåðåêðåñòíîé ìîäóëÿöèè*, ñîçäàþùåé áîëåå ñëîæíóþ ñòðóêòóðó ãàðìîíèê.

Ïåðåêðåñòíàÿ ìîäóëÿöèÿ ñèíóñîèäàëüíîé âîëíû íå ìîæåò èñïîëüçîâàòüñÿ â ïðîãðàììå âîêîäåðà.

Ïîñêîëüêó ñèíóñîèäàëüíàÿ âîëíà íå ñîäåðæèò ãàðìîíèê, ôèëüòð íå èçìåíÿåò åå òîí.

**ÏÏååððååêêððååññòòííààÿÿ  ììîîääóóëëÿÿööèèÿÿ

Ýòîò òèï ìîäóëÿöèè èñïîëüçîâàëñÿ â àíàëîãîâûõ ñèíòåçàòîðàõ ïðîøëîãî.

Îáû÷íî, íèçêî÷àñòîòíûé ñèãíàë (òèïà LFO) ìîäóëèðóåò ãåíåðàòîð, íî

ïåðåêðåñòíàÿ ìîäóëÿöèÿ ïîçâîëÿåò èñïîëüçîâàòü äðóãîé ãåíåðàòîð â êà÷åñòâå

èñòî÷íèêà ìîäóëÿöèè, ñîçäàâàÿ ñëîæíóþ ñòðóêòóðó ãàðìîíèê. Â microKORG ìîæíî èñïîëüçîâàòü ãåíåðàòîð 2

äëÿ ïîëó÷åíèÿ ïåðåêðåñòíîé ìîäóëÿöèè ïðè âûáîðå ñèíóñîèäàëüíîé âîëíû äëÿ ãåíåðàòîðà 1. Óâåëè÷èâàéòå

óðîâåíü “CONTROL 1” è íàáëþäàéòå çà èçìåíåíèÿìè çâóêà. Ýòî ìîæåò ïðîèçâîäèòü èñêàæåííûå çâóêè èëè

çâóêè ñ ìåòàëëè÷åñêèì ïðèçâóêîì.

Âû ìîæåòå ïîëó÷èòü åùå áîëåå øèðîêèé ñïåêòð ýôôåêòîâ ïîäñòðîéêîé ïàðàìåòðîâ OSC2 “SEMITONE” èëè

“TUNE”. Òàêæå âîçìîæíû èíòåðåñíûå ðåçóëüòàòû îäíîâðåìåííûì èñïîëüçîâàíèåì ñèíõðîííîé è

ïåðåêðåñòíîé ìîäóëÿöèè.

CONTROL 1 [0...127]:

Â ïðîãðàììå ñèíòåçà ðåãóëèðóåò ãëóáèíó ïåðåêðåñòíîé ìîäóëÿöèè. Â ïðîãðàììå âîêîäåðà ìîäóëèðóåò âîëíó.

CONTROL 2 [0...127]:

Â ïðîãðàììå ñèíòåçà ðåãóëèðóåò ãëóáèíó äîïîëíèòåëüíîé ìîäóëÿöèè LFO1 íà ïåðåêðåñòíóþ ìîäóëÿöèþ,

îïðåäåëåííóþ “CONTROL 1”. Â ïðîãðàììå âîêîäåðà ðåãóëèðóåò ãëóáèíó ìîäóëÿöèè LFO1 íà âîëíó,

îïðåäåëåííóþ “CONTROL 1”.

Vox Wave (Uo-):

Ýìóëèðóåò ôîðìó âîëíû, ñõîäíóþ ñî çâóêîì ãîëîñîâûõ ñâÿçîê. Äàæå ïðè èçìåíåíèè âûñîòû, ÷àñòîòíûé

ñïåêòð îñòàåòñÿ íåèçìåííûì, ÷òî ýôôåêòèâíî äëÿ ïîñòðîåíèÿ âîêàëüíûõ çâóêîâ èëè äëÿ ãåíåðàöèè âîêîäåðà.

Âûáîð ôèëüòðà HPF èëè BPF è íàñòðîéêà “Cutoff” ñîçäàåò çâóê ÷åëîâå÷åñêîãî ãîëîñà.

CONTROL 1 [0...127]:

Èçìåíÿåò ôîðìó âîëíû.
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CONTROL 2 [0...127]:

LFO1 èñïîëüçóåòñÿ äëÿ ìîäóëÿöèè âîëíû, îïðåäåëåííîé “CONTROL 1”. Çíà÷åíèå “CONTROL 2” îïðåäåëÿåò

ãëóáèíó ìîäóëÿöèè LFO1.

DWGS (dig) (Digital Waveform Generator System):

Ôîðìà âîëíû, ñîçäàâàåìàÿ ãàðìîíè÷åñêèì àääèòèâíûì ñèíòåçîì. Èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ çâóêîâ ñ

ïîä÷åðêíóòûì “öèôðîâûì” õàðàêòåðîì, òèïà synth bass, electric piano, bell èëè horn. Äîñòóïíû 64 òèïà ôîðì

âîëíû.

CONTROL 2 [1...64]:

Âûáèðàåò ôîðìó âîëíû DWGS.

DWGS âïåðâûå èñïîëüçîâàëîñü â Korg DW-6000.

ÑÑïïèèññîîêê  DDWWGGSS

1 SynSine1 24 5thWave1 47 Clav1

2 SynSine2 25 5thWave2 48 Clav2

3 SynSine3 26 5thWave3 49 Guitar1

4 SynSine4 27 Digi1 50 Guitar2

5 SynSine5 28 Digi2 51 Guitar3

6 SynSine6 29 Digi3 52 Bass1

7 SynSine7 30 Digi4 53 Bass2

8 SynBass1 31 Digi5 54 Bass3

9 SynBass2 32 Digi6 55 Bass4

10 SynBass3 33 Digi7 56 Bass5

11 SynBass4 34 Digi8 57 Bell1

12 SynBass5 35 Endless 58 Bell2

13 SynBass6 36 E.Piano1 59 Bell3

14 SynBass7 37 E.Piano2 60 Bell4

15 SynWave1 38 E.Piano3 61 Voice1

16 SynWave2 39 E.Piano4 62 Voice2

17 SynWave3 40 Organ1 63 Voice3

18 SynWave4 41 Organ2 64 Voice4

19 SynWave5 42 Organ3

20 SynWave6 43 Organ4

21 SynWave7 44 Organ5

22 SynWave8 45 Organ6

23 SynWave9 46 Organ7

Noise (noS):

Ãåíåðèðóåò áåëûé øóì çà ñ÷åò LPF (ôèëüòðà íèçêèõ ÷àñòîò) â ãåíåðàòîðå. Ýòî èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ

ïåðêóññèîííûõ çâóêîâ èëè çâóêîâûõ ýôôåêòîâ. Â ñîâîêóïíîñòè ñ äðóãèì òåìáðîì ýìóëèðóåò êîìïîíåíò

“äûõàíèÿ” äóõîâûõ èíñòðóìåíòîâ.

CONTROL 1 [0...127]:

Óñòàíàâëèâàåò ÷àñòîòó ñðåçà LPF. Åãî íàñòðîéêà âëèÿåò íà ôîðìó øóìà.

CONTROL 2 [0...127]:

Ðåãóëèðóåò ðåçîíàíñ LPF. Ïðè ÷ðåçìåðíî âûñîêèõ óñòàíîâêàõ, ÷àñòîòà ñðåçà ïåðåìåùàåòñÿ ñîãëàñíî èãðàåìîé

ïîçèöèè íà êëàâèàòóðå, è èçìåíåíèÿ ñëûøíû êàê âûñîòà.

Äëÿ ñîîòâåòñòâèÿ ðåçîíàíñà îïîðíîìó òîíó óñòàíîâèòå “CONTROL 1” â 24.
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Audio In (Aud):

Ôîðìà âîëíû àóäèîñèãíàëà ñî âõîäîâ AUDIO IN 1 èëè 2 èñïîëüçóåòñÿ âìåñòî ãåíåðàòîðà. Ýòî ïîçâîëÿåò

ôèëüòðîâàòü áàðàáàííûå ñèíòåçàòîðíûå, âîêàëüíûå è ãèòàðíûå ôðàçû âìåñòå ñ ãåíåðàòîðîì 2.

Ïàðàìåòðû ñåêöèè PITCH íåýôôåêòèâíû äëÿ âîëí, ïîñòóïàþùèõ ñî âõîäîâ AUDIO IN 1 èëè 2.

CONTROL 1 [0...127]:

Óñòàíàâëèâàåò áàëàíñ ãðîìêîñòåé ìåæäó AUDIO IN 1 è AUDIO IN 2. Ïðè çíà÷åíèè 127 ðàáîòàåò òîëüêî AUDIO

IN 1. Ïðè çíà÷åíèè 0 ðàáîòàåò òîëüêî AUDIO IN 2.

CONTROL 2 [0...127]:

LFO1 èñïîëüçóåòñÿ äëÿ ìîäóëÿöèè áàëàíñà ãðîìêîñòè ìåæäó AUDIO IN 1 è AUDIO IN 2, îïðåäåëåííîãî “CON-

TROL 1”. Çíà÷åíèå “CONTROL 2” îïðåäåëÿåò ãëóáèíó ìîäóëÿöèè LFO1. Ýòî ïîçâîëÿåò ñîçäàòü ýôôåêòû ñ

ïåðåêëþ÷åíèåì âõîäîâ AUDIO IN 1 è 2.

Îáðàáîòêà âíåøíåãî àóäèîñèãíàëà

Âû ìîæåòå èñïîëüçîâàòü ôèëüòð, óñèëèòåëü, EG,

LFO è ò.ä. äëÿ îáðàáîòêè ñèãíàëà âíåøíåãî

èñòî÷íèêà àíàëîãè÷íî âîëíå ãåíåðàòîðà.

ÏÏååððååää  ïïîîääêêëëþþ÷÷ååííèèååìì  ââííååøøííååããîî  óóññòòððîîééññòòââàà
îîòòêêëëþþ÷÷èèòòåå  ïïèèòòààííèèåå  mmiiccrrooKKOORRGG,,  ââññååããîî  ââííååøøííååããîî
îîááîîððóóääîîââààííèèÿÿ  èè  óóññèèëëèèòòååëëååéé  ììîîùùííîîññòòèè..

1) Óñòàíîâèòå ðåãóëÿòîð AUDIO IN 2 VOLUME 2 â

ïîëîæåíèå MIN.

2) Ïîäêëþ÷èòå âûõîä âíåøíåãî óñòðîéñòâà ê ðàçúåìó AUDIO IN 2 LINE.

3) Ïîñëå êîììóòàöèè âêëþ÷èòå ïèòàíèå â ñëåäóþùåì ïîðÿäêå: âíåøíåå óñòðîéñòâî, microKORG, ñèñòåìà

çâóêîóñèëåíèÿ.

4) Âûáåðèòå ïðîãðàììó, íàïðèìåð ïðîãðàììó ñèíòåçà, è èíèöèàëèçèðóéòå åå.

5) Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 1 â OSC 1, è ðåãóëÿòîðîì 1 (“WAVE”) âûáåðèòå “Aud” (Audio In).

6) Ïîäàéòå ñèãíàë ñ âíåøíåãî óñòðîéñòâà, è ìàêñèìàëüíî ïîâîðà÷èâàéòå ðåãóëÿòîð VOLUME 2 â ñòîðîíó

MAX äî çàãîðàíèÿ ñâåòîäèîäà AUDIO IN 2 êðàñíûì öâåòîì.

7) Íà÷íèòå èãðàòü íà êëàâèàòóðå.

8) Ðåäàêòèðóéòå FILTER, AMP, EG, LFO è ýôôåêòû äëÿ ìîäèôèêàöèè çâóêà.

Îòíîñÿùèåñÿ ê PITCH ïàðàìåòðû â äàííîì ðåæèìå íåýôôåêòèâíû.

Â äàííîì ïðèìåðå, âû äîëæíû ïîäêëþ÷èòü MIDI OUT íà microKORG ê MIDI IN âíåøíåãî ïðèáîðà è
óñòàíîâèòü â íèõ îäèíàêîâûå MIDI-êàíàëû, ÷òî ïîçâîëèò âíåøíåìó óñòðîéñòâó çâó÷àòü îò êëàâèàòóðû
microKORG. Ïðè ýòîì, èñïîëüçóéòå ðåãóëÿòîðû EDIT SELECT 1/2 è ðåãóëÿòîðû 1–5 äëÿ ìîäèôèêàöèè çâóêà.

Ìîæíî èñïîëüçîâàòü âíåøíèé âõîä â êà÷åñòâå íåñóùåé âîêîäåðà. 

4. OSC2 (генератор 2) — SYNTH
Çäåñü îñóùåñòâëÿþòñÿ óñòàíîâêè ãåíåðàòîðà 2. Âû ìîæåòå ñîçäàâàòü çâóêè

ñîâìåñòíûì èñïîëüçîâàíèåì ãåíåðàòîðîâ. Íàïðèìåð, èçìåíÿòü “SEMITONE”

(ðåãóëÿòîð 3) è “TUNE (ðåãóëÿòîð 4) òàê, ÷òî îäèí ãåíåðàòîð áóäåò ÿâëÿòüñÿ ÷àñòüþ

ñòðóêòóðû ãàðìîíèê äðóãîãî ãåíåðàòîðà, óñòàíàâëèâàòü âûñîòû ãåíåðàòîðîâ â

ãàðìîíè÷åñêîì èíòåðâàëå èëè óñòàíîâèòü ó îáîèõ ãåíåðàòîðîâ îäèíàêîâóþ âûñîòó ñ

íåáîëüøîé ðàññòðîéêîé. 

Âû òàêæå ìîæåòå èñïîëüçîâàòü êîëüöåâóþ ìîäóëÿöèþ è ñèíõðîíèçàöèþ ãåíåðàòîðîâ äëÿ ñîçäàíèÿ ñëîæíîé

ñòðóêòóðû ãàðìîíèê óñòàíîâêîé “OSC MOD” (ðåãóëÿòîð 2).

WAVE [Saw, Square, Triangle]
Âûáèðàåò ôîðìó âîëíû ãåíåðàòîðà 2.

Saw Wave (SAu): 

Ïèëîîáðàçíàÿ. 
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MIDI IN MIDI OUT

LINE OUTEM-1

TAP

1 2 5 7 10 12 14 161513119843



Square Wave (SQu): 

Ïðÿìîóãîëüíàÿ. 

Triangle Wave (tri): 

Òðåóãîëüíàÿ. 

Åñëè çâóê ãåíåðàòîðà 2 íå ñëûøåí, óâåëè÷üòå ïàðàìåòð MIXER “OSC2 LEVEL” (ðåãóëÿòîð 2). Äëÿ
ïðîñëóøèâàíèÿ çâóêà òîëüêî ãåíåðàòîðà 2, óìåíüøèòå ïàðàìåòð MIXER “OSC 1 LEVEL” (ðåãóëÿòîð 1).

OSC MOD [OFF, Ring, Sync, RingSync]
Âûáèðàåò òèï ìîäóëÿöèè ãåíåðàòîðà, êîòîðàÿ áóäåò ðàáîòàòü ñîâìåñòíî ñ ãåíåðàòîðîì 1.

OFF (oFF):

Çâóê ãåíåðàòîðà íå ìîäóëèðóåòñÿ. Âû ìîæåòå ðåãóëèðîâàòü “SEMITONE” è “TUNE” äëÿ

ïîëó÷åíèÿ ýôôåêòîâ ãàðìîíèè, ðàññòðîéêè èëè ãàðìîíè÷åñêèõ êîìïîíåíòîâ.

Ring (rng):

Êîëüöåâàÿ ìîäóëÿöèÿ*. Ðåãóëèðîâêîé “SEMITONE” è “TUNE” âû ìîæåòå ñîçäàâàòü ìåòàëëè÷åñêèå ïðèçâóêè ñ

íåáîëüøîé ðàññòðîéêîé. Ýòî ýôôåêòèâíî äëÿ çâóêîâûõ ýôôåêòîâ.

**ÊÊîîëëüüööååââààÿÿ  ììîîääóóëëÿÿööèèÿÿ::

Äàííàÿ ìîäóëÿöèÿ ãåíåðèðóåò ñóììó è ðàçíîñòü âîëí ãåíåðàòîðîâ 1 è 2. Íàïðèìåð,

äëÿ ãåíåðàòîðà âûáåðèòå ïðÿìîóãîëüíóþ âîëíó, óñòàíîâèòå “TRANSPOSE” â 0, “SEMITONE” â 24 è

ðåãóëèðóéòå “TUNE” äëÿ ïîëó÷åíèÿ ÷èñòîãî êîëîêîëüíîãî çâóêà. Ýôôåêò ëåã÷å îïðåäåëèòü, åñëè âû

óìåíüøèòå “OSC 1 LEVEL” è óâåëè÷èòå “OSC 2 LEVEL”. Òàêæå ìîæíî ñîçäàòü èíòåðåñíûå ýôôåêòû

èñïîëüçîâàíèåì Virtual Patch äëÿ ìîäóëÿöèè OSC 2 TUNE îò LFO èëè EG.

Sync (SYc):

Ñèíõðîíèçàöèÿ ãåíåðàòîðîâ*. Èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ çâóêîâ synth-lead. 

**ÑÑèèííõõððîîííèèççààööèèÿÿ  ããååííååððààòòîîððîîââ::

Äàííàÿ ìîäóëÿöèÿ ïðèíóäèòåëüíî ñèíõðîíèçèðóåò ôàçó ãåíåðàòîðà 2 ñ ôàçîé ãåíåðàòîðà 1. Íàïðèìåð, äëÿ

ãåíåðàòîðà 1 âûáåðèòå ïèëîîáðàçíóþ âîëíó è óâåëè÷èâàéòå “OSC 2 LEVEL”. Çàòåì ðåãóëèðóéòå “SEMITONE”

è “TUNE” äëÿ èçìåíåíèÿ âûñîòû è ñëóøàéòå ðåçóëüòàò. Ýôôåêò áîëåå çàìåòåí, åñëè âûñîòà ãåíåðàòîðà 2

áîëüøå âûñîòû ãåíåðàòîðà 1. Òàêæå ìîæíî ñîçäàòü èíòåðåñíûå ýôôåêòû èñïîëüçîâàíèåì Virtual Patch äëÿ

ìîäóëÿöèè OSC 2 TUNE îò LFO èëè EG.

RingSync (r-S):

Îäíîâðåìåííûå êîëüöåâàÿ ìîäóëÿöèÿ è ñèíõðîíèçàöèÿ ãåíåðàòîðîâ. 

SEMITONE [.24...24]
Îïðåäåëÿåò ðàññòðîéêó (ðàçíîñòü âûñîòû) îòíîñèòåëüíî ãåíåðàòîðà 1 ñ øàãîì â ïîëóòîí

áîëåå 2 îêòàâ ââåðõ è âíèç.

Åñëè âû õîòèòå èñïîëüçîâàòü çâóê ãåíåðàòîðà 2 â êà÷åñòâå ãàðìîíè÷åñêîãî êîìïîíåíòà
ãåíåðàòîðà 1, óñòàíîâèòå åãî íà îêòàâó èëè êâèíòó âûøå ãåíåðàòîðà 1. Åñëè âû õîòèòå èñïîëüçîâàòü
ãåíåðàòîð 2 â ãàðìîíèè, èñïîëüçóéòå òåðöèþ, êâàðòó èëè êâèíòó.

TUNE [.63...63]
Îïðåäåëÿåò óðîâåíü ðàññòðîéêè OSC2 îòíîñèòåëüíî OSC1. Çíà÷åíèå ±63 äàåò ðàññòðîéêó ±2

îêòàâû, à ±48 — ±1 îêòàâó. Çíà÷åíèÿ îêîëî 0 äàåò òî÷íóþ íàñòðîéêó âûñîòû.

Åñëè “OSC MOD” óñòàíîâëåíî â Sync, ðåãóëèðîâêè “Semitone” èëè “Tune” áóäóò èçìåíÿòü
âûñîòó ãàðìîíèê. Îñíîâíîé òîí èçìåíÿòüñÿ íå áóäåò.

5. MIXER — SYNTH
Äàííûå ïàðàìåòðû ðåãóëèðóþò áàëàíñ ãðîìêîñòåé ãåíåðàòîðîâ 1 è 2, à òàêæå

ãåíåðàòîðà øóìà. “OSC 1 LEVEL” (ðåãóëÿòîð 1) óñòàíàâëèâàåò âûõîäíîé óðîâåíü

ãåíåðàòîðà 1, “OSC 2 LEVEL” (ðåãóëÿòîð 2) — ãåíåðàòîðà 2, à “NOISE LEVEL”

(ðåãóëÿòîð 3) — ãåíåðàòîðà øóìà. Äàííûå óñòàíîâêè áóäóò îïðåäåëÿòü âõîäíîé

óðîâåíü ôèëüòðà.
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OSC 1 LEVEL [0...127]
Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ãåíåðàòîðà 1.

OSC 2 LEVEL [0...127]
Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ãåíåðàòîðà 2.

NOISE LEVEL [0...127]
Óñòàíàâëèâàåò âûõîäíîé óðîâåíü ãåíåðàòîðà øóìà. Ãåíåðàòîð øóìà ïðîèçâîäèò áåëûé

øóì. Îí íå çàâèñèò îò áåëîãî øóìà, âûáèðàåìîãî â êà÷åñòâå âîëíû ãåíåðàòîðà 1. Îí íå

èìååò ôèëüòðà èëè ðåçîíàíñà (êàê â ñëó÷àå ãåíåðàòîðà 1), íî âû ìîæåòå èñïîëüçîâàòü

ñåêöèþ FILTER äëÿ ïîëó÷åíèÿ ñõîäíîãî ðåçóëüòàòà. Øóì èñïîëüçóåòñÿ äëÿ ñîçäàíèÿ

ïåðêóññèîííûõ çâóêîâ èëè çâóêîâûõ ýôôåêòîâ.

6. FILTER — SYNTH
Ôèëüòð óïðàâëÿåò òîíàëüíûì õàðàêòåðîì çâóêà ãåíåðàòîðà, âûäåëÿÿ èç ñèãíàëà

îïðåäåëåííóþ ÷àñòü ñïåêòðà. “TYPE” (ðåãóëÿòîð 1) âûáèðàåò òèï ôèëüòðà, “CUT-

OFF” (ðåãóëÿòîð 2) — ÷àñòîòó ñðåçà, “RESONANCE” (ðåãóëÿòîð 3) — óñèëèâàåò

÷àñòîòíûé äèàïàçîí âáëèçè ÷àñòîòû ñðåçà. Äðóãèå ïàðàìåòðû äàííîé ñåêöèè

ïîçâîëÿþò îïðåäåëèòü ãëóáèíó ìîäóëÿöèè îãèáàþùåé ôèëüòðà è ñïîñîá âîçäåéñòâèÿ

òðåêèíãà êëàâèàòóðû íà ÷àñòîòó ñðåçà.

TYPE [.24dB LPF, .12dB LPF, .12dB BPF, .12dB HPF]
Âûáîð òèïà ôèëüòðà.

-24dB LPF (24L):

Ôèëüòð íèçêèõ ÷àñòîò -24 äÁ/îêòàâó ïðîïóñêàåò ÷àñòîòû íèæå ÷àñòîòû ñðåçà è

ñðåçàåò ÷àñòîòû âûøå íåå. Ñíèæåíèå ÷àñòîòû ñðåçà ïðîèçâîäèò áîëåå ãëóõîé è

ìÿãêèé çâóê.

-12dB LPF (12L):

Ôèëüòð íèçêèõ ÷àñòîò -12 äÁ/îêòàâó èìååò ìåíüøóþ êðóòèçíó, ÷åì -24 dB LPF,

ïðîèçâîäÿ áîëåå åñòåñòâåííî çâó÷àùèé ýôôåêò.

-12dB BPF (bPF):

Ïîëîñîâîé ôèëüòð -12 äÁ/îêòàâó ïðîïóñêàåò äèàïàçîí âîêðóã ÷àñòîòû ñðåçà è

ñðåçàåò îñòàëüíóþ ÷àñòü ñïåêòðà. Îí èñïîëüçóåòñÿ äëÿ ïîä÷åðêèâàíèÿ ñïåöèôè÷åñêèõ

÷àñòîò çâóêà, íàïðèìåð, ýìóëèðîâàòü çâó÷àíèå òåëåôîíà èëè ðàäèî.

-12dB HPF (HPF):

Ôèëüòð âûñîêèõ ÷àñòîò -12 äÁ/îêòàâó ïðîïóñêàåò ÷àñòîòû âûøå ÷àñòîòû ñðåçà è

ñðåçàåò ÷àñòîòû íèæå íåå. Îí èñïîëüçóåòñÿ äëÿ ïîëó÷åíèÿ òîíêîãî çâóêà. Îäíàêî ïðè

çàâûøåííûõ çíà÷åíèÿõ ÷àñòîòû ñðåçà ñèëüíî ïàäàåò ãðîìêîñòü. Íàïðèìåð, ìîæíî

èñïîëüçîâàòü HPF äëÿ îñëàáëåíèÿ íèçêî÷àñòîòíîãî äèàïàçîíà çâóêà,

âîñïðîèçâîäèìîãî âìåñòå ñ áàñîâûì èíñòðóìåíòîì, äëÿ ëó÷øåé ðàçáîð÷èâîñòè.

CUTOFF [0...127]
Óñòàíîâêà ÷àñòîòû ñðåçà. Óâåëè÷åíèå çíà÷åíèÿ ïîâûøàåò ÷àñòîòó ñðåçà.

“CUTOFF” ìîæåò âàðüèðîâàòüñÿ âî âðåìåíè ñ ïîìîùüþ Filter EG, äèíàìèêîé êëàâèàòóðû
(velocity) è ïîçèöèåé íîòû (òðåêèíã êëàâèàòóðû).

Åñëè çíà÷åíèå “CUTOFF” î÷åíü ìàëî, ìîæåò ñèëüíî èëè ïîëíîñòü óïàñòü ãðîìêîñòü.

RESONANCE [0...127]
Óñòàíîâêà ðåçîíàíñà ôèëüòðà. Îí âûäåëÿåò

ãàðìîíèêè îêîëî ÷àñòîòû ñðåçà,

îïðåäåëÿåìîé “CUTOFF”, äîáàâëÿÿ

îò÷åòëèâîñòü çâóêó. Óâåëè÷åíèå çíà÷åíèÿ ïîâûøàåò ýôôåêò.

Ïîñêîëüêó ïåðåìåùåíèå ðåãóëÿòîðà “CUTOFF” áóäåò

äåéñòâîâàòü íà ãàðìîíèêè, óñèëèâàåìûå ðåçîíàíñîì,

æåëàòåëüíî óñòàíàâëèâàòü “CUTOFF” è “RESONANCE” âî

âçàèìîäåéñòâèè äðóã ñ äðóãîì.
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LPF (Low Pass Filter)

-12dB/oct

-24dB/oct

Cutoff
×àñòîòà

BPF (Band Pass Filter)

Cutoff
×àñòîòà

HPF (High Pass Filter)

Cutoff

×àñòîòà

LPF

HPF

BPF

Íèçêèé ðåçîíàíñ Âûñîêèé ðåçîíàíñ



ÑÑààììîîââîîççááóóææääååííèèåå  ôôèèëëüüòòððàà

Ïðè âûñîêèõ çíà÷åíèÿõ ðåçîíàíñà âîçìîæíà ãåíåðàöèÿ (âîçíèêíîâåíèå çâóêà) íà ÷àñòîòå ñðåçà. Ýòîò ýôôåêò

ìîæíî èñïîëüçîâàòü â êà÷åñòâå èñòî÷íèêà çâóêà. Åñëè ôèëüòð ñàìîâîçáóäèëñÿ, ïàðàìåòð “CUTOFF” áóäåò

ðåãóëèðîâàòü âûñîòó ãåíåðàöèè. Ýòî ìîæíî èñïîëüçîâàòü. Íàïðèìåð, ñâèñò ìîæíî ïîëó÷èòü íàñòðîéêîé

ïàðàìåòðîâ ADSR îãèáàþùåé ôèëüòðà. Ìîæíî ïîïðîáîâàòü óñòàíîâèòü “FILTER EG INT” â îòðèöàòåëüíûå

çíà÷åíèÿ. Âîçìîæåí âûáîð êîëåñà MOD èëè LFO 1/2 â êà÷åñòâå èñòî÷íèêà Virtual Patch, à ïàðàìåòðà “CUT-

OFF” — â êà÷åñòâå íàçíà÷åíèÿ.

FILTER EG INT [.63...63]
Îïðåäåëÿåò ñïîñîá âîçäåéñòâèÿ ìîäóëÿöèè îò Filter EG íà ÷àñòîòó ñðåçà, êîòîðàÿ ìåíÿåòñÿ

âî âðåìåíè ñîãëàñíî óñòàíîâêàì Filter EG, ìîäèôèöèðóÿ òîí (Ðèñ. 1). Íàïðèìåð, ìîæíî

èñïîëüçîâàòü ýòî äëÿ ñîçäàíèÿ çâóêà ïîñòåïåííî ñòàíîâÿùåãîñÿ

ïðîçðà÷íûì ïðè âçÿòèè íîòû, à çàòåì ïîñòåïåííî ãëîõíóùèì. 

Ýòîò ïàðàìåòð èíòåíñèâíîñòè îïðåäåëÿåò ãëóáèíó

(÷óâñòâèòåëüíîñòü) ñ êîòîðîé Filter EG äåéñòâóåò íà ÷àñòîòó

ñðåçà. Ïðè óñòàíîâêå 0, Filter EG íå äåéñòâóåò íà ÷àñòîòó ñðåçà.

Ïîëîæèòåëüíûå çíà÷åíèÿ óâåëè÷èâàþò âîçäåéñòâèå Filter EG íà

÷àñòîòó ñðåçà (Ðèñ. 2). Îòðèöàòåëüíûå çíà÷åíèÿ äàþò ñõîäíûé

ýôôåêò, íî â ïðîòèâîïîëîæíîì íàïðàâëåíèè (Ðèñ. 3).

FILTER KEY TRACK [.63...63]
Îïðåäåëÿåò ñïîñîá âîçäåéñòâèÿ òðåêèíãà

êëàâèàòóðû íà ÷àñòîòó ñðåçà. Íàïðèìåð, åñëè çâóê

íîòû C4 èìååò íóæíûé òîí, íî íà âûñîêèõ íîòàõ

íå òðåáóåòñÿ ðåçîíàíñ, âû ìîæåòå íàñòðîèòü òðåêèíã êëàâèàòóðû

äëÿ êîìïåíñàöèè ÷àñòîòû ñðåçà, îñëàáëÿþùåé åãî íà âûñîêèõ

íîòàõ.

Ïðè ïîëîæèòåëüíûõ çíà÷åíèÿõ ÷àñòîòà ñðåçà óâåëè÷èâàåòñÿ íà

íîòàõ, âûøå C4, è óìåíüøàåòñÿ íà íîòàõ íèæå. Ïðè

îòðèöàòåëüíûõ çíà÷åíèÿõ ÷àñòîòà ñðåçà óìåíüøàåòñÿ íà íîòàõ,

âûøå C4, è óâåëè÷èâàåòñÿ íà íîòàõ íèæå. Ïðè çíà÷åíèè +48, èçìåíåíèå ÷àñòîòû ñðåçà ïðîïîðöèîíàëüíî

èçìåíåíèþ âûñîòû. Ïðè çíà÷åíèè 0 òðåêèíã êëàâèàòóðû íå äåéñòâóåò íà ÷àñòîòó ñðåçà.

Òðåêèíã êëàâèàòóðû äåéñòâóåò ñîãëàñíî âûñîòå, óïðàâëÿåìîé êîëåñîì âûñîòû òîíà è òðàíñïîíèðîâàíèåì.
Îí íå äåéñòâóåò íà èçìåíåíèÿ âûñîòû, ïðîèçâîäèìûå âèáðàòî èëè Virtual Patch.

7. FILTER EG — SYNTH
Çäåñü îñóùåñòâëÿþòñÿ óñòàíîâêè äëÿ

îãèáàþùåé (EG) ôèëüòðà, êîòîðàÿ

ïðîèçâîäèò èçìåíåíèÿ òîíà âî

âðåìåíè. Ýòè óñòàíîâêè îïðåäåëÿþò

“ôîðìó” EG, à ïàðàìåòð “FILTER EG

INT” ñåêöèè FILTER îïðåäåëÿåò

óðîâåíü âîçäåéñòâèÿ EG. Óñòàíîâêàìè

FILTER EG ìîæíî äîáèòüñÿ èçìåíåíèÿ òîíà âî âðåìåíè.

Òîíàëüíàÿ êðèâàÿ ñîçäàåòñÿ ïàðàìåòðàìè ADSR: ATTACK

(ðåãóëÿòîð 1), DECAY (ðåãóëÿòîð 2), SUSTAIN (ðåãóëÿòîð 3),

RELEASE (ðåãóëÿòîð 4).

Âû ìîæåòå èñïîëüçîâàòü FILTER EG â êà÷åñòâå èñòî÷íèêà Virtual Patch äëÿ ìîäóëÿöèè äðóãèõ ïàðàìåòðîâ. 

ATTACK [0...127]
Îïðåäåëÿåò âðåìÿ îò âçÿòèÿ íîòû äî äîñòèæåíèÿ óðîâíÿ àòàêè.

DECAY [0...127]
Îïðåäåëÿåò âðåìÿ îò äîñòèæåíèÿ óðîâíÿ àòàêè äî äîñòèæåíèÿ óðîâíÿ

ñóñòåéíà (SUSTAIN).

SUSTAIN [0...127]
Îïðåäåëÿåò ÷àñòîòó ñðåçà, ïîääåðæèâàåìóþ ïî èñòå÷åíèè âðåìåíè çàòóõàíèÿ äî

îòïóñêàíèÿ êëàâèøè.
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RELEASE [0...127]
Îïðåäåëÿåò âðåìÿ îò îòïóñêàíèÿ êëàâèøè äî äîñòèæåíèÿ óðîâíåì íóëåâîãî çíà÷åíèÿ.

EG RESET [OFF, ON]
Îïðåäåëÿåò âîçìîæíîñòü ñáðîñà EG ïîñëåäóþùèìè âçÿòûìè íîòàìè. Åñëè

íîâàÿ íîòà áåðåòñÿ äî îêîí÷àíèÿ çâó÷àíèÿ ñòàðîé, îãèáàþùàÿ ìîæåò

ñòàðòîâàòü ñ íóëÿ èëè ïðîäîëæàòü äâèæåíèå ñ òåêóùåãî óðîâíÿ.

OFF (oFF):

Íîòà ñòàðòóåò ñ òåêóùåãî óðîâíÿ EG.

ON (on):

Ñëåäóþùàÿ íîòà ñòàðòóåò ñ íóëåâîãî óðîâíÿ.

Ïàðàìåòð “EG RESET” äîñòóïåí òîëüêî åñëè “VOICE ASSIGN” óñòàíîâëåíî â
Poly, èëè åñëè “VOICE ASSIGN” óñòàíîâëåíî â Mono èëè Unison ïðè óñòàíîâëåííîì â Multi “TRIGGER”.

FFiilltteerr  EEGG  èè  AAmmpplliiffiieerr  EEGG

Êîãäà Filter EG èçìåíÿåò ÷àñòîòó ñðåçà, òîí èçìåíÿåòñÿ. Îäíàêî, â çàâèñèìîñòè îò èçìåíåíèé ãðîìêîñòè çà

ñ÷åò àìïëèòóäíîé EG, ýòî ìîæåò áûòü ñëûøíî ïî ðàçíîìó. Íàïðèìåð, èçìåíåíèåì ñêîðîñòè àòàêè è

çàòóõàíèÿ òîíà è ãðîìêîñòè ìîæíî çíà÷èòåëüíî ìåíÿòü õàðàêòåð òîíàëüíûõ èçìåíåíèé. Ìîæíî ðåãóëèðîâàòü

èçìåíåíèÿ è Filter EG (òîíà), è Amplifier EG (ãðîìêîñòè) â ïðîöåññå ðåäàêöèè.

8. AMP (усилитель) — SYNTH
Äàííûå ïàðàìåòðû îïðåäåëÿþò ãðîìêîñòü. Ñîçäàííûé ãåíåðàòîðîì è ôèëüòðîì çâóê

çäåñü óñèëèâàåòñÿ. “LEVEL” (ðåãóëÿòîð 1) îïðåäåëÿåò ãðîìêîñòü. “KBD TRACK”

(ðåãóëÿòîð 4) îïðåäåëÿåò âîçäåéñòâèå òðåêèíãà êëàâèàòóðû íà ãðîìêîñòü, à “DIS-

TORTION” (ðåãóëÿòîð 3) îïðåäåëÿåò íàëè÷èå èñêàæåíèé çâóêà. 

Âû ìîæåòå èñïîëüçîâàòü “PANPOT” (ðåãóëÿòîð 2) äëÿ óñòàíîâêè ïàíîðàìû.

LEVEL [0...127]
Îïðåäåëÿåò ãðîìêîñòü òåìáðà. 

Åñëè “SINGLE/LAYER” óñòàíîâëåí â Layer, ýòà óñòàíîâêà áóäåò ðåãóëèðîâàòü áàëàíñ

ìåæäó òåìáðàìè 1 è 2.

PANPOT [L63...Center...R63]
Îïðåäåëÿåò ïàíîðàìó çâóêà. 

L63 — êðàéíåå ëåâîå ïîëîæåíèå, cnt — öåíòð è r63 — êðàéíåå ïðàâîå.

DISTORTION [OFF, ON]
Îïðåäåëÿåò íàëè÷èå èñêàæåíèé òåìáðà íà âûõîäå. Ñòåïåíü èñêàæåíèé óñòàíàâëèâàåòñÿ

âûõîäíûì óðîâíåì êàæäîãî ãåíåðàòîðà â ñåêöèè MIXER.

OFF (oFF):

Èñêàæåíèÿ îòñóòñòâóþò.

ON (on):

Èñêàæåíèÿ ïðèñóòñòâóþò.

KBD TRACK [.63...63]
Îïðåäåëÿåò âîçäåéñòâèå òðåêèíãà êëàâèàòóðû íà ãðîìêîñòü. 

Ïðè ïîëîæèòåëüíûõ çíà÷åíèÿõ ãðîìêîñòü óâåëè÷èâàåòñÿ íà íîòàõ, âûøå C4, è óìåíüøàåòñÿ íà íîòàõ íèæå. 

Ïðè îòðèöàòåëüíûõ çíà÷åíèÿõ ãðîìêîñòü óìåíüøàåòñÿ íà íîòàõ, âûøå C4, è óâåëè÷èâàåòñÿ íà íîòàõ íèæå. 

Òðåêèíã êëàâèàòóðû äåéñòâóåò ñîãëàñíî âûñîòå, óïðàâëÿåìîé êîëåñîì âûñîòû òîíà è òðàíñïîíèðîâàíèåì.
Îí íå äåéñòâóåò íà èçìåíåíèÿ âûñîòû, ïðîèçâîäèìûå âèáðàòî èëè Virtual Patch.
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9. AMP EG — SYNTH/VOCODER
Çäåñü îñóùåñòâëÿþòñÿ óñòàíîâêè äëÿ

àìïëèòóäíîé îãèáàþùåé (AMP EG),

êîòîðàÿ ïðîèçâîäèò èçìåíåíèÿ

ãðîìêîñòè âî âðåìåíè. Óñòàíîâêàìè

AMP EG âû ìîæåòå èçìåíÿòü

ãðîìêîñòü âî âðåìåíè. Êðèâàÿ

ãðîìêîñòè ñîçäàåòñÿ ïàðàìåòðàìè

ADSR: ATTACK (ðåãóëÿòîð 1), DECAY (ðåãóëÿòîð 2), SUSTAIN

(ðåãóëÿòîð 3), RELEASE (ðåãóëÿòîð 4).

Âû ìîæåòå èñïîëüçîâàòü AMP EG â êà÷åñòâå èñòî÷íèêà Virtual Patch äëÿ ìîäóëÿöèè äðóãèõ ïàðàìåòðîâ. 

ATTACK [0...127]
Îïðåäåëÿåò âðåìÿ îò âçÿòèÿ íîòû äî äîñòèæåíèÿ óðîâíÿ àòàêè.

DECAY [0...127]
Îïðåäåëÿåò âðåìÿ îò äîñòèæåíèÿ óðîâíÿ àòàêè äî äîñòèæåíèÿ óðîâíÿ

ñóñòåéíà (SUSTAIN).

SUSTAIN [0...127]
Îïðåäåëÿåò ãðîìêîñòü, ïîääåðæèâàåìóþ ïî èñòå÷åíèè âðåìåíè çàòóõàíèÿ äî îòïóñêàíèÿ

êëàâèøè.

RELEASE [0...127]
Îïðåäåëÿåò âðåìÿ îò îòïóñêàíèÿ êëàâèøè äî äîñòèæåíèÿ óðîâíåì

íóëåâîãî çíà÷åíèÿ.

EG RESET [OFF, ON]
Îïðåäåëÿåò âîçìîæíîñòü ñáðîñà EG ïîñëåäóþùèìè âçÿòûìè íîòàìè. Åñëè íîâàÿ íîòà

áåðåòñÿ äî îêîí÷àíèÿ çâó÷àíèÿ ñòàðîé, îãèáàþùàÿ ìîæåò ñòàðòîâàòü ñ íóëÿ èëè

ïðîäîëæàòü äâèæåíèå ñ òåêóùåãî óðîâíÿ.

OFF (oFF):

Íîòà ñòàðòóåò ñ òåêóùåãî óðîâíÿ EG.

ON (on):

Ñëåäóþùàÿ íîòà ñòàðòóåò ñ íóëåâîãî óðîâíÿ.

Ïàðàìåòð “EG RESET” äîñòóïåí òîëüêî åñëè “VOICE ASSIGN” óñòàíîâëåíî â Poly, èëè åñëè “VOICE ASSIGN”
óñòàíîâëåíî â Mono èëè Unison ïðè óñòàíîâëåííîì â Multi “TRIGGER”.

EEGG  ((ããååííååððààòòîîðð  îîããèèááààþþùùååéé))

Äëÿ ìàêñèìàëüíîé âûðàçèòåëüíîñòè êàæäûé çâóê èìååò ñîáñòâåííóþ êðèâóþ ãðîìêîñòè. Íàïðèìåð, ïðè

âçÿòèè íîòû ôîðòåïèàíî, çâóê íà÷èíàåòñÿ íà ìàêñèìàëüíîé ãðîìêîñòè, êîòîðàÿ ïëàâíî ñíèæàåòñÿ. Ïðè

îòïóñêàíèè êëàâèøè çâóê áûñòðî èñ÷åçàåò ñ êîðîòêèì çàòóõàíèåì. Òàêèå êðèâûå ãðîìêîñòè ÿâëÿþòñÿ âàæíûì

àñïåêòîì èäåíòèôèêàöèè çâóêà êàæäîãî èíñòðóìåíòà. Òàêîãî ðîäà èçìåíåíèÿ òàêæå ïðèñóùè òîíó è âûñîòå.

Â ñèíòåçàòîðå îíè ïðîèçâîäÿòñÿ îãèáàþùåé (EG). microKORG èìååò îïðåäåëåííûå EG äëÿ ôèëüòðà è

óñèëèòåëÿ. Ïîñêîëüêó èõ ìîæíî èñïîëüçîâàòü â êà÷åñòâå èñòî÷íèêîâ Virtual Patch, èìè ìîæíî ìîäåëèðîâàòü

ðàçëè÷íûå àñïåêòû çâóêà. 

Íèæå ïðèâåäåíû íåñêîëüêî ïðèìåðîâ.
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10. LFO 1, 11. LFO 2 — SYNTH/VOCODER
Òåìáð èìååò äâà LFO (íèçêî÷àñòîòíûõ ãåíåðàòîðà). Öèêëè÷åñêèå èçìåíåíèÿ LFO

ìîãóò ìîäóëèðîâàòü ðàçëè÷íûå àñïåêòû çâóêà, òèïà âûñîòû, òîíà èëè ãðîìêîñòè.

Èñïîëüçóéòå “WAVE” (ðåãóëÿòîð 1) äëÿ âûáîðà ôîðìû âîëíû LFO, ðåãóëÿòîð 2 äëÿ

âûáîðà ñïîñîáà KEY SYNC, “TEMPO SYNC” (ðåãóëÿòîð 3) äëÿ ñèíõðîíèçàöèè öèêëà

LFO ñ òåìïîì è “FREQUENCY”/”SYNC NOTE” (ðåãóëÿòîð 4) äëÿ îïðåäåëåíèÿ

÷àñòîòû.

Âû ìîæåòå èñïîëüçîâàòü LFO1 è LFO2 â êà÷åñòâå èñòî÷íèêà Virtual Patch äëÿ ìîäóëÿöèè ðàçëè÷íûõ
ïàðàìåòðîâ. 

WAVE (LFO1) [Saw, Square1, Triangle, Sample&Hold]

WAVE (LFO2) [Saw, Square2, Sine, Sample&Hold]
Âûáîð ôîðìû âîëíû LFO.

Saw (SAu): 

Square1 (SQ1): 

Square2 (SQ2): 

Triangle (tri): 

Sine (Sin): 

Sample&Hold (S-H): 

KEY SYNC [OFF, Timbre, Voice]
Âûáîð ñïîñîáà âîçäåéñòâèÿ LFO íà ãîëîñ ïðè âçÿòèè íîòû.

OFF (oFF):

Ôàçà LFO íå ñáðàñûâàåòñÿ.

Timbre (tin):

Ôàçà LFO ñáðàñûâàåòñÿ ïðè âçÿòèè ïåðâîé íîòû. Ïðè âçÿòèè ñëåäóþùèõ íîò

ìîäóëÿöèÿ LFO ïðîäîëæàåòñÿ â òîé æå ôàçå.

Voice (Uoc):

Ôàçà LFO ñáðàñûâàåòñÿ ïðè âçÿòèè êàæäîé íîòû, è ìîäóëÿöèÿ êàæäîãî

ãîëîñà ïðîèñõîäèò â ðàçëè÷íûõ ôàçàõ.

TEMPO SYNC [OFF, ON]
Îïðåäåëÿåò ñèíõðîíèçàöèþ öèêëà LFO ñ òåìïîì èëè MIDI Clock.

OFF (oFF):

LFO íå ñèíõðîíèçèðóåòñÿ è ðàáîòàåò ñ ÷àñòîòîé, îïðåäåëåííîé ïàðàìåòðîì “FREQUENCY”.

ON (on):

LFO ñèíõðîíèçèðóåòñÿ ñ ARPEG.A “TEMPO” èëè ñîîáùåíèÿìè MIDI Clock îò âíåøíåãî óñòðîéñòâà.

Åñëè “TEMPO SYNC” óñòàíîâëåíî â ON, âûáîð LFO2 Frequency (LF2) “DEST” â PATCH 1–4 íå äàåò ýôôåêòà.

FREQUENCY [0...127]
Îïðåäåëÿåò ÷àñòîòó LFO. Óâåëè÷åíèå çíà÷åíèÿ äàåò áîëüøóþ ñêîðîñòü. Ýòîò

ïàðàìåòð îòîáðàæàåòñÿ è äîñòóïåí, åñëè “TEMPO SYNC” óñòàíîâëåí â OFF.

SYNC NOTE [1.1...1.32]
Îïðåäåëÿåò ñîîòíîøåíèå öèêëà LFO è òåìïà, îïðåäåëåííîãî â ARPEG.A “TEMPO”. Ýòîò ïàðàìåòð

îòîáðàæàåòñÿ è äîñòóïåí, åñëè “TEMPO SYNC” óñòàíîâëåí â ON.
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Note on

Note on Note on

Note all off

Note on

Note on

1VOICE

2VOICE



1/1 (1.1): 4 äîëè íà öèêë.

1/2 (1.2): 4 äîëè íà 2 öèêëà.

1/4 (1.4): 1 äîëÿ íà öèêë.

1/8 (1.8): 1 äîëÿ íà 2 öèêëà.

LLFFOO

LFO ÿâëÿåòñÿ ãåíåðàòîðîì ñ íèçêîé ÷àñòîòîé êîëåáàíèé è èñïîëüçóåòñÿ äëÿ öèêëè÷åñêîé ìîäóëÿöèè

ðàçëè÷íûõ àñïåêòîâ çâóêà. Òèïîâûìè ïðèìåíåíèÿìè LFO ÿâëÿþòñÿ âèáðàòî (ìîäóëÿöèÿ âûñîòû), âàó

(ìîäóëÿöèÿ ÷àñòîòû ñðåçà) è òðåìîëî (ìîäóëÿöèÿ ãðîìêîñòè). Âû ìîæåòå âûáðàòü LFO â êà÷åñòâå èñòî÷íèêà

Virtual Patch, âûáðàòü ïàðàìåòð-íàçíà÷åíèå è ìîäóëèðîâàòü åãî.

microKORG èìååò íåñêîëüêî îïðåäåëåííûõ ïàðàìåòðîâ äëÿ ìîäóëÿöèè ïîñðåäñòâîì LFO; äëÿ LFO1 ìîæíî

èñïîëüçîâàòü OSC1 “CONTROL 2”, à äëÿ LFO2 — PITCH “VIBRATO INT”.

12. PATCH 1, 13. PATCH 2, 14. PATCH 3, 15. PATCH 4 —
SYNTH
microKORG îáåñïå÷èâàåò 4 ìàðøðóòà Virtual Patch. Êàæäûé ìàðøðóò ïîçâîëÿåò

âûáðàòü èñòî÷íèê ìîäóëÿöèè “SOURCE” (ðåãóëÿòîð 1), íàçíà÷åíèå ìîäóëÿöèè

“DEST” (ðåãóëÿòîð 2) è îïðåäåëèòü èíòåíñèâíîñòü ìîäóëÿöèè “MOD INT” (ðåãóëÿòîð

3). Èñïîëüçîâàíèåì ðàçëè÷íûõ ìàðøðóòèçàöèé âû ìîæåòå ñîçäàâàòü ìíîæåñòâåííûå

èçìåíåíèÿ çâóêà. Íàïðèìåð, åñëè âû óñòàíîâèëè “SOURCE” (ðåãóëÿòîð 1) íà LFO2

(LF2), “DEST” (ðåãóëÿòîð 2) â CutOff (Cut) è èñïîëüçóåòå “MOD INT” (ðåãóëÿòîð 3) äëÿ èçìåíåíèÿ ãëóáèíû

ýôôåêòà, LFO2 áóäåò ñîçäàâàòü öèêëè÷åñêèå èçìåíåíèÿ òîíà (ýôôåêò “âàó”).

SOURCE [FILTER EG, AMP EG, LFO 1, LFO 2, Velocity,
KBD Track, Pitch Bend, MOD.Wheel]
Îïðåäåëÿåò èñòî÷íèê ìîäóëÿöèè.

FILTER EG (FEG): FILTER EG

AMP EG (AEG): AMP EG

LFO 1 (LF1): LFO 1

LFO 2 (LF2): LFO 2

Velocity (VEL): Velocity (äèíàìèêà íàæàòèÿ)

KBD Track (trC): Òðåêèíã êëàâèàòóðû (ïîçèöèÿ íîòû) 

Òðåêèíã êëàâèàòóðû äåéñòâóåò ñîãëàñíî âûñîòå, óïðàâëÿåìîé êîëåñîì âûñîòû òîíà è òðàíñïîíèðîâàíèåì.
Îí íå äåéñòâóåò íà èçìåíåíèÿ âûñîòû, ïðîèçâîäèìûå âèáðàòî èëè Virtual Patch.

Pitch Bend (bnd): êîëåñî PITCH

MOD.Wheel (nod): êîëåñî MOD

DEST [Pitch, OSC2 Tune, OSC1 Control 1, Noise Level,
CutOff, Amp, Pan, LFO2 Frequency]
Îïðåäåëÿåò íàçíà÷åíèå ìîäóëÿöèè.

Pitch (Ptc): Îáùàÿ âûñîòà òåìáðà.

OSC2 Tune (2tn): OSC2 “TUNE”

OSC1 Control 1 (1Ct): OSC1 “CONTROL 1”

Noise Level (noS): MIXER “NOISE LEVEL”

CutOff (Cut): FILTER “CUTOFF”

Amp (Anp): AMP “LEVEL”

Pan (PAn): AMP “PAN”

LFO2 Frequency (LF2): LFO2 “FREQUENCY”

Åñëè LFO “TEMPO SYNC” óñòàíîâëåíî â ON, âûáîð LFO2 Frequency íå äàåò ýôôåêòà.
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MOD INT [	63...63]
Îïðåäåëÿåò ãëóáèíó ýôôåêòà ìîäóëÿöèè. Ïðè çíà÷åíèè 0 ìîäóëÿöèÿ îòñóòñòâóåò.

ÏÏððèèììååððûû  óóññòòààííîîââîîêê  ““SSOOUURRCCEE””  èè  ““DDEESSTT””

SOURCE [1] DEST [2]

Filter EG/Amp EG Pitch Filter EG èëè Amp EG ìåíÿþò âûñîòó âñåãî òåìáðà âî âðåìåíè.

Filter EG/Amp EG Pan Filter EG èëè Amp EG ìåíÿþò ïàíîðàìó âî âðåìåíè. Óñòàíîâêà äâóõ 

ìàðøðóòîâ â “MOD INT” ñ ïðîòèâîïîëîæíûìè çíà÷åíèÿìè (+/-) äàåò

ñëîæíîå ïàíîðàìèðîâàíèå.

LFO 1/LFO 2 Pitch Âèáðàòî ñ ÷àñòîòîé LFO1 èëè LFO2.

LFO 1/LFO 2 CutOff Âàó ñ ÷àñòîòîé LFO1 èëè LFO2.

LFO 1/LFO 2 Amp Òðåìîëî ñ ÷àñòîòîé LFO1 èëè LFO2.

LFO 1/LFO 2 Pan Àâòîïàíîðàìà ñ ÷àñòîòîé LFO1 èëè LFO2.

Velocity Amp Velocity âëèÿåò íà ãðîìêîñòü.

Keyboad Track Pan Ïîëîæåíèå íîòû âëèÿåò íà ïàíîðàìó; íèçêèå íîòû ñëåâà, âûñîêèå —

ñïðàâà.

Pitch Bend Pan Êîëåñî PITCH èëè êîíòðîëëåð Pitch Bend ïåðåìåùàåò ïàíîðàìó.

Êîëåñî ìîäóëÿöèè CutOff Êîëåñî MOD èëè CC#1 èçìåíÿåò ÷àñòîòó ñðåçà.

Êîëåñî ìîäóëÿöèè LFO2 Frequency Êîëåñî MOD èëè CC#1 èçìåíÿåò ñêîðîñòü LFO2.

VViirrttuuaall  PPaattcchh

Â ìîäóëüíûõ àíàëîãîâûõ ñèíòåçàòîðàõ âõîä è âûõîä êàæäîãî ìîäóëÿ (ãåíåðàòîð, ôèëüòð, óñèëèòåëü, EG, LFO

è äðóãèå êîíòðîëëåðû) ñîåäèíÿëèñü ïðîâîäàìè â íåîáõîäèìûõ êîíôèãóðàöèÿõ. Korg MS-20 ïðåäîñòàâëÿë

îãðàíè÷åííûå âîçìîæíîñòè òàêîãî ðîäà. microKORG ïîçâîëÿåò îñóùåñòâëÿòü òàêèå ñîåäèíåíèÿ “âèðòóàëüíî”

(ò.å., áåç ôèçè÷åñêèõ êàáåëåé), ïîýòîìó âû ìîæåòå íàçíà÷àòü èñòî÷íèêè, òèïà EG èëè LFO íà íàèáîëåå

âàæíûå ïàðàìåòðû (íàçíà÷åíèÿ).

Редакция программы вокодера 
Структура программы

Обзор
Âîêîäåð — ýòî ïðèáîð, àíàëèçèðóþùèé õàðàêòåð (÷àñòîòíóþ õàðàêòåðèñòèêó êàæäîé ïîëîñû) ñèãíàëà

“ìîäóëÿòîðà” (îáû÷íî ãîëîñà ñ ìèêðîôîíà), è ôèëüòðóþùèé ïðîàíàëèçèðîâàííûìè õàðàêòåðèñòèêàìè ñèãíàë

“íåñóùåé” (âîëíû ãåíåðàòîðà), ïðèäàâàÿ ýòîé âîëíå ãîëîñîâîé õàðàêòåð è ñîçäàâàÿ âïå÷àòëåíèå “ãîâîðÿùåãî”

èíñòðóìåíòà.

microKORG ñîäåðæèò 8-êàíàëüíûé

âîêîäåð (16 ïàðíûõ ôèëüòðîâ). Âû

ìîæåòå ìîäèôèöèðîâàòü õàðàêòåð

çâóêà èëè ðåäàêòèðîâàòü óðîâåíü

êàæäîé ïîëîñû. Ïðîãðàììà

âîêîäåðà ñîñòîèò èç íåñóùåé,

ìîäóëÿòîðà, ñåêöèè âîêîäåðà,

ýôôåêòîâ è àðïåäæèàòîðà.

Несущая
Ñèãíàëîì íåñóùåé ìîæåò áûòü

âíóòðåííèé èñòî÷íèê microKORG, âûáèðàåìûé OSC 1 è NOISE, èëè àóäèîñèãíàë ñî âõîäà AUDIO IN 2 (LINE).

Ïîäõîäÿùèì âûáîðîì äëÿ ôîðìû âîëíû íåñóùåé ÿâëÿåòñÿ ïèëà ñ áîëüøèì íàáîðîì ãàðìîíèê è VOX WAVE ñ

õàðàêòåðíûì âîêàëüíûì ïðèçâóêîì.

Ãðîìêîñòè OSC1/NOISE/AUDIO 2 IN óñòàíàâëèâàþòñÿ â ñåêöèè MIXER, è ðåçóëüòèðóþùèé ñèãíàë ïîñòóïàåò â

ñåêöèþ âîêîäåðà.
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ÌÎÄÓËßÒÎÐ

ÍÅÑÓÙÀß



Модулятор
Ñèãíàë ñî âõîäà AUDIO IN 1 (ðàçúåìû CONDENSER èëè DYNAMIC) ÿâëÿåòñÿ ìîäóëÿòîðîì. Îáû÷íî, ýòî

ãîëîñîâîé ñèãíàë, íî ìîæíî èñïîëüçîâàòü ðèòìè÷åñêèå èëè äðóãèå çâóêè.

Секция вокодера
Îíà ñîñòîèò èç äâóõ íàáîðîâ 16 ïîëîñîâûõ ôèëüòðîâ (ANALYSIS FILTER è SYNTHESIS FILTER) è äåòåêòîðà

îãèáàþùåé (ENVELOPE FOLLOWER).

Àóäèîñèãíàë ñî âõîäà AUDIO IN 1 (ìîäóëÿòîð) ïîïàäàåò íà 16 ïîëîñîâûõ ôèëüòðîâ (ANALYSIS FILTER), è

ENVELOPE FOLLOWER îïðåäåëÿåò îãèáàþùóþ ãðîìêîñòè (âðåìåííûå èçìåíåíèÿ) â êàæäîé ïîëîñå ÷àñòîò.

Çàòåì, ñèãíàë âíóòðåííåãî òîí-ãåíåðàòîðà èëè ñî âõîäà AUDIO IN 2 (íåñóùàÿ) ïîïàäàåò íà âòîðîé íàáîð èç 16

ïîëîñîâûõ ôèëüòðîâ (SYNTHESIS FILTER) è îáðàáàòûâàåòñÿ îãèáàþùåé, âûäåëåííîé ENVELOPE FOLLOWER,

ìîäóëèðóÿ íåñóùóþ õàðàêòåðèñòèêàìè ãîëîñà, ïðîèçâîäÿ ýôôåêò âîêîäåðà (“ãîâîðÿùåãî èíñòðóìåíòà”).

Òàêæå âîçìîæíî èñïîëüçîâàíèå ïàðàìåòðîâ “FORMANT SHIFT” èëè “CUTOFF” äëÿ íàñòðîéêè ÷àñòîò

ïîëîñîâîãî ôèëüòðà íåñóùåé. Ýòî ïðèâîäèò ê èçìåíåíèþ ÷àñòîòíîé êðèâîé è êàðäèíàëüíîìó èçìåíåíèþ òîíà.

Эффекты
Âûõîä ñåêöèè âîêîäåðà ïîäàåòñÿ íà ýôôåêò ìîäóëÿöèè (MOD FX) -> ýôôåêò çàäåðæêè (DELAY) -> ýêâàëàéçåð

(EQ). Â êà÷åñòâå ìîäóëÿöèîííîãî ýôôåêòà ìîæíî âûáðàòü òðè ðàçíîâèäíîñòè, òèïà õîðóñà. Èìåþòñÿ òðè òèïà

çàäåðæêè, âêëþ÷àÿ ñòåðåîçàäåðæêó. Ýêâàëàéçåð — äâóõïîëîñíûé.

Арпеджиатор
Äëÿ âîñïðîèçâåäåíèÿ ïðîãðàììû âîêîäåðà ìîæíî èñïîëüçîâàòü àðïåäæèàòîð. Ýòî — ïîøàãîâûé àðïåäæèàòîð

ñ 6 òèïàìè àðïåäæèî.

1. VOICE — SYNTH/VOCODER
Ïàðàìåòðû “1. VOICE” àíàëîãè÷íû ïðîãðàììå ñèíòåçà ñ óñòàíîâêîé

“SINGLE/LAYER” â Single.

Äëÿ èñïîëüçîâàíèÿ ïðîãðàììû â êà÷åñòâå ïðîãðàììû âîêîäåðà óñòàíîâèòå

“SYNTH/VOCODER” (ðåãóëÿòîð 1) â Vocoder (Ucd)).

2. PITCH — SYNTH/VOCODER
Ïàðàìåòðû “2. PITCH” àíàëîãè÷íû ïðîãðàììå ñèíòåçà. Îíè óñòàíàâëèâàþò âûñîòó íåñóùåé.

3. OSC1 — SYNTH/VOCODER
Çäåñü âûáèðàåòñÿ ôîðìà âîëíû íåñóùåé. Ïàðàìåòðû “3. OSC1” àíàëîãè÷íû ïðîãðàììå ñèíòåçà.

Âûáîðîì ôîðì âîëíû äëÿ “WAVE” (ðåãóëÿòîð 1) âû ìîæåòå èçìåíÿòü ãëóáèíó ýôôåêòà. Îáû÷íî, OSC 1

“WAVE” óñòàíàâëèâàåòñÿ â òðåóãîëüíóþ âîëíó, äàþùóþ áîãàòûé ñïåêòð ãàðìîíèê, èëè VOX WAVE äëÿ

ýìóëÿöèè ÷åëîâå÷åñêîãî ãîëîñà. Òàêæå ìîæíî âûáðàòü DWGS (dig), èñïîëüçîâàòü “CONTROL 2” äëÿ âûáîðà

âîëíû íîìåð 26 (5th Wave3: èíòåðâàë â êâèíòó) è áðàòü àêêîðä.

ÏÏððèèììååðð  ððååääààêêööèèèè  ïïððîîããððààììììûû  ââîîêêîîääååððàà

1) Ïîäàéòå àóäèîñèãíàë íà ìèêðîôîííûé âõîä. Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 1 â ïîëîæåíèå AUDIO IN

1. Óñòàíîâèòå ðåãóëÿòîð 2 (“THRESHOLD”). Ïðè åãî âðàùåíèè âïðàâî ïîðîã ïðîïóñêàíèÿ âîçðàñòàåò.

Îïòèìèçèðóéòå ðåãóëÿòîð òàê, ÷òîáû îòñå÷ü øóìû ïàóçû. Çàòåì óñòàíîâèòå ðåãóëÿòîð 1 (“GATE SENSE”)

òàêèì îáðàçîì, ÷òîáû çâóê ïðåðûâàëñÿ åñòåñòâåííî. Âðàùåíèå ðåãóëÿòîðà 4 (“HPF GATE”) âïðàâî

ïîä÷åðêèâàåò øèïÿùèå çâóêè ãîëîñà. 

2) Ïðîèçâåäèòå óñòàíîâêè ôèëüòðà. Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 1 â ïîëîæåíèå FILTER. Ðåãóëÿòîðîì

4 (“EF SENSE”) óñòàíîâèòå ÷óâñòâèòåëüíîñòü äåòåêòîðà îãèáàþùåé. Ïðè åãî âðàùåíèè âïðàâî, âûõîäíîé

ñèãíàë âîêîäåðà áóäåò íàðàñòàòü áîëåå ïëàâíî è äîëüøå çàòóõàòü. Âðàùåíèå ðåãóëÿòîðà 2 (“CUTOFF”) èëè

ðåãóëÿòîðà 1 (“FORMANT SHIFT”) çàìåòíî èçìåíÿåò ÷àñòîòó ñðåçà ïîëîñîâîãî ôèëüòðà íåñóùåé, ìåíÿÿ

òîíàëüíûé õàðàêòåð âûõîäíîãî ñèãíàëà. 

Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 2 â ïîëîæåíèå CH LEVEL A èëè CH LEVEL B. Ðåãóëÿòîðàìè 1–4 äëÿ

CH LEVEL A èëè CH LEVEL B óñòàíîâèòå âûõîäíûå óðîâíè âñåõ 8 êàíàëîâ ïîëîñîâîãî ôèëüòðà íåñóùåé.

Óñòàíîâèòå ðåãóëÿòîð EDIT SELECT 2 â ïîëîæåíèå CH PAN A èëè CH PAN B. Ðåãóëÿòîðàìè 1–4 äëÿ CH

PAN A èëè CH PAN B óñòàíîâèòå âûõîäíûå ïàíîðàìû âñåõ 8 êàíàëîâ ïîëîñîâîãî ôèëüòðà íåñóùåé.
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4. AUDIO IN 1 — VOCODER
Äàííûå ïàðàìåòðû ðåãóëèðóþò âõîäíîé ñèãíàë ñî âõîäà AUDIO IN 1 (ìîäóëÿòîð).

Óñòàíîâèòå “THRESHOLD” (ðåãóëÿòîð 2) äëÿ ïîäàâëåíèÿ øóìîâ ïàóçû, è “GATE

SENSE” (ðåãóëÿòîð 1) íàñòðîéòå åñòåñòâåííîå çâó÷àíèå âîêîäåðà. Èñïîëüçóéòå “HPF

LEVEL” (ðåãóëÿòîð 3) äëÿ ïîä÷åðêèâàíèÿ øèïÿùèõ çâóêîâ ãîëîñà.

GATE SENSE [0...127]
Îïðåäåëÿåò ñêîðîñòü ãåéòà, îòíîñÿùåãîñÿ ê óñòàíîâêå “THRESHOLD”. Íèçêèå çíà÷åíèÿ

óñêîðÿþò ðàáîòó ãåéòà è çàòóõàíèå çâóêà âîêîäåðà. Âûñîêèå çíà÷åíèÿ îáåñïå÷èâàþò áîëåå

ïëàâíóþ ðàáîòó ãåéòà è áîëüøóþ äëèòåëüíîñòü çàòóõàíèÿ çâóêà âîêîäåðà.

Åñëè çíà÷åíèå “THRESHOLD” âûñîêî, ýòîò ýôôåêò áóäåò áîëåå çàìåòåí. Åñëè ïîðîã ðàâåí 0, ýôôåêò áóäåò
îòñóòñòâîâàòü.

THRESHOLD [0...127]
Îïðåäåëÿåò óðîâåíü îòñåêàíèÿ ñèãíàëà ñî âõîäà AUDIO IN 1. Ïàðàìåòð ïîìîãàåò

îòñòðîèòüñÿ îò ôîíîâûõ øóìîâ.

Çíà÷èòåëüíîå óâåëè÷åíèå ýòîãî çíà÷åíèÿ ïðèâîäèò ê îòñåêàíèþ ÷àñòè ïîëåçíîãî ñèãíàëà è èñêàæàåò ðàáîòó
âîêîäåðà.

HPF LEVEL [0...127]
Óñòàíàâëèâàåò óðîâåíü âûñîêî÷àñòîòíîé ñîñòàâëÿþùåé ñèãíàëà ñî âõîäà AUDIO IN 1,

ïðîõîäÿùåé íà âûõîä âîêîäåðà. Óâåëè÷åíèå ýòîãî çíà÷åíèÿ ñîîòâåòñòâóåò ëó÷øåìó

ïðîõîæäåíèþ øèïÿùèõ ñîñòàâëÿþùèõ ãîëîñà.

HPF GATE [Disable, Enable]
Îïðåäåëÿåò ðåæèì ïðîõîæäåíèÿ âûñîêî÷àñòîòíîé ñîñòàâëÿþùåé ñèãíàëà ñî âõîäà AUDIO

IN 1 íà âûõîä âîêîäåðà.

Disable (diS):

Âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ ñèãíàëà ïðîõîäèò âñåãäà. Ýòî ýôôåêòèâíî ïðè èãðå íà ãèòàðå è ò.ä.,

ïîäêëþ÷åííîé êî âõîäó AUDIO IN 2.

Enable (EnA):

Âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ ñèãíàëà ïðîõîäèò òîëüêî â òå÷åíèå íàæàòèÿ êëàâèøè. Ýòà óñòàíîâêà èñïîëüçóåòñÿ,

òîëüêî êîãäà ýôôåêòîì âîêîäåðà îáðàáàòûâàåòñÿ çâóê âíóòðåííåãî èñòî÷íèêà èëè ïðè ïîäêëþ÷åíèè ñèíòåçàòîðà è

ò.ä. êî âõîäó AUDIO IN 2. (Ñèãíàë áóäåò ïðîõîäèòü ïðè ïðèåìå MIDI-ñîîáùåíèÿ note-on.)

5. MIXER — VOCODER
Çäåñü óñòàíàâëèâàåòñÿ âûõîäíîé óðîâåíü íåñóùåé. Îí ÿâëÿåòñÿ âõîäíûì óðîâíåì

ïîëîñîâîãî ôèëüòðà (Synthesis Filter) íåñóùåé.

OSC 1 LEVEL [0...127]
Îïðåäåëÿåò âûõîäíîé óðîâåíü ãåíåðàòîðà 1 (íåñóùåé).

INST LEVEL [0...127]
Îïðåäåëÿåò âûõîäíîé óðîâåíü ñèãíàëà ñî âõîäà AUDIO IN 2.

NOISE LEVEL [0...127]
Îïðåäåëÿåò âûõîäíîé óðîâåíü ãåíåðàòîðà øóìà.

ÈÈññïïîîëëüüççîîââààííèèåå  ââõõîîääííîîããîî  ññèèããííààëëàà  ââ  êêàà÷÷ååññòòââåå  ííååññóóùùååéé

Ðàññìîòðèì èñïîëüçîâàíèå ñèãíàëà ñî âõîäà AUDIO IN 2 LINE â êà÷åñòâå íåñóùåé.

1) Ïîäêëþ÷èòå ïðèëàãàåìûé ìèêðîôîí ê ðàçúåìó AUDIO IN 1 CONDENSER, à âûõîä âíåøíåãî

àóäèîóñòðîéñòâà ê ðàçúåìó AUDIO IN 2 LINE. Èñïîëüçóéòå ðåãóëÿòîðû VOLUME 1 è VOLUME 2 äëÿ

óñòàíîâêè óðîâíåé ñèãíàëîâ âõîäîâ AUDIO IN 1 è 2.

2) Ïðè óâåëè÷åíèè çíà÷åíèÿ MIXER “INST LEVEL” (ðåãóëÿòîð 2), âõîäíîé ñèãíàë ñ AUDIO IN 2 áóäåò

ïîñòóïàòü íà ïîëîñîâîé ôèëüòð (Synthesis Filter) íåñóùåé.
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3) Êîãäà âû óâåëè÷èòå óðîâåíü MIXER “OSC 1 LEVEL” (ðåãóëÿòîð 1) è íà÷íåòå èãðàòü íà êëàâèàòóðå, ôîðìà

âîëíû OSC 1 íà÷íåò ïîñòóïàòü íà ïîëîñîâîé ôèëüòð íåñóùåé.

4) Åñëè óñòàíîâèòü AUDIO IN 1 “HPF GATE” (ðåãóëÿòîð 4) â Disable (diS), âûñîêî÷àñòîòíàÿ ñîñòàâëÿþùàÿ

âõîäíîãî ñèãíàëà ñ AUDIO IN 1 âñåãäà áóäåò ïðèñóòñòâîâàòü íà âûõîäå.

6. FILTER — VOCODER
Èñïîëüçîâàíèåì “FORMANT SHIFT” (ðåãóëÿòîð 1) è “CUTOFF” (ðåãóëÿòîð 2) äëÿ

ñäâèãà ÷àñòîòû ñðåçà êàæäîé ïîëîñû ôèëüòðà íåñóùåé, âû ñìîæåòå óïðàâëÿòü

÷àñòîòíîé õàðàêòåðèñòèêîé, èçìåíÿÿ òîíàëüíûé õàðàêòåð âûõîäíîãî ñèãíàëà

âîêîäåðà. Îáà ýòèõ ðåãóëÿòîðà âûïîëíÿþò ñõîäíûå çàäà÷è è â îäíîì äèàïàçîíå.

FORMANT SHIFT îçíà÷àåò ñäâèã ìåæäó ôèëüòðàìè, à CUTOFF ÿâëÿåòñÿ âåëè÷èíîé ïåðåìåííîé. Òàêæå, âû

ìîæåòå èñïîëüçîâàòü “E.F. SENSE” (ðåãóëÿòîð 4) äëÿ óñòàíîâêè ÷óâñòâèòåëüíîñòè äåòåêòîðà îãèáàþùåé

ìîäóëÿòîðà, ìåíÿÿ ïëàâíîñòü àòàêè è çàòóõàíèÿ íà âûõîäå âîêîäåðà.

FORMANT SHIFT [0, 1, 2, 	1, 	2]
Ñäâèãàåò ÷àñòîòó ñðåçà êàæäîé ïîëîñû ôèëüòðà íåñóùåé â åäèíèöàõ ôèëüòðîâ.

CUTOFF [	63...63]
Ïëàâíî ñäâèãàåò ÷àñòîòó ñðåçà êàæäîé ïîëîñû ôèëüòðà íåñóùåé.

““FFOORRMMAANNTT  SSHHIIFFTT””  èè  ““CCUUTTOOFFFF””

Êàæäûé ïàðàìåòð ïîçâîëÿåò èçìåíÿòü õàðàêòåð â ïðåäåëàõ äâóõ

øàãîâ ââåðõ èëè âíèç (âñåãî 4 øàãà ââåðõ èëè âíèç ïðè ñîâìåñòíîì

èñïîëüçîâàíèè). Åñëè îáà ýòè ïàðàìåòðà ðàâíû 0, õàðàêòåð

ñîâïàäàåò ñ ÷àñòîòàìè ñðåçà ïîëîñîâûõ ôèëüòðîâ ìîäóëÿòîðà.

Õîòÿ ðåãóëèðóåìûé ïîëîñîâîé ôèëüòð microKORG èìååò 8 êàíàëîâ,

âíóòðåííå îí ñîñòîèò èç 16 ïîëîñîâûõ ôèëüòðîâ. Îíè îáúåäèíåíû â

ïàðû (ïî ïàðå íà êàæäûé êàíàë). Â òàáëèöå óêàçàíî ñîîòâåòñòâèå

èçìåíÿåìûõ ðåãóëÿòîðàìè “FORMANT SHIFT” è “CUTOFF” ÷àñòîò

÷àñòîòàì 16 ôèëüòðîâ.
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RESONANCE [0...127]
Îïðåäåëÿåò óðîâåíü ðåçîíàíñà êàæäîãî ïîëîñîâîãî ôèëüòðà íåñóùåé. Óâåëè÷åíèå ýòîãî

çíà÷åíèÿ óñèëèâàåò äèàïàçîí âáëèçè ÷àñòîòû ñðåçà.

E.F.SENSE [0...126, Hold]
Îïðåäåëÿåò ÷óâñòâèòåëüíîñòü äåòåêòîðà îãèáàþùåé ìîäóëÿòîðà. ×åì

ìåíüøå çíà÷åíèå, òåì áûñòðåå àòàêà äåòåêòèðîâàíèÿ âõîäíîãî ñèãíàëà. 

Ïðè óñòàíîâêå â Hold (Hld), õàðàêòåð ñèãíàëà íà ìîìåíò óñòàíîâêè

çàïîìèíàåòñÿ. Ïîñëåäóþùèå ñèãíàëû áóäóò èìåòü òîò æå õàðàêòåð, âíå çàâèñèìîñòè îò èõ ñóùíîñòè.

Èíôîðìàöèÿ î ñèãíàëå â ñîñòîÿíèè Hold ñîõðàíÿåòñÿ âìåñòå ñ ïðîãðàììîé ïðè åå çàïèñè. Ïðè âêëþ÷åíèè Hold

â îòñóòñòâèå âõîäíîãî ñèãíàëà, âûõîäíîé ñèãíàë áóäåò îòñóòñòâîâàòü äàæå ïðè ïîÿâëåíèè ñèãíàëà íà âõîäå.

Äàííîå çíà÷åíèå àâòîìàòè÷åñêè óñòàíàâëèâàåòñÿ â Hold ïðè íàæàòèè êíîïêè FORMANT HOLD. Áîëüøèå
çíà÷åíèÿ áóäóò ñîçäàâàòü áîëåå åñòåñòâåííîå çàòóõàíèå çâóêà.

7. FC MOD — VOCODER
Äàííûìè ïàðàìåòðàìè âûáèðàåòñÿ èñòî÷íèê ìîäóëÿöèè, âàðüèðóþùèé ÷àñòîòó ñðåçà

ïîëîñîâîãî ôèëüòðà íåñóùèé è óñòàíàâëèâàåòñÿ ãëóáèíà ìîäóëÿöèè. Íàïðèìåð, åñëè

óñòàíîâèòü èñòî÷íèê ìîäóëÿöèè “SOURCE” (ðåãóëÿòîð 1) â AMP EG (A.EG) è

èñïîëüçîâàòü “INTENSITY” (ðåãóëÿòîð 2) äëÿ èçìåíåíèÿ ãëóáèíû ýôôåêòà, AMP EG

áóäåò ïðîèçâîäèòü òîíàëüíûå èçìåíåíèÿ.

SOURCE [AMP EG, LFO 1, LFO 2, Velocity, KBD Track,
Pitch Bend, MOD.Wheel]
Îïðåäåëÿåò èñòî÷íèê ìîäóëÿöèè ïîëîñîâîãî ôèëüòðà íåñóùèé “CUTOFF”.

Íàïðèìåð, åñëè âûáðàòü AMP EG (AEG), èñòî÷íèêîì ìîäóëÿöèè áóäåò Amp EG.

AMP EG (AEG): AMP EG

LFO 1 (LF1): LFO 1

LFO 2 (LF2): LFO 2

Velocity (VEL): Velocity (äèíàìèêà íàæàòèé)

KBD Track (trC): Òðåêèíã êëàâèàòóðû (ïîëîæåíèå íîò íà êëàâèàòóðå)

Pitch Bend (bnd): Êîëåñî PITCH

MOD.Wheel (nod): Êîëåñî MOD

INTENSITY [	63...63]
Îïðåäåëÿåò ãëóáèíó ìîäóëÿöèè ïîëîñîâîãî ôèëüòðà íåñóùèé “CUTOFF”.

8. AMP — VOCODER
Äàííûå ïàðàìåòðû îïðåäåëÿþò ãðîìêîñòü. “LEVEL” (ðåãóëÿòîð 1) îïðåäåëÿåò

ãðîìêîñòü âíóòðåííåãî èñòî÷íèêà çâóêà (OSC 1, NOISE) äëÿ íåñóùåé. “KBD TRACK”

(ðåãóëÿòîð 4) îïðåäåëÿåò âîçäåéñòâèå òðåêèíãà êëàâèàòóðû íà ãðîìêîñòü, à “DIS-

TORTION” (ðåãóëÿòîð 3) îïðåäåëÿåò íàëè÷èå èñêàæåíèé çâóêà. Âû ìîæåòå

èñïîëüçîâàòü “DIRECT LEVEL” (ðåãóëÿòîð 2) äëÿ óñòàíîâêè âûõîäíîãî óðîâíÿ

ïðÿìîãî ñèãíàëà ñî âõîäà AUDIO IN 1.

LEVEL [0...127]
Îïðåäåëÿåò ãðîìêîñòü âíóòðåííåãî òîí-ãåíåðàòîðà (OSC1, NOISE) äëÿ íåñóùåé.

DIRECT LEVEL [0...127]
Îïðåäåëÿåò âûõîäíîé óðîâåíü ïðÿìîãî ñèãíàëà ñî âõîäà AUDIO IN 1.

DISTORTION [OFF, ON]
Îïðåäåëÿåò íàëè÷èå èñêàæåíèé ñèãíàëîâ OSC 1, NOISE è AUDIO IN 2.

OFF (oFF): 

Èñêàæåíèÿ îòñóòñòâóþò.
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ON (on): 

Èñêàæåíèÿ ïðèñóòñòâóþò.

KBD TRACK [	63...63]
Îïðåäåëÿåò âîçäåéñòâèå òðåêèíãà êëàâèàòóðû íà ãðîìêîñòü. Ïðè ïîëîæèòåëüíûõ

çíà÷åíèÿõ ãðîìêîñòü óâåëè÷èâàåòñÿ íà íîòàõ, âûøå C4, è óìåíüøàåòñÿ íà íîòàõ íèæå. Ïðè

îòðèöàòåëüíûõ çíà÷åíèÿõ ãðîìêîñòü óìåíüøàåòñÿ íà íîòàõ, âûøå C4, è óâåëè÷èâàåòñÿ íà íîòàõ íèæå. 

Òðåêèíã êëàâèàòóðû äåéñòâóåò ñîãëàñíî âûñîòå, óïðàâëÿåìîé êîëåñîì âûñîòû òîíà è òðàíñïîíèðîâàíèåì.
Îí íå äåéñòâóåò íà èçìåíåíèÿ âûñîòû, ïðîèçâîäèìûå âèáðàòî èëè Virtual Patch.

9. AMP EG — SYNTH/VOCODER
Ïàðàìåòðû “9. AMP EG” àíàëîãè÷íû ïðîãðàììå ñèíòåçà. Îíè îïðåäåëÿþò ôîðìó AMP

EG, ñîçäàþùóþ âðåìåííûå èçìåíåíèÿ ãðîìêîñòè âíóòðåííåãî èñòî÷íèêà íåñóùåé

(OSC 1, NOISE). Ìàðøðóòû Virtual Patch íå äîñòóïíû äëÿ ïðîãðàìì âîêîäåðà.

10. LFO 1, 11. LFO 2 — SYNTH/VOCODER
Ïàðàìåòðû “10. LFO1” è “11. LFO2” àíàëîãè÷íû ïðîãðàììå ñèíòåçà. Öèêëè÷åñêèå èçìåíåíèÿ LFO ïðîèçâîäÿò

ìîäóëÿöèþ âíóòðåííåãî èñòî÷íèêà íåñóùåé (OSC 1, NOISE). Ìàðøðóòû Virtual Patch íå äîñòóïíû äëÿ

ïðîãðàìì âîêîäåðà.

12. CH LEVEL A, 13. CH LEVEL B — VOCODER
Äàííûå ïàðàìåòðû óñòàíàâëèâàþò âûõîäíûå óðîâíè äëÿ êàæäîãî èç 8 êàíàëîâ

ïîëîñîâûõ ôèëüòðîâ (SYNTHESIS FILTER) íåñóùåé. Îíè ïîçâîëÿþò óñòàíàâëèâàòü

âûõîäíîé óðîâåíü âíóòðåííåãî èñòî÷íèêà íåñóùåé (OSC 1, NOISE). Ïðè

íåîáõîäèìîñòè âû ìîæåòå èíèöèàëèçèðîâàòü (127) óðîâåíü âñåõ êàíàëîâ ïîëîñîâûõ ôèëüòðîâ çà îäèí øàã. 

CH 1 LEVEL [0...127] 
CH 5 LEVEL [0...127] 

CH 2 LEVEL [0...127] 
CH 6 LEVEL [0...127] 

CH 3 LEVEL [0...127] 
CH 7 LEVEL [0...127]

CH 4 LEVEL [0...127] 
CH 8 LEVEL [0...127]
Äàííûå ïàðàìåòðû óñòàíàâëèâàþò âûõîäíûå óðîâíè äëÿ êàæäîãî èç 8 êàíàëîâ ïîëîñîâûõ ôèëüòðîâ íåñóùåé.

14. CH PAN A, 15. CH PAN B — VOCODER
Äàííûå ïàðàìåòðû óñòàíàâëèâàþò ïàíîðàìû äëÿ êàæäîãî èç 8 êàíàëîâ ïîëîñîâûõ

ôèëüòðîâ (SYNTHESIS FILTER) íåñóùåé. Îíè ïîçâîëÿþò óñòàíàâëèâàòü

ñòåðåîïàíîðàìó âíóòðåííåãî èñòî÷íèêà íåñóùåé (OSC 1, NOISE). Ïðè

íåîáõîäèìîñòè âû ìîæåòå èíèöèàëèçèðîâàòü (Center) ïàíîðàìó âñåõ êàíàëîâ

ïîëîñîâûõ ôèëüòðîâ çà îäèí øàã. 

CH 1 PAN [L63...Center...R63] 
CH 5 PAN [L63...Center...R63]

CH 2 PAN [L63...Center...R63] 
CH 6 PAN [L63...Center...R63]

CH 3 PAN [L63...Center...R63] 
CH 7 PAN [L63...Center...R63]

CH 4 PAN [L63...Center...R63] 
CH 8 PAN [L63...Center...R63]
Äàííûå ïàðàìåòðû óñòàíàâëèâàþò ïàíîðàìû äëÿ êàæäîãî èç 8 êàíàëîâ ïîëîñîâûõ ôèëüòðîâ íåñóùåé. L63 —

ïîëíîñòüþ âëåâî, cnt — öåíòð è r63 — ïîëíîñòüþ âïðàâî.
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Редакция эффектов и эквалайзера
Структура эффектов

Обзор
Ñèãíàë ñ âûõîäà ñåêöèè óñèëåíèÿ ïðîãðàììû ñèíòåçà èëè ïðîãðàììû âîêîäåðà ïîäàåòñÿ íà ìîäóëÿöèîííûé

ýôôåêò (MOD FX) -> ýôôåêò çàäåðæêè (DELAY FX) -> ýêâàëàéçåð (EQ).

Âû ìîæåòå ðåäàêòèðîâàòü ìîäóëÿöèîííûé ýôôåêò è çàäåðæêó àíàëîãè÷íî ðåäàêöèè ïàðàìåòðîâ ôèëüòðà èëè

óñèëèòåëÿ. Ïîñëå îáðàáîòêè çâóêà ýôôåêòàìè ìîæíî èñïîëüçîâàòü äâóõïîëîñíûé ýêâàëàéçåð äëÿ

îêîí÷àòåëüíîé ðåäàêöèè òîíà ïåðåä ïîäà÷åé ñèãíàëà íà âûõîäíûå ðàçúåìû L/R. Äëÿ îáõîäà ëþáîãî ýôôåêòà

óñòàíîâèòå ãëóáèíó FX (èëè óñèëåíèå EQ) â íóëåâîå çíà÷åíèå.

Модуляционные эффекты (MOD FX)
Äîñòóïíû 3 ýôôåêòà: Chorus/Flanger, Ensemble èëè Phaser.

Эффекты задержки (DELAY FX)
Äîñòóïíû 3 ýôôåêòà: Stereo Delay, Cross Delay èëè L/R Delay.

Эквалайзер (EQ)
Äâóõïîëîñíûé ýêâàëàéçåð.

16. MOD FX — SYNTH/VOCODER
Ìîäóëÿöèîííûé ýôôåêò îñóùåñòâëÿåò ðàçëè÷íûå òèïû öèêëè÷åñêèõ èçìåíåíèé

îðèãèíàëüíîãî çâóêà. Âû ìîæåòå èñïîëüçîâàòü åãî äëÿ ïðèäàíèÿ çâóêó ãëóáèíû èëè

äëÿ ýìóëÿöèè îäíîâðåìåííîé èãðû íåñêîëüêèõ èíñòðóìåíòîâ. Òàêæå ìîæíî

èñïîëüçîâàòü ìîäóëÿöèþ LFO äëÿ ýìóëÿöèè “æèâîãî” èñïîëíåíèÿ, òèïà äûõàíèÿ

äóõîâîãî èíñòðóìåíòà èëè äðîæàíèÿ ñòðóí. “TYPE” (ðåãóëÿòîð 1) âûáèðàåò òèï

ìîäóëÿöèîííîãî ýôôåêòà, “EFFECT DEPTH” (ðåãóëÿòîð 3) — åãî ãëóáèíó è óðîâåíü ðåãåíåðàöèè. “LFO

SPEED” (ðåãóëÿòîð 2) óñòàíàâëèâàåò ñêîðîñòü ìîäóëÿöèè.

TYPE [Flanger/Chorus, Ensemble, Phaser]
Âûáèðàåò òèï ýôôåêòà.

Flanger/Chorus (Flg):

Ýôôåêò ìîäóëÿöèè âðåìåíè çàäåðæêè âõîäíîãî ñèãíàëà äëÿ äîáàâëåíèÿ çâóêó íàñûùåííîñòè. Óâåëè÷åíèå

çíà÷åíèÿ “EFFECT DEPTH” äàåò ýôôåêò ôëýíæåðà.

Ensemble (EnS):

Ýôôåêò èñïîëüçóåò íåñêîëüêî áëîêîâ õîðóñà äëÿ óâåëè÷åíèÿ ïðîñòðàíñòâåííîé îêðàñêè çâóêà.

Phaser (PhS):

Ýôôåêò ïîñòîÿííî ìîäóëèðóåò ôàçó çâóêà, ñîçäàâàÿ îùóùåíèå “âðàùåíèÿ” çâóêà.

LFO SPEED [0...127]
Îïðåäåëÿåò ñêîðîñòü ìîäóëÿöèè LFO.

EFFECT DEPTH [0...127]
Îïðåäåëÿåò ãëóáèíó ìîäóëÿöèè è óðîâåíü ðåãåíåðàöèè. Óâåëè÷åíèå ýòîãî çíà÷åíèÿ äàåò

áîëåå ãëóáîêèé ýôôåêò è óâåëè÷èâàåò ðåãåíåðàöèþ. Äëÿ îòêëþ÷åíèÿ ýôôåêòà èñïîëüçóéòå

çíà÷åíèå 0.

×ðåçìåðíî âûñîêèå óñòàíîâêè ýòîãî ïàðàìåòðà ìîãóò âûçâàòü èñêàæåíèÿ íà âûõîäå.

17. DELAY — SYNTH/VOCODER
Ýôôåêò çàäåðæêè ýìóëèðóåò çàäåðæêó ðàñïðîñòðàíåíèÿ çâóêà â âîçäóõå. “TYPE”

(ðåãóëÿòîð 1) âûáèðàåò òèï ýôôåêòà, “DELAY DEPTH” (ðåãóëÿòîð 4) — åãî ãëóáèíó

è óðîâåíü ðåãåíåðàöèè. “TEMPO SYNC” (ðåãóëÿòîð 2) îïðåäåëÿåò âîçìîæíîñòü

ñèíõðîíèçàöèè âðåìåíè çàäåðæêè ñ òåìïîì àðïåäæèàòîðà èëè âíåøíåãî MIDI Clock.
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TYPE [Stereo Delay, Cross Delay, L/R Delay]
Âûáèðàåò òèï ýôôåêòà.

Stereo Delay (Str):

Ñòåðåîçàäåðæêà.

Cross Delay (CrS):

Ñòåðåîçàäåðæêà ñ ïåðåêðåñòíîé ðåãåíåðàöèåé ëåâîãî è ïðàâîãî êàíàëîâ. Â ïðîãðàììàõ Layer, ýòî ýôôåêòèâíî

äëÿ óñòàíîâêè ïàíîðàìû äâóõ òåìáðîâ âëåâî è âïðàâî.

L/R Delay (l-r):

Ýôôåêò ñ ïðîòèâîïîëîæíûì ïîêàíàëüíûì çâó÷àíèåì âûõîäíîãî ñèãíàëà.

TEMPO SYNC [OFF, ON]
Îïðåäåëÿåò âîçìîæíîñòü ñèíõðîíèçàöèè âðåìåíè çàäåðæêè ñ òåìïîì.

OFF (oFF):

Ñèíõðîíèçàöèÿ îòñóòñòâóåò. Çàäåðæêà äåéñòâóåò ñîãëàñíî óñòàíîâêå “DELAY TIME”.

ON (on):

Ñèíõðîíèçàöèÿ ïðèñóòñòâóåò. Çàäåðæêà ñèíõðîíèçèðîâàíà ñ óñòàíîâêîé ARPEG.A “TEMPO” èëè MIDI Clock.

DELAY TIME [0...127]
Îïðåäåëÿåò âðåìÿ çàäåðæêè. Äàííûé ïàðàìåòð äîñòóïåí òîëüêî ïðè óñòàíîâêå

“TEMPO SYNC” â OFF.

SYNC NOTE [1.32...1.1]
Îïðåäåëÿåò ñîîòíîøåíèå âðåìåíè çàäåðæêè ñî çíà÷åíèåì ARPEG.A “TEMPO”.

Äàííûé ïàðàìåòð äîñòóïåí òîëüêî ïðè óñòàíîâêå “TEMPO SYNC” â ON.

DELAY DEPTH [0...127]
Îïðåäåëÿåò ãëóáèíó çàäåðæêè è óðîâåíü ðåãåíåðàöèè. Óâåëè÷åíèå ýòîãî çíà÷åíèÿ

óñèëèâàåò ãðîìêîñòü çàäåðæêè è ðåãåíåðàöèþ. Äëÿ îòêëþ÷åíèÿ ýôôåêòà çàäåðæêè

óñòàíîâèòå äàííûé ïàðàìåòð â 0.

×ðåçìåðíî âûñîêèå óñòàíîâêè ýòîãî ïàðàìåòðà ìîãóò âûçâàòü èñêàæåíèÿ íà âûõîäå.

18. EQ — SYNTH/VOCODER
Ýòî — äâóõïîëîñíûé ýêâàëàéçåð. Èñïîëüçóéòå EQ FREQ (ðåãóëÿòîðû 1 è 3) äëÿ

âûáîðà ÷àñòîòû ýêâàëèçàöèè è ðåãóëÿòîðû 2 è 4 äëÿ óñòàíîâêè óñèëåíèÿ â êàæäîé

÷àñòîòíîé ïîëîñå.

×ðåçìåðíî âûñîêèå óñòàíîâêè óñèëåíèÿ ìîãóò âûçâàòü èñêàæåíèÿ íà âûõîäå.

LOW EQ FREQ. [40Hz...1.00kHz]
Îïðåäåëÿåò ÷àñòîòó íèçêî÷àñòîòíîãî äèàïàçîíà.

LOW EQ GAIN [	12...12]
Îïðåäåëÿåò óðîâåíü óñèëåíèÿ èëè îñëàáëåíèÿ â âûñîêî÷àñòîòíîì äèàïàçîíå. 

HI EQ FREQ.[1.00kHz...18.0kHz]
Îïðåäåëÿåò ÷àñòîòó âûñîêî÷àñòîòíîãî äèàïàçîíà.

HI EQ GAIN [	12...12]
Îïðåäåëÿåò óðîâåíü óñèëåíèÿ èëè îñëàáëåíèÿ â âûñîêî÷àñòîòíîì äèàïàçîíå.

38 Korg microKORG. Ðóêîâîäñòâî ïîëüçîâàòåëÿ  

Stereo Delay

DELAY

FEEDBACK

FEEDBACK

DELAY

Cross Delay

DELAY

FEEDBACK

FEEDBACK

DELAY

L/R Delay

DELAY

FEEDBACK

FEEDBACK

DELAY



Редакция арпеджиатора
Структура арпеджиатора

Обзор
Àðïåäæèàòîð microKORG îáåñïå÷èâàåò 6 òèïîâ àðïåäæèî. Âû ìîæåòå ðåãóëèðîâàòü äëèòåëüíîñòü (ãåéò) è

ðàññòîÿíèå ìåæäó íîòàìè, âîñïðîèçâîäèìûìè àðïåäæèàòîðîì. Óñòàíîâêè àðïåäæèàòîðà ðåãóëèðóþòñÿ

ïàðàìåòðàìè ARPEG.A è ARPEG.B. Îíè äîïóñêàþò èñïîëüçîâàíèå äî 8 âêëþ÷àåìûõ/îòêëþ÷àåìûõ øàãîâ äëÿ

ðàáîòû â êà÷åñòâå “ïîøàãîâîãî àðïåäæèàòîðà”. 

Выбор тембра(ов) для арпеджиатора
Â ïðîãðàììå ñèíòåçà, èñïîëüçóþùåé äâà òåìáðà (Layer), âû ìîæåòå âûáðàòü òåìáð(û), âîñïðîèçâîäèìûå

àðïåäæèàòîðîì. Îíè îïðåäåëÿþòñÿ ARPEG.B “TARGET TIMBRE” (ðåãóëÿòîð 5). Ìîæíî àðïåäæèðîâàòü îáà

òåìáðà èëè òîëüêî òåìáð 1 èëè 2.

Синхронизация скорости LFO 1/2 или времени задержки с темпом
арпеджиатора
Ñèíõðîíèçàöèåé ñêîðîñòè LFO 1/2 ñ òåìïîì àðïåäæèî âû ìîæåòå äîñòè÷ü ñèíõðîííîé ñ òåìïîì ìîäóëÿöèè.

Òàêæå âû ìîæåòå îïðåäåëèòü âðåìåííîé ïàðàìåòð ýôôåêòà çàäåðæêè ïðîïîðöèîíàëüíî òåìïó, è âðåìÿ

çàäåðæêè áóäåò èçìåíÿòüñÿ ñîîòâåòñòâåííî èçìåíåíèÿì òåìïà àðïåäæèî. Ýòî óäîáíî ïðè “æèâîé” ðàáîòå.

Ïîñêîëüêó àðïåäæèàòîð microKORG ìîæåò ñèíõðîíèçèðîâàòüñÿ ñ âíåøíèì MIDI-ñåêâåíñåðîì, âû ìîæåòå

óïðàâëÿòü ñêîðîñòüþ LFO 1/2 èëè âðåìåíåì çàäåðæêè îò âíåøíåãî MIDI-îáîðóäîâàíèÿ. 

19. ARPEG. A — SYNTH/VOCODER
Çäåñü îñóùåñòâëÿþòñÿ îñíîâíûå óñòàíîâêè àðïåäæèî. “TYPE” (ðåãóëÿòîð 4) âûáèðàåò

òèï àðïåäæèî. “TEMPO” óñòàíàâëèâàåò òåìï àðïåäæèàòîðà, à “RESOLUTION”

(ðåãóëÿòîð 2) îïðåäåëÿåò ðàññòîÿíèå ìåæäó íîòàìè îòíîñèòåëüíî òåìïà. “GATE

(ðåãóëÿòîð 3) óñòàíàâëèâàåò äëèòåëüíîñòü àðïåäæèðîâàííûõ íîò, à “RANGE”

(ðåãóëÿòîð 5) îïðåäåëÿåò âûñîòíûé äèàïàçîí (îò 1 äî 4 îêòàâ ñ øàãîì â îêòàâó)

âîñïðîèçâåäåíèÿ àðïåäæèî. Äëÿ ñîçäàíèÿ àðïåäæèðîâàííîé ïðîãðàììû âû ìîæåòå

óäåðæèâàòü íàæàòûìè ëþáîå êîëè÷åñòâî êëàâèø.

TEMPO [20...300]
Îïðåäåëÿåò òåìï àðïåäæèî. Óâåëè÷åíèå ýòîãî çíà÷åíèÿ óñêîðÿåò òåìï àðïåäæèî.

Åñëè MIDI “CLOCK” óñòàíîâëåíî â External èëè â Auto ïðè èñïîëüçîâàíèè âíåøíåãî âõîäà,
ýòî óñòàíîâêà èãíîðèðóåòñÿ è àðïåäæèàòîð áóäåò ñèíõðîíèçèðîâàòüñÿ îò âíåøíåãî MIDI Clock.

RESOLUTION [1/24...1/4]
Îïðåäåëÿåò ðàçðåøåíèå (ðàññòîÿíèå ìåæäó íîòàìè) îòíîñèòåëüíî òåìïà, îïðåäåëåííîãî â

“TEMPO”. 

1/24 (1.24):

Àðïåäæèî âîñïðîèçâîäèòñÿ â øåñòíàäöàòûõ òðèîëÿõ îòíîñèòåëüíî âûáðàííîãî òåìïà.

1/16 (1.16):

Àðïåäæèî âîñïðîèçâîäèòñÿ â øåñòíàäöàòûõ äîëÿõ îòíîñèòåëüíî âûáðàííîãî òåìïà.

1/12 (1.12):

Àðïåäæèî âîñïðîèçâîäèòñÿ â âîñüìûõ òðèîëÿõ îòíîñèòåëüíî âûáðàííîãî òåìïà.

1/8 (1.8):

Àðïåäæèî âîñïðîèçâîäèòñÿ â âîñüìûõ äîëÿõ îòíîñèòåëüíî âûáðàííîãî òåìïà.

1/6 (1.6):

Àðïåäæèî âîñïðîèçâîäèòñÿ â ÷åòâåðòíûõ òðèîëÿõ îòíîñèòåëüíî âûáðàííîãî òåìïà.

1/4 (1.4):

Àðïåäæèî âîñïðîèçâîäèòñÿ â ÷åòâåðòíûõ äîëÿõ îòíîñèòåëüíî âûáðàííîãî òåìïà.
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GATE [0...100]
Îïðåäåëÿåò äëèòåëüíîñòü (ãåéò) àðïåäæèðîâàííûõ íîò â ïðîöåíòàõ (%).

Ïðè çíà÷åíèè 0, êàæäàÿ íîòà ìàêñèìàëüíî êîðîòêàÿ.

Ïðè çíà÷åíèè 100, êàæäàÿ íîòà ïðîäîëæàåò çâó÷àòü äî íà÷àëà ñëåäóþùåãî øàãà.

TYPE [Up, Down, Alternate 1, Alternate 2, Random, Trigger]
Âûáîð òèïà àðïåäæèî.

Up (uP):

Íîòû âîñïðîèçâîäÿòñÿ ïîñëåäîâàòåëüíî îò íèçêèõ äî âûñîêèõ.

Down (dun):

Íîòû âîñïðîèçâîäÿòñÿ ïîñëåäîâàòåëüíî îò âûñîêèõ äî íèçêèõ.

Alternate 1 (At.1):

Ñóììà Up è Down. (Âûñøàÿ è íèçøàÿ íîòû çâó÷àò îäíîêðàòíî.)

Alternate 2 (At.2):

Ñóììà Up è Down. (Âûñøàÿ è íèçøàÿ íîòû çâó÷àò äâàæäû.)

Random (rdn):

Íîòû âîñïðîèçâîäÿòñÿ â ñëó÷àéíîì ïîðÿäêå.

Trigger (trg):

Óäåðæèâàåìûå íîòû âîñïðîèçâîäÿòñÿ îäíîâðåìåííî â îäíîì òåìïå è ñ îäíèì âðåìåíåì “RESOLUTION”.

Óñòàíîâêà “RANGE” èãíîðèðóåòñÿ.

Ïðè óäåðæàíèè áîëüøåãî êîëè÷åñòâà íîò, ÷åì äîïóñêàåò ìàêñèìàëüíàÿ ïîëèôîíèÿ
òåìáðà, çâó÷àò íèçøèå èç íàæàòûõ íîòû äî äîñòèæåíèÿ ìàêñèìàëüíîé ïîëèôîíèè.

RANGE [1...4]
Îïðåäåëÿåò îêòàâíûé äèàïàçîí âîñïðîèçâåäåíèÿ àðïåäæèî.

20. ARPEG. B — SYNTH/VOCODER
Çäåñü îñóùåñòâëÿþòñÿ äîïîëíèòåëüíûå óñòàíîâêè àðïåäæèî. “LAST STEP”

(ðåãóëÿòîð 4) îïðåäåëÿåò êîëè÷åñòâî øàãîâ àðïåäæèî. “LATCH” (ðåãóëÿòîð 1)

îïðåäåëÿåò ïîâåäåíèå àðïåäæèàòîðà ïðè îòïóñêàíèè êëàâèø, “SWING” (ðåãóëÿòîð 2)

óñòàíàâëèâàåò óðîâåíü ñâèíãà è “KEY SYNC” (ðåãóëÿòîð 3) îïðåäåëÿåò

ñèíõðîíèçàöèþ àðïåäæèàòîðà ñ êëàâèàòóðîé. Äîïîëíèòåëüíî, “TARGET TIMBRE”

(ðåãóëÿòîð 5) âûáèðàåò òåìáð(û) ïðîãðàììû ñèíòåçà Layer, îçâó÷èâàåìûå

àðïåäæèàòîðîì.

LATCH [OFF, ON]
Îïðåäåëÿåò ïîâåäåíèå àðïåäæèàòîðà ïðè îòïóñêàíèè êëàâèø.

OFF (oFF):

Àðïåäæèàòîð îñòàíàâëèâàåòñÿ.

ON (on):

Àðïåäæèàòîð ïðîäîëæàåò âîñïðîèçâåäåíèå.

SWING [	100...100]
Îïðåäåëÿåò ïðîöåíòíîå ñîäåðæàíèå (%) âðåìåííîãî ñäâèãà êàæäîé ÷åòíîé íîòû àðïåäæèî

îòíîñèòåëüíî ïåðâîé íîòû.
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KEY SYNC [OFF, ON]
Îïðåäåëÿåò ñèíõðîíèçàöèþ àðïåäæèàòîðà ñ êëàâèàòóðîé. Ïðè óñòàíîâêå ON, ïðè âçÿòèè

íîò àðïåäæèàòîð âñåãäà ñòàðòóåò ñ íà÷àëà ïàòòåðíà àðïåäæèî. Ïðè ñîâìåñòíîé èãðå ñ

äðóãèìè èíñòðóìåíòàìè, âû ìîæåòå èñïîëüçîâàòü ýòó ôóíêöèþ äëÿ ñîãëàñîâàíèÿ

ïàòòåðíîâ àðïåäæèî ñ íà÷àëîì òàêòà.

OFF (oFF):

Ñèíõðîíèçàöèÿ îòñóòñòâóåò.

ON (on):

Ñèíõðîíèçàöèÿ ïðèñóòñòâóåò. 

LAST STEP [1...8]
Îïðåäåëÿåò êîëè÷åñòâî äîñòóïíûõ øàãîâ (ìàêñèìàëüíîå êîëè÷åñòâî øàãîâ) äëÿ

ïîøàãîâîãî àðïåäæèàòîðà.

TARGET TIMBRE [Both, Timbre 1, Timbre 2]
Îïðåäåëÿåò òåìáð(û), îçâó÷èâàåìûå àðïåäæèàòîðîì. Ýòà óñòàíîâêà äîïóñòèìà òîëüêî äëÿ

ïðîãðàìì Layer.

Both (bth):

Îáà òåìáðà.

Timbre 1 (t-1):

Òîëüêî òåìáð 1.

Timbre 2 (t-2):

Òîëüêî òåìáð 2.

Общие установки (GLOBAL)
Структура GLOBAL
Ñåêöèÿ GLOBAL ïîçâîëÿåò ïðîèçâîäèòü îáùèå äëÿ microKORG óñòàíîâêè. Íàïðèìåð, âû ìîæåòå èñïîëüçîâàòü

îáùóþ óñòàíîâêó âûñîòû (“MASTER TUNE” è “MASTER TRANSPOSE”) äëÿ íàñòðîéêè âûñîòû âñåõ ïðîãðàìì.

Ïðè ñîâìåñòíîé èãðå microKORG ñ äðóãèìè èíñòðóìåíòàìè èñïîëüçóéòå “MASTER TUNE” äëÿ ïîäñòðîéêè

âûñîòû. Äëÿ òðàíñïîíèðîâàíèÿ âûñîòû âñåé ïåñíè èñïîëüçóéòå “MASTER TRANSPOSE”. Â ñëó÷àå

èñïîëüçîâàíèÿ íåñêîëüêèõ ïðîãðàìì â îäíîé ïåñíå ýòî ìîæåò îêàçàòüñÿ áîëåå ïðîñòûì ñïîñîáîì, íåæåëè

èíäèâèäóàëüíàÿ ïîäñòðîéêà ïðîãðàìì.

Çäåñü âû ìîæåòå óïðàâëÿòü äèíàìèêîé íàæàòèÿ ñ ïîìîùüþ óñòàíîâêè “VELOCITY CURVE” â Curve (CrU). Èëè

ìîæíî óñòàíîâèòü ïîñòîÿííóþ velocity äëÿ îòìåíû çàâèñèìîñòè îò äèíàìèêè.

Äîïîëíèòåëüíî, óñòàíîâêè GLOBAL ïîçâîëÿþò îïðåäåëèòü ìàðøðóòèçàöèþ MIDI IN/OUT âíóòðè microKORG

èëè îïðåäåëèòü ïðîõîæäåíèå ñèãíàëà ñî âõîäà AUDIO IN íà âûõîä áåç îáðàáîòêè.

21. GLOBAL
Çäåñü îñóùåñòâëÿþòñÿ îáùèå óñòàíîâêè äëÿ microKORG. “MASTER TUNE”

(ðåãóëÿòîð 1) è “MASTER TRANSPOSE” (ðåãóëÿòîð 2) óñòàíàâëèâàþò âûñîòó.

“VELOCITY CURVE” (ðåãóëÿòîð 3) îïðåäåëÿåò velocity, “POSITION” (ðåãóëÿòîð 4) —

ìàðøðóòèçàöèþ MIDI IN/OUT è “AUDIO IN THRU” (ðåãóëÿòîð 5) îïðåäåëÿåò

ïðîõîæäåíèå ïðÿìîãî ñèãíàëà ñî âõîäà AUDIO IN íà âûõîä.

MASTER TUNE [30.0...50.0]
Èçìåíÿåò îáùóþ íàñòðîéêó ñ øàãîì 0.1 Ãö â äèàïàçîíå îò 430.0 Ãö äî 450.0 Ãö

îòíîñèòåëüíî îïîðíîãî òîíà A4 (ñòàðøàÿ öèôðà “4” íå îòîáðàæàåòñÿ). Ýòî èñïîëüçóåòñÿ

äëÿ íàñòðîéêè microKORG ïîä äðóãèå èíñòðóìåíòû.

MASTER TRANSPOSE [	12...12]
Èçìåíÿåò îáùóþ íàñòðîéêó ñ øàãîì â ïîëóòîí (100 öåíòîâ) â äèàïàçîíå îäíîé îêòàâû

ââåðõ èëè âíèç. Ýòî èñïîëüçóåòñÿ äëÿ òðàíñïîíèðîâàíèÿ âñåé ïåñíè.
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VELOCITY CURVE [Curve, 1...127]
Îïðåäåëÿåò âîçäåéñòâèå velocity (äèíàìèêè íàæàòèÿ) íà ãðîìêîñòü è òîí.

Curve (CrU):

Ñòàíäàðòíàÿ êðèâàÿ (ñì. ðèñ.). 

1...127:

Ôèêñèðîâàííàÿ velocity, íå çàâèñÿùàÿ îò äèíàìèêè íàæàòèÿ.

POSITION [Post KBD, Pre TG]
Îïðåäåëÿåò âíóòðåííþþ ìàðøðóòèçàöèþ MIDI IN/OUT âíóòðè microKORG. Ýòà óñòàíîâêà

äåéñòâóåò íà ïåðåäà÷ó/ïðèåì MIDI-äàííûõ è äàííûõ àðïåäæèàòîðà.

Post KBD (PoS):

Âõîäÿùèå MIDI-äàííûå íàïðàâëÿþòñÿ íà òåìáðû áåç

ó÷åòà ðåãóëèðîâîê òðàíñïîíèðîâàíèÿ èíñòðóìåíòà è íå

âîçäåéñòâóþò íà àðïåäæèàòîð. Äàííûå, ïðîèçâîäèìûå

êëàâèàòóðîé, ïðåîáðàçóþòñÿ ñîãëàñíî âíóòðåííèì

óñòàíîâêàì, ïðîõîäÿò ÷åðåç àðïåäæèàòîð (íîòû àðïåäæèàòîðà ïîñûëàþòñÿ â êà÷åñòâå MIDI-äàííûõ) è çàòåì

íàïðàâëÿþòñÿ íà âûõîä MIDI OUT.

Pre TG (PrE):

Âõîäÿùèå MIDI-äàííûå ó÷èòûâàþò îáùèå óñòàíîâêè è

çàïóñêàþò àðïåäæèàòîð. Äàííûå, ïðîèçâîäèìûå

êëàâèàòóðîé, íàïðàâëÿþòñÿ íà âûõîä MIDI OUT áåç

ó÷åòà ëþáûõ ðåãóëèðîâîê, êðîìå OCTAVE SHIFT (íîòû

àðïåäæèàòîðà íå ïîñûëàþòñÿ ïî MIDI).

AUDIO IN THRU [OFF, ON]
Îïðåäåëÿåò âîçìîæíîñòü ïðîõîæäåíèÿ ïðÿìîãî ñèãíàëà ñî âõîäà AUDIO IN íà âûõîä.

OFF (oFF):

Ñèãíàë íà âûõîäå îòñóòñòâóåò.

ON (on):

Ñèãíàë íà âûõîäå ïðèñóòñòâóåò.

Äàííàÿ óñòàíîâêà íå çàïîìèíàåòñÿ îïåðàöèåé çàïèñè. Ïðè âêëþ÷åíèè ïèòàíèÿ, îíà âñåãäà óñòàíàâëèâàåòñÿ
â OFF. Ïðè åå ðåäàêöèè èíäèêàòîð ORIGINAL VALUE âñåãäà îñòàåòñÿ ñâåòÿùèìñÿ.

Применение MIDI
Обзор
Ñèñòåìà MIDI (Musical Instrument Digital Interface — öèôðîâîé èíòåðôåéñ ìóçûêàëüíûõ èíñòðóìåíòîâ) —

ñèñòåìà ñòàíäàðòèçèðîâàííûõ ïðîòîêîëîâ îáìåíà äàííûìè âñåâîçìîæíûõ ôîðìàòîâ ìåæäó ðàçëè÷íûìè

ýëåêòðîííûìè ìóçûêàëüíûìè èíñòðóìåíòàìè è êîìïüþòåðàìè. Ñèñòåìà MIDI ïîçâîëÿåò îáìåíèâàòüñÿ MIDI-

èíôîðìàöèåé äàæå ìåæäó MIDI-ïðèáîðàìè ðàçëè÷íûõ ôèðì-ïðîèçâîäèòåëåé. 

Çäåñü îñóùåñòâëÿþòñÿ MIDI-óñòàíîâêè äëÿ microKORG. microKORG ïîçâîëÿåò íàçíà÷àòü íîìåðà

ïîñëåäîâàòåëüíûõ êîíòðîëëåðîâ (ÑÑ) íà îñíîâíûå ïàðàìåòðû çâóêà è óïðàâëÿòü èìè îò âíåøíåãî MIDI-

ñåêâåíñåðà. Òàêæå ìîæíî íàçíà÷àòü ðåãóëÿòîðû 1–5 èëè êíîïêè íà ïåðåäà÷ó ÑÑ âî âíåøíåå MIDI-

îáîðóäîâàíèå. Âû ìîæåòå ñèíõðîíèçèðîâàòü àðïåäæèàòîð microKORG, ñêîðîñòü LFO èëè âðåìÿ çàäåðæêè ñ

âõîäÿùèìè ñîîáùåíèÿìè MIDI Clock.

MIDI	коммутация

Управление внешним тон	генератором от
microKORG
Ïðè èñïîëüçîâàíèè îðãàíîâ óïðàâëåíèÿ microKORG äëÿ

óïðàâëåíèÿ âíåøíèì òîí-ãåíåðàòîðîì, ñîåäèíèòå ðàçúåì MIDI

OUT íà microKORG ñ ðàçúåìîì MIDI IN âíåøíåãî òîí-ãåíåðàòîðà.
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Управление тон	генератором
microKORG от внешнего MIDI	
устройства
Äëÿ ýòîãî ñîåäèíèòå ðàçúåì MIDI OUT âíåøíåãî MIDI-

óñòðîéñòâà ñ ðàçúåìîì MIDI IN íà microKORG.

Управление несколькими внешними тон	генераторами от microKORG
Äëÿ ýòîãî èñïîëüçóåòñÿ ðàçúåì MIDI THRU. Äàííàÿ êîììóòàöèÿ ïðåäóñìàòðèâàåò ñîåäèíåíèå íå áîëåå òðåõ

ïðèáîðîâ. 

Ïðè íåîáõîäèìîñòè ñîåäèíåíèÿ áîëüøåãî êîëè÷åñòâà ïðèáîðîâ ðåêîìåíäóåòñÿ èñïîëüçîâàòü MIDI-êîììóòàòîð.

Коммутация с внешним MIDI	секвенсером, компьютером и т.д.
Âû ìîæåòå çàïèñûâàòü èñïîëíåíèå íà microKORG âî âíåøíèé

MIDI-ñåêâåíñåð/êîìïüþòåð (ïîäêëþ÷åííûé ÷åðåç MIDI-

èíòåðôåéñ), à çàòåì âîñïðîèçâîäèòü çàïèñàííûå äàííûå òîí-

ãåíåðàòîðîì microKORG. Äëÿ ýòîãî, ñîåäèíèòå ðàçúåìû MIDI

OUT è MIDI IN íà microKORG ñîîòâåòñòâåííî ñ ðàçúåìàìè

MIDI IN è MIDI OUT âíåøíåãî MIDI-ñåêâåíñåðà/êîìïüþòåðà.

Íåêîòîðûå èíòåðôåéñû USB-MIDI íå ïåðåäàþò/ïðèíèìàþò ýêñêëþçèâíûå MIDI-ñîîáùåíèÿ microKORG.

Установки MIDI

MIDI	канал
Äëÿ îáìåíà microKORG MIDI-èíôîðìàöèåé ñ âíåøíèì óñòðîéñòâîì, îíè äîëæíû áûòü íàñòðîåíû íà îäèí è

òîò æå MIDI-êàíàë. 

1) Óñòàíîâèòå MIDI-êàíàë â microKORG. Óñòàíîâèòå êîëåñî EDIT SELECT 2 â ïîëîæåíèå MIDI è èñïîëüçóéòå

ðåãóëÿòîð 1 (“MIDI CH”) äëÿ âûáîðà MIDI-êàíàëà. 

2) Óñòàíîâèòå MIDI-êàíàë âî âíåøíåì MIDI-óñòðîéñòâå. Îáðàòèòåñü ê ðóêîâîäñòâó ïîëüçîâàòåëÿ

ñîîòâåòñòâóþùåãî ïðèáîðà.

Установка GLOBAL “POSITION”
Óñòàíîâêà GLOBAL “POSITION” ïîçâîëÿåò îïðåäåëèòü âíóòðåííþþ ìàðøðóòèçàöèþ MIDI IN/OUT. Ýòî

äåéñòâóåò íà çàâèñèìîñòü MIDI-äàííûõ îò óñòàíîâîê “MASTER TRANSPOSE”, “VELOCITY CURVE”, OCTAVE

SHIFT è àðïåäæèàòîðà. 

• Ïðè óïðàâëåíèè âíåøíèì òîí-ãåíåðàòîðîì îò microKORG óñòàíîâèòå “POSITION” â Post KBD (PoS).

Ðàçëè÷íûå ïàðàìåòðû íå áóäóò äåéñòâîâàòü íà ïðèíèìàåìûå MIDI-äàííûå. Ïðèíèìàåìûå äàííûå áóäóò

îáðàáàòûâàòüñÿ, êàê â ñëó÷àå “MASTER TRANSPOSE”: 0, “VELOCITY CURVE”: Curve (CrU) è OCTAVE

SHIFT: 0.

• Ïðè óïðàâëåíèè òîí-ãåíåðàòîðà microKORG îò âíåøíåãî MIDI-óñòðîéñòâà óñòàíîâèòå “POSITION” â Pre

TG (PrE). Ðàçëè÷íûå ïàðàìåòðû áóäóò äåéñòâîâàòü íà ïðèíèìàåìûå MIDI-äàííûå (êðîìå “OCTAVE

SHIFT”, ðàâíîãî 0). Ïåðåäàâàåìûå äàííûå áóäóò îáðàáàòûâàòüñÿ, êàê â ñëó÷àå “MASTER TRANSPOSE”: 0 è

“VELOCITY CURVE”: Curve (CrU).
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Функция SHIFT “MIDI FILTER” 
Îïðåäåëÿåò âîçìîæíîñòü ïðèåìà/ïåðåäà÷è ñîîáùåíèé Program Change, Pitch Bend, Control Change è Sysex. 

Функция SHIFT “CONTROL CHANGE”
Âû ìîæåòå íàçíà÷èòü íîìåðà Control Change íà îñíîâíûå ïàðàìåòðû çâóêà è èñïîëüçîâàòü âíåøíåå MIDI-

óñòðîéñòâî äëÿ ðàáîòû, àíàëîãè÷íîé äåéñòâèþ ðåãóëÿòîðîâ è êíîïîê microKORG. Ñîîòâåòñòâåííî, âû ìîæåòå

èñïîëüçîâàòü ðåãóëÿòîðû è êíîïêè microKORG äëÿ óïðàâëåíèÿ âíåøíèì MIDI-óñòðîéñòâîì. 

Установка MIDI “LOCAL”
Ïðè äóáëèðîâàíèè íîò íà ñêîììóòèðîâàííîì ñ âíåøíèì MIDI-ñåêâåíñåðîì microKORG, îòêëþ÷èòå óñòàíîâêó

Local (MIDI “LOCAL” OFF). Ïðè ñîçäàíèè âûøåîïèñàííîé êîììóòàöèè, âêëþ÷èòå ôóíêöèþ Echo Back âî

âíåøíåì MIDI-ñåêâåíñåðå/êîìïüþòåðå (÷òîáû ïðèíÿòûå íà MIDI IN äàííûå ïåðåäàâàëèñü íà MIDI OUT) è

îòêëþ÷èòå óñòàíîâêó Local Control â microKORG (äëÿ âíóòðåííåãî îòñîåäèíåíèÿ êëàâèàòóðû îò òîí-

ãåíåðàòîðà microKORG). Ïðè ýòîì âîñïðîèçâîäèìûå íà êëàâèàòóðå microKORG ìóçûêàëüíûå äàííûå áóäóò

ïåðåäàâàòüñÿ âî âíåøíèé MIDI-ñåêâåíñåð/êîìïüþòåð, à çàòåì âîçâðàùàòüñÿ íà òîí-ãåíåðàòîð microKORG. 

Запись MIDI	сообщений арпеджиатора microKORG во внешний
секвенсер
Ïîäêëþ÷èòå ðàçúåì MIDI OUT íà microKORG ê ðàçúåìó MIDI IN âíåøíåãî MIDI-ñåêâåíñåðà/êîìïüþòåðà è

ïîäêëþ÷èòå ðàçúåì MIDI IN íà microKORG ê ðàçúåìó MIDI OUT âíåøíåãî MIDI-ñåêâåíñåðà/êîìïüþòåðà.

Çàòåì îòêëþ÷èòå ôóíêöèþ Local Control â microKORG (MIDI “LOCAL” OFF) è âêëþ÷èòå ôóíêöèþ Echo Back

âî âíåøíåì MIDI-ñåêâåíñåðå/êîìïüþòåðå.

Çàïèñü íîò àðïåäæèàòîðà âî âíåøíèé ñåêâåíñåð 

Óñòàíîâèòå â microKORG ïàðàìåòð GLOBAL “POSITION” â Post KBD (PoS). Âêëþ÷èòå àðïåäæèàòîð

microKORG, èãðàéòå íà êëàâèàòóðå è çàïèñûâàéòå íîòíûå äàííûå âî âíåøíèé MIDI-ñåêâåíñåð/êîìïüþòåð.

Åñëè GLOBAL “POSITION” óñòàíîâëåíî â Post KBD, ïðîèçâîäèìûå àðïåäæèàòîðîì íîòíûå äàííûå áóäóò

çàïèñûâàòüñÿ ñ âûõîäà microKORG. Ïðè âîñïðîèçâåäåíèè îòêëþ÷èòå àðïåäæèàòîð microKORG.

Çàïèñü òîëüêî íîò çàïóñêà àðïåäæèî âî âíåøíèé ñåêâåíñåð

Óñòàíîâèòå â microKORG ïàðàìåòð GLOBAL “POSITION” â Pre TG (PrE). Âêëþ÷èòå àðïåäæèàòîð microKORG,

èãðàéòå íà êëàâèàòóðå è çàïèñûâàéòå íîòíûå äàííûå âî âíåøíèé MIDI-ñåêâåíñåð/êîìïüþòåð. Åñëè GLOBAL

“POSITION” óñòàíîâëåíî â Pre TG (PrE), çàïèñûâàòüñÿ ñ âûõîäà microKORG áóäóò òîëüêî ðåàëüíî áåðóùèåñÿ

íà êëàâèàòóðå íîòû, à ïðîèçâîäèìûå àðïåäæèàòîðîì íîòíûå äàííûå ïåðåäàâàòüñÿ íå áóäóò. Îäíàêî, äàííûå

MIDI-íîò áóäóò âîçâðàùàòüñÿ ñ âíåøíåãî MIDI-ñåêâåíñåðà/êîìïüþòåðà (åñëè â íåì âêëþ÷åíà ôóíêöèÿ Echo

Back) è çàïóñêàòü àðïåäæèàòîð microKORG, ïðîèçâîäÿ àðïåäæèî. Ïðè âîñïðîèçâåäåíèè âêëþ÷èòå

àðïåäæèàòîð microKORG.

Синхронизация арпеджиатора
Óñòàíîâêà MIDI “CLOCK” îïðåäåëÿåò ñòàòóñ àðïåäæèàòîðà microKORG — âåäóùèé èëè âåäîìûé.

Îáðàùàéòåñü ê ðóêîâîäñòâó ïîëüçîâàòåëÿ âíåøíåãî MIDI-óñòðîéñòâà.

Èñïîëüçîâàíèå microKORG â êà÷åñòâå âåäóùåãî, à âíåøíåãî MIDI-óñòðîéñòâà â êà÷åñòâå

âåäîìîãî

Ïîäêëþ÷èòå ðàçúåì MIDI OUT íà microKORG ê ðàçúåìó MIDI IN âíåøíåãî MIDI-ñåêâåíñåðà/êîìïüþòåðà.

Åñëè óñòàíîâèòü MIDI “CLOCK” â Internal (int), microKORG áóäåò âåäóùèì è áóäåò ïåðåäàâàòü ñîîáùåíèÿ

MIDI Clock.

Íàñòðîéòå âíåøíåå MIDI-óñòðîéñòâî äëÿ ïðèåìà âíåøíèõ ñîîáùåíèé MIDI Clock. Îíî áóäåò ðàáîòàòü ñ

òåìïîì, îïðåäåëåííûì óñòàíîâêîé ARPEG.A “TEMPO”.

Èñïîëüçîâàíèå âíåøíåãî MIDI-óñòðîéñòâà â êà÷åñòâå âåäóùåãî, à microKORG â êà÷åñòâå

âåäîìîãî

Ïîäêëþ÷èòå ðàçúåì MIDI IN íà microKORG ê ðàçúåìó MIDI OUT âíåøíåãî MIDI-ñåêâåíñåðà/êîìïüþòåðà.

Åñëè óñòàíîâèòü MIDI “CLOCK” â External (E-t), microKORG áóäåò âåäîìûì. Àðïåäæèàòîð microKORG áóäåò

ðàáîòàòü ñ òåìïîì âíåøíåãî MIDI-óñòðîéñòâà.

Åñëè óñòàíîâèòü MIDI “CLOCK” â Auto (Aut), microKORG áóäåò àâòîìàòè÷åñêè èñïîëüçîâàòü óñòàíîâêó

External ïðè ïðèåìå ñîîáùåíèé MIDI Clock îò âíåøíåãî MIDI-óñòðîéñòâà ÷åðåç ðàçúåì MIDI IN. Â ïðîòèâíîì

ñëó÷àå, microKORG áóäåò ðàáîòàòü, èñïîëüçóÿ óñòàíîâêó Internal.
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22. MIDI
Çäåñü îñóùåñòâëÿþòñÿ MIDI-óñòàíîâêè äëÿ microKORG.

MIDI CH [1...16]
Âûáîð MIDI-êàíàëà. Ïðè ïåðåäà÷å ñîîáùåíèé Program Change èëè Sysex ïî MIDI,

óñòàíîâèòå îáùèé MIDI-êàíàë â ñîîòâåòñòâèè ñ MIDI-êàíàëîì ïîäêëþ÷åííîãî MIDI-

óñòðîéñòâà.

LOCAL [OFF, ON]
Ïåðåêëþ÷àåò óñòàíîâêó Local.

OFF (oFF):

Êîíòðîëëåðû, òèïà êëàâèàòóðû è êîëåñà ìîäóëÿöèè, âíóòðè èíñòðóìåíòà îòêëþ÷àþòñÿ îò

ñåêöèè òîí-ãåíåðàòîðà. Ýòà óñòàíîâêà ïðåäîòâðàùàåò äóáëèðîâàíèå íîò ïðè êîììóòàöèè ñ

ñåêâåíñåðîì è âîçâðàòå ñ íåãî âçÿòûõ íîò.

ON (on):

Óñòàíîâêà äëÿ íåçàâèñèìîé ðàáîòû ñ microKORG.

CLOCK [Internal, External, Auto]
Îïðåäåëÿåò òèï ñèíõðîíèçàöèè microKORG ñ ïîäêëþ÷åííûì MIDI-óñòðîéñòâîì. Åñëè LFO

1/2 èëè DELAY “TEMPO SYNC” óñòàíîâëåíû â ON, ñêîðîñòü LFO è âðåìÿ çàäåðæêè áóäóò

ñèíõðîíèçèðîâàíû àíàëîãè÷íî àðïåäæèàòîðó. 

Internal (int):

Àðïåäæèàòîð èñïîëüçóåò âíóòðåííèé òåìï (îïðåäåëåííûé “TEMPO”). Èñïîëüçóéòå ýòî çíà÷åíèå ïðè

íåçàâèñèìîé ðàáîòå ñ microKORG èëè ïðè èñïîëüçîâàíèè microKORG âåäóùèì óñòðîéñòâîì ïðè

ñèíõðîíèçàöèè âíåøíåãî MIDI-óñòðîéñòâà îò microKORG.

External (E-t):

Àðïåäæèàòîð microKORG ñèíõðîíèçèðóåòñÿ ñ ñîîáùåíèÿìè MIDI Clock, ïðèíèìàåìûìè îò âíåøíåãî MIDI-

óñòðîéñòâà ÷åðåç ðàçúåì MIDI IN. 

Auto (Aut):

microKORG àâòîìàòè÷åñêè èñïîëüçóåò óñòàíîâêó External ïðè ïðèåìå ñîîáùåíèé MIDI Clock îò âíåøíåãî

MIDI-óñòðîéñòâà ÷åðåç ðàçúåì MIDI IN. Îáû÷íî îí èñïîëüçóåò óñòàíîâêó Internal.

Îáðàùàéòåñü ê ðóêîâîäñòâó ïîëüçîâàòåëÿ âíåøíåãî MIDI-óñòðîéñòâà.

Типы сообщений, принимаемых и передаваемых
microKORG

MIDI	каналы
Äëÿ òîãî, ÷òîáû ïðèáîðû ìîãëè îáìåíèâàòüñÿ MIDI-èíôîðìàöèåé, îíè äîëæíû áûòü íàñòðîåíû íà îäèí è òîò

æå MIDI-êàíàë. Â ñèñòåìå MIDI èñïîëüçóåòñÿ øåñòíàäöàòü êàíàëîâ, ïðîíóìåðîâàííûõ ñ 1 ïî 16. MIDI-

ñîîáùåíèÿ, òèïà note-on/off è Pitch Bend, ïåðåäàþòñÿ/ïðèíèìàþòñÿ ïî MIDI-êàíàëó, îïðåäåëåííîìó

óñòàíîâêîé MIDI “MIDI CH”.
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Ñðåäíåå C íà
ïèàíî - C4 (MIDI 
íîòà íîìåð 60)

Óñòàíîâêè Octave Shift è íîìåðà íîò

C7
(96)

C8
(108)

C9
(120)

G9
(127)

C#8
(116)

C9
(120)

C5
(72)

C6
(84)

C3
(48)

C4
(60)

C1
(24)

C2
(36)

C-1
(0)

C0
(12)

Octave Shift îòñóòñòâóåò

+1 îêòàâà

+2 îêòàâû

+3 îêòàâû

-3 îêòàâû

-2 îêòàâû

-1 îêòàâà



События Note On/Off

Note-on [9n, kk, vv], Note-off [8n, kk, vv]

(n: êàíàë, kk: íîìåð íîòû, vv: velocity)

Ïðè èãðå íà êëàâèàòóðå microKORG ïåðåäàþòñÿ ñîîáùåíèÿ note-on/off (íîòà âçÿòà/ñíÿòà). Velocity note-off

ïåðåäàåòñÿ ñ ôèêñèðîâàííûì çíà÷åíèåì 64, íî íå ïðèíèìàåòñÿ. Åñëè GLOBAL “POSITION” óñòàíîâëåíî â Post

KBD (PoS), ñîîáùåíèÿ note-on/off ïåðåäàþòñÿ ðàáîòàþùèì àðïåäæèàòîðîì.

Сообщения Program Change

Program change [Cn, pp]

(n: êàíàë, pp: íîìåð ïðîãðàììû)

Ïðè ïåðåêëþ÷åíèè ïðîãðàìì ïåðåäàåòñÿ ñîîáùåíèå Program Change ñ íîìåðîì, ñîîòâåòñòâóþùèì

ïðîãðàììàì 1–128 (A.11–b.88). Äëÿ ðàçðåøåíèÿ ïðèåìà/ïåðåäà÷è ñîîáùåíèé Program Change óñòàíîâèòå

“MIDI FILTER” â PROGRAM CHANGE Enable (P-E). Ïðè óñòàíîâêå â Disable (P-d), ñîîáùåíèÿ Program Change

íå ïåðåäàþòñÿ è íå ïðèíèìàþòñÿ.

microKORG íå ïðèíèìàåò è íå ïåðåäàåò ñîîáùåíèÿ Bank Select ([Bn, 00, mm], [Bn, 20, bb]).

Изменение тона

Pitch Bend [En, bb, mm]

(n: êàíàë, bb: ìëàäøèé áàéò âåëè÷èíû, mm: ñòàðøèé áàéò âåëè÷èíû)

Ïðè ïîëó÷åíèè ýòèõ ñîîáùåíèé âûñîòà ñèãíàëà èçìåíÿåòñÿ ñîãëàñíî çíà÷åíèþ PITCH “BEND RANGE”. Pitch

Bend òàêæå èñïîëüçóåòñÿ â Virtual Patch äëÿ ïðîãðàììû ñèíòåçà èëè â êà÷åñòâå èñòî÷íèêà ìîäóëÿöèè FC

MOD äëÿ ïðîãðàììû âîêîäåðà. Â ýòîì ñëó÷àå, ñîîáùåíèå äåéñòâóåò êàê èñòî÷íèê ìîäóëÿöèè, ãäå mm=64,

bb=00 (öåíòð) äëÿ äèàïàçîíà îò -127 äî +127. (Ýòî ñîîáùåíèå ïðèíèìàåòñÿ ïî êàíàëó òåìáðà.) Ïðè

ïåðåìåùåíèè êîëåñà PITCH â microKORG, ñîîáùåíèÿ Pitch Bend ïåðåäàþòñÿ ïî MIDI-êàíàëó “MIDI CH”.

Äëÿ ðàçðåøåíèÿ ïðèåìà/ïåðåäà÷è ñîîáùåíèé Pitch Bend óñòàíîâèòå “MIDI FILTER” â PITCH BEND Enable (b-

E). Ïðè óñòàíîâêå â Disable (b-d), ñîîáùåíèÿ Pitch Bend íå ïåðåäàþòñÿ è íå ïðèíèìàþòñÿ.

Сообщения Control Change

Control Change [Bn, cc, vv]

(n: êàíàë, cc: íîìåð ñîîáùåíèÿ, vv: çíà÷åíèå)

Ïðè èñïîëüçîâàíèè ðåãóëÿòîðîâ 1–5 äëÿ ðåäàêöèè ïàðàìåòðîâ, ïðè îïåðèðîâàíèè êíîïêàìè èëè êîëåñîì MOD,

ïåðåäàþòñÿ íàçíà÷åííûå íà íèõ ñîîáùåíèÿ Control Change. Ïðè ïðèåìå ñîîáùåíèé Control Change,

íàçíà÷åííûõ íà ðåãóëÿòîðû 1–5, áóäóò óïðàâëÿòüñÿ ñîîòâåòñòâóþùèå èì ïàðàìåòðû.

Äëÿ ðàçðåøåíèÿ ïðèåìà/ïåðåäà÷è ñîîáùåíèé Control Change óñòàíîâèòå “MIDI FILTER” â CONTROL CHANGE

Enable (C-E). Ïðè óñòàíîâêå â Disable (C-d), ñîîáùåíèÿ Control Change íå ïåðåäàþòñÿ è íå ïðèíèìàþòñÿ.

• Modulation Depth (CC#01) [Bn, 01, vv]

Ïðè ïðèåìå ñîîáùåíèÿ Modulation Depth, ãëóáèíà âèáðàòî LFO2 èçìåíÿåòñÿ ñîãëàñíî çíà÷åíèþ,

îïðåäåëåííîìó äëÿ PITCH “VIBRATO INT”. Åñëè ïðèíèìàåìîå ñîîáùåíèå èìååò ìàêñèìàëüíîå çíà÷åíèå (127),

âèáðàòî ïðîèñõîäèò âî âñåì âûñîòíîì äèàïàçîíå, îïðåäåëåííîì “VIBRATO INT”. Åñëè ïðèíèìàåìîå

ñîîáùåíèå èìååò çíà÷åíèå 0, âèáðàòî îòñóòñòâóåò. Ïðè ïåðåìåùåíèè êîëåñà MOD â microKORG, ñîîáùåíèÿ

Modulation Depth ïåðåäàþòñÿ ïî MIDI-êàíàëó “MIDI CH”.

• Volume (CC#07) [Bn, 07, vv]

Ïðè íàçíà÷åíèè CC#07 (ãðîìêîñòè) íà AMP “LEVEL”, äàííûå ñîîáùåíèÿ ïðè ïðèåìå áóäóò óïðàâëÿòü

ãðîìêîñòüþ.

• Panpot (CC#10) [Bn, 0A, vv]

Ïðè íàçíà÷åíèè CC#10 (ïàíîðàìà) íà AMP “PANPOT”, äàííûå ñîîáùåíèÿ ïðè ïðèåìå áóäóò óïðàâëÿòü

ïàíîðàìîé.

Íàçíà÷åíèå ÑÑ íà ðåãóëÿòîðû è êíîïêè

Âû ìîæåòå èñïîëüçîâàòü SHIFT-ôóíêöèþ “CONTROL CHANGE” äëÿ íàçíà÷åíèÿ Control Change â äèàïàçîíå

CC#00–CC#95 íà íóæíûå ïàðàìåòðû, ñîîòâåòñòâóþùèå ðåãóëÿòîðàì è êíîïêàì ëèöåâîé ïàíåëè. 
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Ïðè îïåðèðîâàíèè íàçíà÷åííûìè ðåãóëÿòîðàìè èëè êíîïêàìè áóäóò ïåðåäàâàòüñÿ ñîîòâåòñòâóþùèå

ñîîáùåíèÿ Control Change. Ïðè âêëþ÷åííîé ôóíêöèè ðåäàêöèè ïåðôîðìàíñà, Control Change äëÿ

ñîîòâåòñòâóþùèõ ïàðàìåòðîâ áóäóò ïåðåäàâàòüñÿ.

Ïðè ïðèåìå ÑÑ ñ âíåøíåãî óñòðîéñòâà, microKORG áóäåò îòðàáàòûâàòü çíà÷åíèÿ Control Change, àíàëîãè÷íî

îïåðèðîâàíèþ ñîîòâåòñòâóþùåãî ðåãóëÿòîðà èëè êíîïêè. Òàêæå, ïðè èñïîëüçîâàíèè êíîïêè TIMBRE SELECT

äëÿ ïåðåêëþ÷åíèÿ òåìáðîâ ïåðåäàåòñÿ ñîîáùåíèå âûáîðà òåìáðà (Timbre Select). Êîãäà microKORG

ïðèíèìàåò ñîîáùåíèå Timbre Select, îí ïåðåêëþ÷àåò òåìáðû ñîîòâåòñòâåííî çíà÷åíèþ ñîîáùåíèÿ. (0: òåìáð

1, 1: òåìáð 1 è 2 (Sync), 2–127: òåìáð 2). Âû ìîæåòå èñïîëüçîâàòü SHIFT-ôóíêöèþ “CONTROL CHANGE”

TimbSelect äëÿ íàçíà÷åíèÿ Control Change íà Timbre Select.

Óïðàâëåíèå ñèíõðîíèçàöèåé

Ïåðâîå ñîáûòèå note-on ñèíõðîíèçèðóåò LFO, åñëè “KEY SYNC” = Timbre (tin). Îäíàêî, äëÿ ðó÷íîãî

âîñïðîèçâåäåíèÿ note-on/off, àâòîìàòè÷åñêè ïîâòîðÿåìûõ àðïåäæèàòîðîì, àðïåäæèàòîð microKORG áóäåò

ïåðåäàâàòü ñîîáùåíèÿ Sync Control ïðè âçÿòèè íîòû note-on (åñëè GLOBAL “POSITION” óñòàíîâëåíî â Post

KBD (PoS)). Èñïîëüçóåìîå â êà÷åñòâå Sync Control ñîîáùåíèå Control Change îïðåäåëÿåòñÿ SHIFT-ôóíêöèåé

“Control Change”.

Èñïîëüçîâàíèåì Sync Control äëÿ ñèíõðîíèçàöèè LFO, âû ìîæåòå çàñòàâèòü êàæäóþ àðïåäæèðîâàííóþ íîòó

ïðîèçâîäèòü ñëó÷àéíîå LFO â êàæäîì øàãå.

Îòêëþ÷åíèå âñåõ íîò âûáðàííîãî êàíàëà

• All Note Off (CC#123) [Bn, 7B, 00] (çíà÷åíèå 00)

Ïðè ïðèåìå ñîîáùåíèÿ All Note Off, âñå çâó÷àùèå â äàííûé ìîìåíò íîòû êàíàëà ñíèìàþòñÿ. Çà ñ÷åò óñòàíîâîê

îãèáàþùèõ ìîæåò îñòàâàòüñÿ íåêîòîðîå ïîñëåçâó÷àíèå.

• All Sound Off (CC#120) [Bn, 78, 00] (çíà÷åíèå 00)

Ïðè ïðèåìå ñîîáùåíèÿ All Sound Off, âñå çâó÷àùèå â äàííûé ìîìåíò íîòû êàíàëà îòêëþ÷àþòñÿ. Â òî âðåìÿ

êàê All Note Off îñòàâëÿåò íåèçìåííûì çàòóõàíèå íîò, All Sound Off ìîìåíòàëüíî çàãëóøàåò âåñü çâóê. Îäíàêî,

ýòî ñîîáùåíèå ñëóæèò â îñíîâíîì â ýêñòðåííûõ öåëÿõ, à íå èñïîëíèòåëüñêèõ.

Ñáðîñ âñåõ êîíòðîëëåðîâ âûáðàííîãî êàíàëà

• Reset All Controllers (CC#121) [Bn, 79, 00] (çíà÷åíèå 00)

Ïðè ïðèåìå ñîîáùåíèÿ Reset All Controllers, çíà÷åíèÿ âñåõ êîíòðîëëåðîâ êàíàëà ñáðàñûâàþòñÿ. Íåêîòîðûå

ïàðàìåòðû, íàçíà÷åííûå ñ ïîìîùüþ Virtual Patch, íå ñáðàñûâàþòñÿ.

Использование сообщений NRPN
Ñîîáùåíèÿ NRPN (íîìåð íåçàðåãèñòðèðîâàííîãî ïàðàìåòðà) èñïîëüçóþòñÿ â ðàçëè÷íûõ êîìïàíèÿõ è â

ðàçëè÷íûõ ìîäåëÿõ ïðèáîðîâ äëÿ ðàçíûõ öåëåé. Ðåäàêöèÿ NRPN îñóùåñòâëÿåòñÿ ñëåäóþùåé ïðîöåäóðîé.

1) Èñïîëüçóÿ ñîîáùåíèÿ NRPN MSB (CC#99) [Bn, 63, mm] è NRPN LSB (CC#98) [Bn, 62, rr] (ãäå n: êàíàë, mm è

rr: ñîîòâåòñòâåííî ñòàðøèé è ìëàäøèé áàéòû íîìåðà ïàðàìåòðà), âûáåðèòå ïàðàìåòð.

2) Ââåäèòå çíà÷åíèå ïàðàìåòðà ñ ïîìîùüþ ñîîáùåíèÿ MSB (CC#6) [Bn, 06, mm] (ãäå n: êàíàë, mm: çíà÷åíèå

ïàðàìåòðà).

Â microKORG èñïîëüçóåòñÿ òîëüêî MSB.

Óïðàâëåíèå àðïåäæèàòîðîì

Ïðè ðåäàêöèè óñòàíîâîê àðïåäæèàòîðà êíîïêàìè èëè ðåãóëÿòîðàìè ëèöåâîé ïàíåëè ïåðåäàþòñÿ ñëåäóþùèå

ñîîáùåíèÿ NRPN. Ïðè èõ ïðèåìå ñîîòâåòñòâåííî èçìåíÿþòñÿ óñòàíîâêè àðïåäæèàòîðà. Äàííûå ñîîáùåíèÿ

ïðèíèìàþòñÿ è ïåðåäàþòñÿ ïî MIDI-êàíàëó (“MIDI CH”). Äëÿ ñîîòâåòñòâèÿ ìåæäó çíà÷åíèÿìè ñîîáùåíèé è

çíà÷åíèÿìè ïàðàìåòðîâ microKORG îáðàòèòåñü ê òàáëèöå íà ñëåäóþùåé ñòðàíèöå.

• ON/OFF: [Bn, 63, 00, Bn, 62, 02, Bn, 06, mm]

• RANGE: [Bn, 63, 00, Bn, 62, 03, Bn, 06, mm]

• LATCH: [Bn, 63, 00, Bn, 62, 04, Bn, 06, mm]

• TYPE: [Bn, 63, 00, Bn, 62, 07, Bn, 06, mm]

• GATE: [Bn, 63, 00, Bn, 62, 0A, Bn, 06, mm] 

(n: êàíàë, mm: çíà÷åíèå ïàðàìåòðà)
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Çíà÷åíèÿ GATE

Íàïðèìåð, äëÿ âêëþ÷åíèÿ/îòêëþ÷åíèÿ àðïåäæèàòîðà îò âíåøíåãî MIDI-ñåêâåíñåðà, ñîçäàéòå ñëåäóþùèå

ñîîáùåíèÿ:

Âêëþ÷åíî — CC#99: 0, CC#98: 2, CC#6: 0...63; Âûêëþ÷åíî — CC#99: 0, CC#98: 2, CC#6: 64...127

Другие регулировки
Ðåãóëÿòîðû è êíîïêè, îòëè÷íûå îò àðïåäæèàòîðà, ïåðåäàþò è ïðèíèìàþò ñëåäóþùèå ñîîáùåíèÿ NRPN. Îíè

ïåðåäàþòñÿ/ïðèíèìàþòñÿ ïî MIDI-êàíàëó (“MIDI CH”). Äëÿ ñîîòâåòñòâèÿ ìåæäó çíà÷åíèÿìè ñîîáùåíèé è

çíà÷åíèÿìè ïàðàìåòðîâ microKORG îáðàòèòåñü ê òàáëèöå.

Óïðàâëåíèå VIRTUAL PATCH 1–4 SOURCE

• PATCH 1 SOURCE: [Bn, 63, 04, Bn, 62, 00, Bn, 06, mm]

• PATCH 2 SOURCE: [Bn, 63, 04, Bn, 62, 01, Bn, 06, mm]

• PATCH 3 SOURCE: [Bn, 63, 04, Bn, 62, 02, Bn, 06, mm]

• PATCH 4 SOURCE: [Bn, 63, 04, Bn, 62, 03, Bn, 06, mm]

(n: êàíàë, mm: çíà÷åíèå ïàðàìåòðà)

Óïðàâëåíèå VIRTUAL PATCH 1–4 DESTINATION

• PATCH1 DESTINATION: [Bn, 63, 04, Bn, 62, 08, Bn, 06, mm]

• PATCH2 DESTINATION: [Bn, 63, 04, Bn, 62, 09, Bn, 06, mm]

• PATCH3 DESTINATION: [Bn, 63, 04, Bn, 62, 0A, Bn, 06, mm]

• PATCH4 DESTINATION: [Bn, 63, 04, Bn, 62, 0B, Bn, 06, mm]

(n: êàíàë, mm: çíà÷åíèå ïàðàìåòðà)
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MSB (Hex) LSB (Hex) Value (ïåðåäà÷à) Value (ïðèåì)

ON/OFF 00(00) 02(02) 0: OFF, 127: ON 0...63: OFF, 64...127: ON

RANGE 00(00) 03(03) 0: 1 Octave, 1: 2 Octave, 2: 3 Octave, 3: 4 Octave 0: 1 Octave, 1: 2 Octave, 2: 3 Octave, 3...127: 4 Octave

LATCH 00(00) 04(04) 0: OFF, 127: ON 0...63: OFF, 64...127: ON

TYPE 00(00) 07(07) 0: Up, 26: Down, 51: Alt1, 77: Alt2, 102: Random, 127: Trigger 0...21: Up, 22...42: Down, 43...63: Alt1, 64...85: Alt2, 86...106: Random, 107...127: Trigger 

GATE 00(00) 10(0A) Ñì. òàáëèöó çíà÷åíèé GATE Ñì. òàáëèöó çíà÷åíèé GATE

0, 1 000
2 001
3 002
4, 5 003
6 004
7 005
8 006
9, 10 007
11 008
12 009
13 010
14, 15 011
16 012
17 013
18, 19 014
20 015
21 016
22 017
23, 24 018
25 019
26 020

Gate Time [%] Gate Time [%]
27 021
28, 29 022
30 023
31 024
32 025
33, 34 026
35 027
36 028
37, 38 029
39 030
40 031
41 032
42, 43 033
44 034
45 035
46 036
47, 48 037
49 038
50 039
51 040
52, 53 041

54 042
55 043
56, 57 044
58 045
59 046
60 047
61, 62 048
63 049
64 050
65 051
66, 67 052
68 053
69 054
70 055
71, 72 056
73 057
74 058
75, 76 059
77 060
78 061
79 062

Gate Time [%] Gate Time [%] Gate Time [%]
80, 81 063
82 064
83 065
84 066
85, 86 067
87 068
88 069
89 070
90, 91 071
92 072
93 073
94, 95 074
96 075
97 076
98 077
99, 100 078
101 079
102 080
103 081
104, 105 082
106 083

107 084
108 085
109, 110 086
111 087
112 088
113, 114 089
115 090
116 091
117 092
118, 119 093
120 094
121 095
122 096
123, 124 097
125 098
126 099
127 100

Çíà÷åíèåÇíà÷åíèå Çíà÷åíèå Çíà÷åíèå Çíà÷åíèå



Óïðàâëåíèå èñòî÷íèêîì FC MOD ôèëüòðà ïðîãðàììû âîêîäåðà

• FC MOD SOURCE: [Bn, 63, 04, Bn, 62, 00, Bn, 06, mm]

(n: êàíàë, mm: çíà÷åíèå ïàðàìåòðà)

Óïðàâëåíèå CH PARAM

Ïàðàìåòð CH PARAM (CH LEVEL è CH PAN) ôèëüòðà ñèíòåçà ìîæåò óïðàâëÿòüñÿ.

• Channel Level 1...16ch: [Bn, 63, 04, Bn, 62, 10...1F, Bn, 06, mm]

(n: êàíàë, mm: çíà÷åíèå ïàðàìåòðà)

• Channel Pan 1...16ch: [Bn, 63, 04, Bn, 62, 20...2F, Bn, 06, mm]

(n: êàíàë, mm: çíà÷åíèå ïàðàìåòðà)

Ïðè ïåðåäà÷å äàííûõ ïàðàìåòðîâ ìåæäó äâóìÿ microKORG, óñòàíîâèòå â îáîèõ èíñòðóìåíòàõ îäèíàêîâûå
ïðîãðàììíûå ïàðàìåòðû.

Системные сообщения формата SysEx

Ôîðìàò microKORG

F0: ïðèçíàê íà÷àëà ñèñòåìíîãî ñîîáùåíèÿ

42: èäåíòèôèêàöèîííûé íîìåð Korg

3n: n= [0 — F] MIDI-êàíàë 1 — 16

50: Èäåíòèôèêàöèîííûé íîìåð ìîäåëè microKORG (àíàëîãè÷åí MS2000/MS2000R)

ff: Èäåíòèôèêàöèîííûé íîìåð ôóíêöèè (òèï ñîîáùåíèÿ)

— ...

F7: ïðèçíàê êîíöà ñèñòåìíîãî ñîîáùåíèÿ
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Ïàðàìåðò ñèíòåçà Ïàðàìåòð âîêîäåðà MSB (Hex) LSB (Hex) Value (ïåðåäà÷à) Value (ïðèåì)

PATCH 1 SOURCE FC MOD SOURCE 04(04) 00(00)

PATCH 2 SOURCE 04(04) 01(01)

PATCH 3 SOURCE 04(04) 02(02)

PATCH 4 SOURCE 04(04) 03(03)

PATCH 1 DESTINATION 04(04) 08(08)

PATCH 2 DESTINATION 04(04) 09(09)

PATCH 3 DESTINATION 04(04) 10(0A)

PATCH 4 DESTINATION 04(04) 11(0B)

0: F.EG (íå ïåðåäàåòñÿ FC MOD SOURCE
18: A.EG, 36: LFO1, 54: LFO2
72: VELOCITY, 90: KBD TRACK
108: [MOD], 126: [PITCH]

0: PITCH, 18: OSC2 PITCH
36: OSC1 CTRL1, 54: NOISE LEVEL
72: CUTOFF, 90: AMP, 108: PAN
126: LFO2 FREQ

0...15: F.EG, 16...31: A.EG
(FC MOD SOURCE ïåðåäàåòñÿ 0...31: A.EG), 
32...47: LFO1, 48...63: LFO2, 
64...79: VELOCITY, 80...95: KBD TRACK, 
96...111: [MOD], 112...127: [PITCH]

0...15: PITCH, 16...31: OSC2 PITCH
32...47: OSC1 CTRL1
48...63: NOISE LEVEL, 64...79: CUTOFF
80...95:AMP, 96...111: PAN
112...127: LFO2 FREQ

  Ïàðàìåòð âîêîäåðà MSB (Hex) LSB (Hex) Value (ïåðåäà÷à) Value (ïðèåì)

CH [01] LEVEL 04(04) 16(10)

CH [02] LEVEL 04(04) 18(12)

CH [03] LEVEL 04(04) 20(14)

CH [04] LEVEL 04(04) 22(16)

CH [05] LEVEL 04(04) 24(18)

CH [06] LEVEL 04(04) 26(1A)

CH [07] LEVEL 04(04) 28(1C)

CH [08] LEVEL 04(04) 30(1E)

CH LEVEL: 0...127 CH LEVEL: 0...127

CH [01] PAN 04(04) 32(20)

CH [02] PAN 04(04) 34(22)

CH [03] PAN 04(04) 36(24)

CH [04] PAN 04(04) 38(26)

CH [05] PAN 04(04) 40(28)

CH [06] PAN 04(04) 42(2A)

CH [07] PAN 04(04) 44(2C)

CH [08] PAN 04(04) 46(2E)

CH PAN: 
0/1: L63, 2: L62...63: L01
64: CNT, 65: R01...127: R63

CH PAN: 
0/1: L63, 2: L62...63: L01
64: CNT, 65: R01...127: R63

  Ïàðàìåòð âîêîäåðà MSB (Hex) LSB (Hex) Value (ïåðåäà÷à) Value (ïðèåì)



Óíèâåðñàëüíûå ñîîáùåíèÿ SysEx

Íåêîòîðûå èç ñèñòåìíûõ ñîîáùåíèé âûäåëåíû äëÿ îáùåãî ïðèìåíåíèÿ è íàçûâàþòñÿ óíèâåðñàëüíûìè.

microKORG ïîääåðæèâàåò ðàáîòó ñ óíèâåðñàëüíûìè ñîîáùåíèÿìè Master Volume è Master Fine Tuning.

Master volume [F0, 7F, nn, 04, 01, vv, mm, F7]

(vv: ìëàäøèé áàéò çíà÷åíèÿ, mm: ñòàðøèé áàéò çíà÷åíèÿ, [mm, vv=7F, 7F] — ìàêñèìóì, [mm, vv=00, 00] — 0)

Ïðè ïðèåìå ñîîáùåíèÿ Master Volume, microKORG èçìåíÿåò îáùóþ ãðîìêîñòü.

Åñëè GLOBAL “AUDIO IN THRU” óñòàíîâëåíî â ON, ñèãíàë ñî âõîäîâ AUDIO IN 1/2 íå äåéñòâóåò íà Master
Volume.

Master fine tuning [F0, 7F, nn, 04, 03, vv, mm, F7]

(Çíà÷åíèå 8192 [mm, vv=40, 00] ñîîòâåòñòâóåò îðèãèíàëüíîé âûñîòå (öåíòð), çíà÷åíèå 4096 [mm, vv= 20, 00]

ñîîòâåòñòâóåò “-50” öåíòàì, à 12288 [mm, vv= 60, 00] — “+50” öåíòàì)

Ïðè ïîëó÷åíèè äàííîãî ñîîáùåíèÿ, îïðåäåëåííîå ïàðàìåòðîì GLOBAL “MASTER TUNE” çíà÷åíèå

èãíîðèðóåòñÿ, è îáùàÿ âûñîòà îïðåäåëÿåòñÿ ïðèíèìàåìûìè äàííûìè.

Ïåðåäà÷à äàìïà äàííûõ

Äàííûå ïðîãðàìì è îáùèå äàííûå ìîãóò ïåðåäàâàòüñÿ â êà÷åñòâå ýêñêëþçèâíûõ MIDI-äàííûõ, íàçûâàåìûõ

äàìïîì äàííûõ. Ñ ïîìîùüþ äàìïîâ ìîæíî ñîõðàíÿòü ðàçëè÷íûå äàííûå âî âíåøíèõ MIDI-óñòðîéñòâàõ èëè

ïåðåïèñûâàòü çâóêè è óñòàíîâêè äðóãîãî second microKORG.

Äàìï microKORG ìîæíî ïðîèçâîäèòü ñëåäóþùèì îáðàçîì.

• Èñïîëüçóéòå SHIFT-ôóíêöèþ “MIDI DATA DUMP” äëÿ âûáîðà ïåðåäàâàåìûõ äàííûõ (1PROG, PROG,

GLOBAL, ALL) è ïðîèçâåäèòå äàìï.

1PROG — ïåðåäàåò òîëüêî äàííûå âûáðàííîé ïðîãðàììû. Êîãäà microKORG ïðèíèìàåò òàêîé äàìï,

ïåðåïèñûâàþòñÿ óñòàíîâêè òåêóùåé ïðîãðàììû. Äëÿ åå çàïèñè òðåáóåòñÿ îïåðàöèÿ ñîõðàíåíèÿ.

PROG — ïåðåäàåò äàííûå âñåõ ïðîãðàìì, ñîõðàíåííûõ â ïàìÿòè.

GLOBAL — ïåðåäàåò îáùèå äàííûå (GLOBAL, MIDI è íåêîòîðûå óñòàíîâêè SHIFT-ôóíêöèè).

ALL — ïåðåäàåò äàííûå âñåõ ïðîãðàìì è îáùèå äàííûå.

Åñëè äàìïû PROG, GLOBAL èëè ALL ïðèíèìàþòñÿ microKORG, äàííûå çàïèñûâàþòñÿ íåïîñðåäñòâåííî â

ïàìÿòü; è îïåðàöèÿ ñîõðàíåíèÿ íå òðåáóåòñÿ.

• Ïðè çàïðîñå äàìïà ñ âíåøíåãî óñòðîéñòâà, microKORG ïåðåäàåò äàìï. Äëÿ ïðèåìà äàìïà â microKORG,

óñòàíîâèòå SHIFT-ôóíêöèþ “WRITE PROTECT” â OFF (oFF) è óñòàíîâèòå MIDI FILTER “SYSTEM EXCLU-

SIVE” â Enable (E-E). Åñëè çäåñü óñòàíîâëåíî Disable (E-d), äàííûå äàìïà íå áóäóò ïðèíèìàòüñÿ.

Äëÿ ïîëó÷åíèÿ äîêóìåíòàöèè ïî ôîðìàòàì ñèñòåìíûõ ñîîáùåíèé “MIDI Implementation” îáðàùàéòåñü ê
äèñòðèáüþòîðó êîìïàíèè Korg.

microKORG ïîääåðæèâàåò ñîâìåñòèìîñòü äàííûõ òîëüêî äëÿ ïàðàìåòðîâ, îáùèõ ñ MS2000/MS2000R. Îáìåí
ýòèìè äàííûìè ìîæåò ïðîèçâîäèòüñÿ ÷åðåç äàìï. 

Сообщения реального времени

Çàïóñê/îñòàíîâ àðïåäæèàòîðà

Êîãäà àðïåäæèàòîð microKORG ñèíõðîíèçèðîâàí ñ âíåøíèì MIDI-óñòðîéñòâîì, ñèñòåìíûå ñîîáùåíèÿ Start è

Stop áóäóò óïðàâëÿòü àðïåäæèàòîðîì.

Start [FA]

Ïðè ïðèåìå ñîîáùåíèÿ Start [FA], àðïåäæèàòîð ñòàðòóåò ñ âûñîòîé ïåðâîé âçÿòîé íîòû.

Stop [FC]

Ïðè ïðèåìå ñîîáùåíèÿ Stop [FC], àðïåäæèàòîð îñòàíàâëèâàåòñÿ. (Îí íå îòêëþ÷àåòñÿ; è çàïóñòèòñÿ ñíîâà ïðè

âçÿòèè íîâîé íîòû.)

Íàçíà÷åíèÿ ðåãóëÿòîðîâ/êíîïîê íà ïîñëåäîâàòåëüíûå êîíòðîëëåðû

Ñîîáùåíèÿ Control Change ìîãóò áûòü íàçíà÷åíû íà êàæäûé ðåãóëÿòîð/êíîïêó ëèöåâîé ïàíåëè microKORG,

ïåðåäàâàÿ ïðè ìàíèïóëÿöèÿõ äàííûå èñïîëíåíèÿ.
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Íà ïàðàìåòðû ñèíòåçà è âîêîäåðà íàçíà÷åíû ðàçëè÷íûå ïàðàìåòðû.

Ïðè èñïîëüçîâàíèè äâóõ óñòðîéñòâ microKORG äëÿ ïðèåìà/ïåðåäà÷è ýòèõ ïàðàìåòðîâ, âû äîëæíû îáåñïå÷èòü
îäèíàêîâûå óñòàíîâêè ïåðåäàþùèõ è ïðèíèìàþùèõ ïðîãðàìì.

Çíà÷åíèÿ Control 2 ïðè OSC 1 Wave = DWGS

Êîãäà ïàðàìåòð ñèíòåçà OSC 1 “WAVE” óñòàíîâëåí â

DWGS, “CONTROL 2” (ðåãóëÿòîð 3) âûáèðàåò ôîðìó

âîëíû DWGS. Çíà÷åíèå ïåðåäàâàåìîãî/ïðèíèìàåìîãî

ñîîáùåíèÿ Control Change ïðè ìàíèïóëÿöèè “CONTROL

2” (ðåãóëÿòîð 3) ñîîòâåòñòâóåò çíà÷åíèþ ïàðàìåòðà, êàê

óêàçàíî â òàáëèöå.

Korg microKORG. Ðóêîâîäñòâî ïîëüçîâàòåëÿ          51

Ïàðàìåòðû ñèíòåçà Ïàðàìåòðû âîêîäåðà Íà÷àëüí. Value (ïåðåäà÷à) Value (ïðèåì)

PITCH Portamento Portamento CC#05 0...127 0...127

OSC 1

Wave Wave CC#77

OSC 2

Wave  – – – – – – – – – – – CC#78 0: Saw, 64: Squ, 127: Tri 0...42: Saw, 43...85: Squ, 86...127: Tri

Audio in 1

OSC Mod  – – – – – – – – – – – CC#82 0: OFF, 43: Ring, 85: Sync, 127: RingSync 0...31: OFF, 32...63: Ring, 64...95: Sync, 96...127: RingSync

Semitone HPF Level CC#18

Tune Threshold CC#19

MIXER
OSC 1 Level OSC 1 Level CC#20 0...127 0...127
OSC 2 Level Inst Level CC#21 0...127 0...127
Noise Level Noise Level CC#22 0...127 0...127

FILTER

Type Formant Shift CC#83

F.EG

Attack – – – – – – – – – – – CC#23 0...127 0...127
Decay – – – – – – – – – – – CC#24 0...127 0...127
Sustain – – – – – – – – – – – CC#25 0...127 0...127
Release – – – – – – – – – – – CC#26 0...127 0...127

A.EG 

Attack Attack CC#73 0...127 0...127
Decay Decay CC#75 0...127 0...127
Sustain Sustain CC#70 0...127 0...127
Release Release CC#72 0...127 0...127

LFO 1
Wave Wave CC#87 0: Saw, 43: Squ1, 85: Tri, 127: S/H 0...31: Saw, 32...63: Squ1, 64...95: Tri, 96...127: S/H
Frequency Frequency CC#27 0...127, Tempo Sync=ON 0...127, Tempo Sync=ON;

LFO 2
Wave Wave CC#88 0: Saw, 43: Squ2, 85: Sin, 127: S/H 0...31: Saw, 32...63: Squ2, 64...95: Sin, 96...127: S/H
Frequency Frequency CC#76 0...127, Tempo Sync=ON; 0...127, Tempo Sync=ON;

PATCH 1 Intensity – – – – – – – – – – – CC#28 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63
PATCH 2 Intensity – – – – – – – – – – – CC#29 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63

PATCH 3 Intensity – – – – – – – – – – – CC#30 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63

PATCH 4 Intensity – – – – – – – – – – – CC#31 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63

DELAY
Delay Time Delay Time CC#13 0...127, Tempo Sync=ON; 0...127, Tempo Sync=ON
Depth Depth CC#94 0...127 0...127

MOD FX
LFO Speed LFO Speed CC#12 0...127 0...127
Depth Depth CC#93 0...127 0...127

(MIDI)
Timbre Select – – – – – – – – – – – CC#95 0:Timbre1, 1:Timbre1&2(Sync), 127:Timbre2 0:Timbre1, 1:Timbre1&2(Sync), 2...127:Timbre2
Sync Ctrl Sync Ctrl CC#90 0:OFF, 127:ON 0...63:OFF, 64...127:ON

0:Saw, 18: Square, 36: Tri, 54: Sin, 72: Vox Wave
90: DWGS, 108: Noise, 126: Audio In

0...15: Saw, 16...31: Square, 32...47: Tri, 48...63: Sin, 64...79: Vox 
Wave, 80...95: DWGS, 96...111: Noise, 112...127: Audio In

Synth;
Vocoder; 0... 127

Synth;
Vocoder; 0... 127

Synth; 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63
Vocoder; 0... 127

Synth; 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63
Vocoder; 0... 127

Synth; 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63
Vocoder; 0...127

Synth; 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63
Vocoder; 0...127

Synth; 0: –24LPF, 43: –12LPF, 85: –12BPF, 127: –12HPF
Vocoder; 0: 0, 32: +1, 63: +2, 95: –1, 126: –2

Synth; 0...31: –24LPF, 32...63: –12LPF, 64...95: –12BPF, 96...127: –12HPF
Vocoder; 0...25: 0, 26...51: +1, 52...76: +2, 77..102: –1, 103...127: –2

Synth; 0...127
Vocoder; 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63

Synth; 0...127
Vocoder; 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63

Control1 Control1 CC#14 0...127 0...127
Control2 Control2 CC#15 0...127  * OSC 1 Wave=DWGS 0...127  * OSC 1 Wave=DWGS;

Cutoff Cutoff CC#74

Resonance Resonance CC#71 0...127 0...127

KBD Track E.F.Sense CC#85

Filter EG Int Mod Int CC#79 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63 0 / 1: –63, 2: –62...63: –1, 64: 0, 65: +1...127: +63

AMP

Level Level CC#07 0...127 0...127
Synth; 0 / 1: L63, 2: L62...63: L01, 64: CNT, 65: R01...127: R63
Vocoder; 0...127

Synth; 0 / 1: L63, 2: L62...63: L01, 64: CNT, 65: R01...127: R63
Vocoder; 0...127Panpot Direct Level CC#10

Distortion Distortion CC#92 0: OFF, 127: ON 0...63: OFF, 64...127: ON

0, 1 1
2, 3 2
4, 5 3
6, 7 4
8, 9 5
10, 11 6
12, 13 7
14, 15 8
16, 17 9
18, 19 10
20, 21 11
22, 23 12
24, 25 13
26, 27 14
28, 29 15
30, 31 16
32, 33 17
34, 35 18
36, 37 19
38, 39 20
40, 41 21
42, 43 22
44, 45 23
46, 47 24
48, 49 25
50, 51 26
52, 53 27
54, 55 28
56, 57 29
58, 59 30
60, 61 31
62, 63 32

Çíà÷åíèå DWGS Wave DWGS Wave

64, 65 33
66, 67 34
68, 69 35
70, 71 36
72, 73 37
74, 75 38
76, 77 39
78, 79 40
80, 81 41
82, 83 42
84, 85 43
86, 87 44
88, 89 45
90, 91 46
92, 93 47
94, 95 48
96, 97 49
98, 99 50
100, 101 51
102, 103 52
104, 105 53
106, 107 54
108, 109 55
110, 111 56
112, 113 57
114, 115 58
116, 117 59
118, 119 60
120, 121 61
122, 123 62
124, 125 63
126, 127 64

Çíà÷åíèå



Çíà÷åíèÿ OSC 2 Semitone

Çíà÷åíèå ïåðåäàâàåìîãî/ïðèíèìàåìîãî ñîîáùåíèÿ Control Change ïðè ìàíèïóëÿöèè OSC 2 “SEMITONE”

(ðåãóëÿòîð 3) ïðîãðàììû ñèíòåçà ñîîòâåòñòâóåò çíà÷åíèþ ïàðàìåòðà, êàê óêàçàíî â òàáëèöå.

Çíà÷åíèå “SYNC NOTE” ïðè LFO 1/2 èëè DELAY “TEMPO SYNC” = ON

Åñëè “TEMPO SYNC” óñòàíîâëåíî â ON, ïàðàìåòð, óñòàíîâëåííûé ñ ïîìîùüþ LFO 1/2 “FREQUENCY”

(ðåãóëÿòîð 4) èëè DELAY “DELAY TIME” (ðåãóëÿòîð 3) èçìåíèòñÿ íà “SYNC NOTE”. Â ýòîì ñëó÷àå, çíà÷åíèå

ïåðåäàâàåìîãî/ïðèíèìàåìîãî ñîîáùåíèÿ Control Change ïðè ìàíèïóëÿöèè ðåãóëÿòîðà ñîîòâåòñòâóåò

çíà÷åíèþ ïàðàìåòðà, êàê óêàçàíî â òàáëèöå.

Сохранение данных
Ïîñëå ðåäàêöèè ïðîãðàììû âñå ìîäèôèêàöèè áóäóò óòåðÿíû ïðè âûêëþ÷åíèè ïèòàíèÿ èëè

âûáîðå äðóãîé ïðîãðàììû äî ñîõðàíåíèÿ (çàïèñè). Äëÿ äàëüíåéøåãî èñïîëüçîâàíèÿ

îòðåäàêòèðîâàííîé ïðîãðàììû, åå íåîáõîäèìî ñîõðàíèòü. Èçìåíåíèÿ GLOBAL, MIDI èëè

SHIFT-ôóíêöèé áóäóò òàêæå óòåðÿíû ïðè âûêëþ÷åíèè ïèòàíèÿ äî ñîõðàíåíèÿ. Äëÿ äàëüíåéøåãî

èñïîëüçîâàíèÿ ìîäèôèöèðîâàííûõ óñòàíîâîê, èõ íåîáõîäèìî ñîõðàíèòü.

Íèêîãäà íå îòêëþ÷àéòå ïèòàíèå â ïðîöåññå ñîõðàíåíèÿ äàííûõ. Ýòî ìîæåò ïîâðåäèòü äàííûå.

Сохранение программы

Сохраняемые установки
• Âñå ïàðàìåòðû VOICE–ARPEG.B (ñîñòîÿíèå êíîïêè FORMANT HOLD)

• Ñîñòîÿíèå êíîïêè ARPEGGIATOR ON/OFF

• Ñîñòîÿíèå êíîïîê OCTAVE SHIFT UP, DOWN

52 Korg microKORG. Ðóêîâîäñòâî ïîëüçîâàòåëÿ  

0...2 –24
3...5 –23
6, 7 –22
8...10 –21
11...13 –20
14, 15 –19
16...18 –18
19, 20 –17
21...23 –16
24...26 –15
27, 28 –14
29...31 –13
32, 33 –12
34...36 –11
37...39 –10
40, 41 –9
42...44 –8
45...47 –7
48, 49 –6
50...52 –5
53, 54 –4
55...57 –3
58...60 –2
61, 62 –1
63...65 0

Çíà÷åíèå OSC 2 Semitone Çíà÷åíèå OSC 2 Semitone
66, 67 +1
68...70 +2
71...73 +3
74, 75 +4
76...78 +5
79, 80 +6
81...83 +7
84...86 +8
87, 88 +9
89...91 +10
92...94 +11
95, 96 +12
97...99 +13
100, 101 +14
102...104 +15
105...107 +16
108, 109 +17
110...112 +18
113, 114 +19
115...117 +20
118...120 +21
121, 122 +22
123...125 +23
126, 127 +24

0...8 1/1 1/32
9...17 3/4 1/24
18...25 2/3 1/16
26...34 1/2 1/12
35...42 3/8 3/32
43...51 1/3 1/8
52...59 1/4 1/6
60...68 3/16 3/16
69...76 1/6 1/4
77...85 1/8 1/3
86...93 3/32 3/8
94...102 1/12 1/2
103...110 1/16 2/3
111...119 1/24 3/4
120...127 1/32 1/1

LFO Sync Note DELAY Sync NoteÇíà÷åíèå



Процедура
1) Íàæìèòå êíîïêó WRITE. Íîìåð òåêóùåé ïðîãðàììû íà äèñïëåå íà÷íåò

ìèãàòü. Ñâåòîäèîä êíîïêè WRITE òàêæå íà÷íåò ìèãàòü, è çàãîðèòñÿ

ñâåòîäèîä êíîïêè SHIFT.

Åñëè ïðè íàæàòèè êíîïêè WRITE äèñïëåé îòîáðàçèò ìèãàþùóþ íàäïèñü
“Pct” (Protect), ýòî îçíà÷àåò ÷òî âêëþ÷åíà çàùèòà, è ïðîãðàììà íå ìîæåò
áûòü çàïèñàíà. Íàæìèòå êíîïêó SHIFT äëÿ âîçâðàòà â îáû÷íîå ñîñòîÿíèå
è îòêëþ÷èòå çàùèòó.

Åñëè ïðè íàæàòèè êíîïêè WRITE äèñïëåé îòîáðàçèò ìèãàþùóþ íàäïèñü “Glb” (Global), ýòî îçíà÷àåò
÷òî äëÿ ñîõðàíåíèÿ âûáðàí ïàðàìåòð GLOBAL èëè MIDI. Íàæìèòå êíîïêó SHIFT äëÿ âîçâðàòà â îáû÷íîå
ñîñòîÿíèå è èñïîëüçóéòå êîëåñî EDIT SELECT 1 èëè EDIT SELECT 2 äëÿ âûáîðà ïîçèöèè, îòëè÷íîé îò
GLOBAL èëè MIDI.

2) Âûáåðèòå íîìåð ïðîãðàììû äëÿ ñîõðàíåíèÿ óñòàíîâîê òåêóùåé ïðîãðàììû.

Èñïîëüçóéòå êíîïêó PROGRAM SELECT BANK SIDE, êîëåñî PROGRAM SELECT è êíîïêè PROGRAM

NUMBER äëÿ âûáîðà íîìåðà ïðîãðàììû äëÿ ñîõðàíåíèÿ óñòàíîâîê òåêóùåé ïðîãðàììû. Äèñïëåé áóäåò

îòîáðàæàòü íîìåð íàçíà÷åíèÿ äëÿ ñîõðàíåíèÿ.

Äëÿ îòìåíû îïåðàöèè ñîõðàíåíèÿ íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

3) Íàæìèòå êíîïêó WRITE åùå ðàç äëÿ ñîõðàíåíèÿ äàííûõ (âûïîëíåíèÿ îïåðàöèè çàïèñè). Äèñïëåé

îòîáðàçèò “urt”, è äàííûå áóäóò çàïèñàíû. Çàòåì microKORG âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Сохранение установок GLOBAL, MIDI и SHIFT$функций

Сохраняемые установки (данные Global)
• Ïàðàìåòðû GLOBAL, îòëè÷íûå îò AUDIO IN THRU

• Âñå ïàðàìåòðû MIDI

• SHIFT-ôóíêöèè MIDI FILTER, CONTROL CHANGE, WRITE PROTECT

Процедура
1) Íàæìèòå êíîïêó WRITE. Äèñïëåé îòîáðàçèò ìèãàþùóþ íàäïèñü “Glb”,

ñâåòîäèîä êíîïêè WRITE áóäåò ìèãàòü, è çàãîðèòñÿ ñâåòîäèîä êíîïêè SHIFT.

Äëÿ îòìåíû îïåðàöèè ñîõðàíåíèÿ íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

Åñëè ïðè íàæàòèè êíîïêè WRITE äèñïëåé îòîáðàçèò ìèãàþùèé íîìåð
ïðîãðàììû “A11”, ýòî îçíà÷àåò ÷òî äëÿ ñîõðàíåíèÿ âûáðàíà ïðîãðàììà.
Íàæìèòå êíîïêó SHIFT äëÿ âîçâðàòà â îáû÷íîå ñîñòîÿíèå è ïîâåðíèòå
êîëåñî EDIT SELECT 2 â ïîëîæåíèå GLOBAL èëè MIDI.

2) Íàæìèòå êíîïêó WRITE åùå ðàç äëÿ ñîõðàíåíèÿ äàííûõ (âûïîëíåíèÿ îïåðàöèè çàïèñè). Äèñïëåé

îòîáðàçèò “urt”, è äàííûå áóäóò çàïèñàíû. Çàòåì microKORG âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

SHIFT$функции
Копирование и обмен тембров – SYNTH /
Инициализация программы
Óäåðæèâàíèåì êíîïêè SHIFT è íàæàòèåì ñîîòâåòñòâóþùåé êíîïêè âû ìîæåòå ïîëó÷èòü äîñòóï ê ðàçëè÷íûì

ñåðâèñíûì ôóíêöèÿì. Ïðè èñïîëüçîâàíèè SHIFT-ôóíêöèè ãîðÿò îáà ñâåòîäèîäà SYNTH è VOCODER. Åñëè âû

ïðè ýòîì íàæìåòå ñâåòÿùóþñÿ êíîïêó SHIFT, èíñòðóìåíò âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

1$1. COPY TIMBRE (CPt)

Копирование тембра
Äîñòóï ê ýòîé ôóíêöèè îñóùåñòâëÿåòñÿ òîëüêî ïðè âûáîðå ïðîãðàììû ñèíòåçà. Óñòàíîâêè òåìáðà èç äðóãîé

ïðîãðàììû áóäóò ñêîïèðîâàíû â òåìáð òåêóùåé ïðîãðàììû. Â ñëó÷àå ïðîãðàììû Layer, êîïèðóþòñÿ

óñòàíîâêè òåêóùåãî ðåäàêòèðóåìîãî òåìáðà.

Äàííàÿ ôóíêöèÿ íåâûïîëíèìà, åñëè â êà÷åñòâå èñòî÷íèêà âûáðàíà ïðîãðàììà âîêîäåðà (2). (Äèñïëåé
îòîáðàçèò “Err”: Error)

Korg microKORG. Ðóêîâîäñòâî ïîëüçîâàòåëÿ          53

1, 32 22

1, 2



Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 1. Äèñïëåé îòîáðàçèò “CPt”.

2) Âðàùàéòå ðåãóëÿòîð 1 äëÿ âûáîðà ïðîãðàììû-èñòî÷íèêà êîïèðîâàíèÿ (A.11–B.88). Êíîïêà 1 íà÷íåò ìèãàòü.

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

3) Íàæìèòå ìèãàþùóþ êíîïêó 1. Îïåðàöèÿ áóäåò âûïîëíåíà, è microKORG âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Åñëè ïðîãðàììà-èñòî÷íèê êîïèðîâàíèÿ íå âûáðàíà (2), êíîïêà 1 ïðîäîëæàåò ñâåòèòüñÿ. Åñëè ïðè ýòîì
íàæàòü êíîïêó 1, äèñïëåé îòîáðàçèò “- - -”, è îïåðàöèÿ íå áóäåò âûïîëíåíà.

2$1. SWAP TIMBRE (Sut)

Обмен тембров
Äîñòóï ê ýòîé ôóíêöèè îñóùåñòâëÿåòñÿ òîëüêî ïðè âûáîðå ïðîãðàììû ñèíòåçà Layer. Óñòàíîâêè òåìáðîâ 1 è 2

âíóòðè òåêóùåé ïðîãðàììû áóäóò îáìåíÿíû ìåæäó ñîáîé.

Äàííàÿ ôóíêöèÿ íåâûïîëíèìà, åñëè â êà÷åñòâå èñòî÷íèêà âûáðàíà ïðîãðàììà
ñèíòåçà Single. (Äèñïëåé îòîáðàçèò “Err”: Error.)

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 2. Äèñïëåé îòîáðàçèò “Sut”.

2) Íàæìèòå ìèãàþùóþ êíîïêó 2. Îïåðàöèÿ áóäåò âûïîëíåíà, è microKORG

âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

3$1. INIT PROGRAM (ini)

Инициализация программы
Äàííàÿ ôóíêöèÿ èíèöèàëèçèðóåò óñòàíîâêè òåêóùåé ïðîãðàììû. Åñëè âûáðàíà

ïðîãðàììà ñèíòåçà, îíà ñòàíåò ïðîãðàììîé Single.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 3. Äèñïëåé îòîáðàçèò “ini”.

2) Íàæìèòå ìèãàþùóþ êíîïêó 3. Îïåðàöèÿ áóäåò âûïîëíåíà, è microKORG

âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

Инициализация CH LEVEL и CH PAN – VOCODER

1$2. INIT LEVEL (inL)

Инициализация CH LEVEL A/B
Äîñòóï ê ýòîé ôóíêöèè îñóùåñòâëÿåòñÿ òîëüêî ïðè âûáîðå ïðîãðàììû âîêîäåðà.

Ôóíêöèÿ îäíîâðåìåííî èíèöèàëèçèðóåò âûõîäíûå óðîâíè 8 êàíàëîâ ïîëîñîâîãî

ôèëüòðà íåñóùåé (SYNTHESIS FILTER). Ïîñëå èíèöèàëèçàöèè âñå âûõîäíûå

óðîâíè áóäóò ðàâíû 127.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 1. Äèñïëåé îòîáðàçèò “inL”.

54 Korg microKORG. Ðóêîâîäñòâî ïîëüçîâàòåëÿ  

1 2

1, 3

1

1, 2

1

1, 2

1

1, 2



2) Íàæìèòå ìèãàþùóþ êíîïêó 1. Îïåðàöèÿ áóäåò âûïîëíåíà, è microKORG âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

2$2. INIT PAN (inP)

Инициализация CH PAN A/B
Äîñòóï ê ýòîé ôóíêöèè îñóùåñòâëÿåòñÿ òîëüêî ïðè âûáîðå ïðîãðàììû âîêîäåðà.

Ôóíêöèÿ îäíîâðåìåííî èíèöèàëèçèðóåò ïàíîðàìû 8 êàíàëîâ ïîëîñîâîãî ôèëüòðà íåñóùåé (SYNTHESIS FIL-

TER). Ïîñëå èíèöèàëèçàöèè âñå ïàíîðàìû áóäóò óñòàíîâëåíû â öåíòð.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 2. Äèñïëåé îòîáðàçèò “inP”.

2) Íàæìèòå ìèãàþùóþ êíîïêó 2. Îïåðàöèÿ áóäåò âûïîëíåíà, è microKORG

âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

Фильтр MIDI

4$1. MIDI FILTER (Flt)
Äàííûå óñòàíîâêè îïðåäåëÿþò òèï ïðèíèìàåìûõ è ïåðåäàâàåìûõ MIDI-äàííûõ.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 4. Äèñïëåé îòîáðàçèò “Flt”.

2) Âðàùàéòå ñîîòâåòñòâóþùèé ðåãóëÿòîð 1–4 äëÿ ñîçäàíèÿ óñòàíîâîê.

Ðåãóëÿòîð [1]: PROGRAM CHANGE

Îïðåäåëÿåò âîçìîæíîñòü ïðèåìà/ïåðåäà÷è ñîîáùåíèé Program Change.

Disable (P-d):

Ñîîáùåíèÿ Program Change íå áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

Enable (P-E):

Ñîîáùåíèÿ Program Change áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

Ðåãóëÿòîð [2]: CONTROL CHANGE

Îïðåäåëÿåò âîçìîæíîñòü ïðèåìà/ïåðåäà÷è ñîîáùåíèé MIDI Control Change.

Disable (C-d):

Ñîîáùåíèÿ MIDI Control Change íå áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

Enable (C-E):

Ñîîáùåíèÿ MIDI Control Change áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

Ðåãóëÿòîð [3]: PITCH BEND

Îïðåäåëÿåò âîçìîæíîñòü ïðèåìà/ïåðåäà÷è ñîîáùåíèé Pitch Bend.

Disable (b-d):

Ñîîáùåíèÿ Pitch Bend íå áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.
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Enable (b-E):

Ñîîáùåíèÿ Pitch Bend áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

Ðåãóëÿòîð [4]: SYSTEM EXCLUSIVE

Îïðåäåëÿåò âîçìîæíîñòü ïðèåìà/ïåðåäà÷è ñîîáùåíèé MIDI Sysex.

Disable (E-d):

Ñîîáùåíèÿ MIDI Sysex íå áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

Enable (E-E):

Ñîîáùåíèÿ MIDI Sysex áóäóò ïåðåäàâàòüñÿ èëè ïðèíèìàòüñÿ.

3) Ïî îêîí÷àíèè óñòàíîâîê íàæìèòå ñâåòÿùóþñÿ êíîïêó 4 èëè êíîïêó SHIFT. microKORG âåðíåòñÿ â îáû÷íîå

ñîñòîÿíèå.

Назначение Control Change

5$1. CONTROL CHANGE (CCG)
Âû ìîæåòå ïîëó÷èòü äîñòóï îò íîìåðîâ Control Change ê îñíîâíûì ïàðàìåòðàì, íàçíà÷åííûì íà ðåãóëÿòîðû

EDIT SELECT 1 è 2, à òàêæå ðåãóëÿòîðû 1–5. Ïðè ìàíèïóëÿöèÿõ ñ ðåãóëÿòîðîì, ñîîòâåòñòâóþùèì îäíîìó èç

ïðèâåäåííûõ íà ðèñóíêå ïàðàìåòðîâ, ïåðåäàþòñÿ ñîîáùåíèÿ íàçíà÷åííîãî Control Change. Åñëè microKORG

ïðèíèìàåò ñîîáùåíèå Control Change, çíà÷åíèå ñîîòâåòñòâóþùåãî ïàðàìåòðà èçìåíÿåòñÿ.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 5. Äèñïëåé îòîáðàçèò “CCG”.

2) Âðàùàéòå êîëåñî EDIT SELECT 1 èëè EDIT SELECT 2 äëÿ âûáîðà ñåêöèè, ñîäåðæàùåé ïàðàìåòðû äëÿ

íàçíà÷åíèÿ Control Change.

3) Âðàùàéòå êàæäûé ðåãóëÿòîð äëÿ âûáîðà íóæíîãî íîìåðà MIDI Control Change (oFF, C.00..C.95).

Åñëè âûáðàííûé íîìåð óæå íàçíà÷åí íà äðóãîé ïàðàìåòð, íà äèñïëåå çàãîðàåòñÿ ïîñëåäíÿÿ äåñÿòè÷íàÿ
òî÷êà “.”.

4) Ïî îêîí÷àíèè óñòàíîâîê íàæìèòå ñâåòÿùóþñÿ êíîïêó 5 èëè êíîïêó SHIFT. microKORG âåðíåòñÿ â îáû÷íîå

ñîñòîÿíèå.

Ðåãóëÿòîðû 1 è 2 MIDI “MIDI CH” áóäóò âûáèðàòü íîìåð Control Change äëÿ TIMBRE SELECT è SYNC CTRL.
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Дамп данных

6$1. MIDI DATA DUMP (dnP)
“Äàìï äàííûõ” — ýòî ôóíêöèÿ ïåðåäà÷è ïðîãðàììíûõ èëè îáùèõ äàííûõ â âèäå ýêñêëþçèâíûõ MIDI-äàííûõ

äëÿ ñîõðàíåíèÿ âî âíåøíåì MIDI-ôàéëåðå, êîìïüþòåðå èëè â äðóãîì èíñòðóìåíòå microKORG.

ÍÍåå  ïïððèèêêààññààééòòååññüü  êê  ððååããóóëëÿÿòòîîððààìì  èèëëèè  êêëëààââèèààòòóóððåå  mmiiccrrooKKOORRGG  ïïððèè  ïïååððååääàà÷÷åå  èèëëèè  ïïððèèååììåå  ääààììïïàà..  ÒÒààêêææåå,,  ííèèêêîîããääàà
ïïððèè  ýýòòîîìì  ííåå  îîòòêêëëþþ÷÷ààééòòåå  ïïèèòòààííèèåå..

Íåêîòîðûå èíòåðôåéñû USB-MIDI ìîãóò íå ïåðåäàâàòü è íå ïðèíèìàòü ýêñêëþçèâíûå MIDI-ñîîáùåíèÿ
microKORG.

Процедура передачи
1) Ïîäêëþ÷èòå ðàçúåì MIDI OUT íà microKORG ê ðàçúåìó MIDI IN ïðèåìíîãî óñòðîéñòâà è óñòàíîâèòå â

îáîèõ óñòðîéñòâàõ îäèíàêîâûé MIDI-êàíàë.

2) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 6. Äèñïëåé îòîáðàçèò “dnP”.

3) Âðàùàéòå ðåãóëÿòîð 1 äëÿ âûáîðà òèïà ïåðåäàâàåìûõ äàííûõ.

1Program (1Pg):

Ïåðåäà÷à äàííûõ òåêóùåé ïðîãðàììû.

Program (Prg):

Ïåðåäà÷à äàííûõ âñåõ ïðîãðàìì.

Global (Glb):

Ïåðåäà÷à îáùèõ äàííûõ.

All (All):

Ïåðåäà÷à äàííûõ âñåõ ïðîãðàìì è îáùèõ äàííûõ.

Êíîïêà 6 íà÷íåò ìèãàòü.

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

4) Íàæìèòå ìèãàþùóþ êíîïêó 6. Ïåðåäà÷à äàìïà áóäåò âûïîëíåíà, è microKORG âåðíåòñÿ â îáû÷íîå

ñîñòîÿíèå.

Åñëè âû íå âûáåðèòå òèï äàìïà, êíîïêà 6 áóäåò ïðîäîëæàòü ñâåòèòüñÿ. Ïðè åå íàæàòèè â ýòî âðåìÿ,
äèñïëåé îòîáðàçèò “—-” è îïåðàöèÿ íå âûïîëíèòñÿ.

ÐÐààççììååðð  èè  ââððååììÿÿ  ïïååððååääàà÷÷èè  ääààììïïàà

Äàííûå Ðàçìåð (áàéòû) Âðåìÿ ïåðåäà÷è (ñåê)

1Program 291 Ìåíåå îäíîé

Program 37,157 Îêîëî 15

Global 229 Ìåíåå îäíîé

All 37,386 Îêîëî 15

Процедура приема
Ñëåäóþùàÿ ïðîöåäóðà èñïîëüçóåòñÿ äëÿ âîññòàíîâëåíèÿ ðàíåå ñîõðàíåííûõ äàííûõ èç âíåøíåãî MIDI-

ôàéëåðà, êîìïüþòåðà èëè äðóãîãî èíñòðóìåíòà microKORG.
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1) Ïîäêëþ÷èòå ðàçúåì MIDI IN íà microKORG ê ðàçúåìó MIDI OUT ïåðåäàþùåãî óñòðîéñòâà.

2) Óñòàíîâèòå â îáîèõ óñòðîéñòâàõ îäèíàêîâûé MIDI-êàíàë. Åñëè ïðèíèìàþòñÿ ðàíåå ñîõðàíåííûå äàííûå,

óñòàíîâèòå MIDI-êàíàë â microKORG â òî æå çíà÷åíèå, ÷òî áûëî ïðè ïåðåäà÷å.

3) Óñòàíîâèòå SHIFT-ôóíêöèþ MIDI FILTER “SYSTEM EXCLUSIVE” â Enable. Óñòàíîâèòå “WRITE PROTECT”

â OFF.

4) Ïåðåäàâàéòå äàííûå èç MIDI-ôàéëåðà èëè äðóãîãî óñòðîéñòâà (ñì. ðóêîâîäñòâî èñïîëüçóåìîãî ïðèáîðà).

Восстановление заводских установок

7$1. PRELOAD (Pld)
Äàííàÿ îïåðàöèÿ âîññòàíàâëèâàåò çàâîäñêèå çíà÷åíèÿ ïðîãðàìì è îáùèõ äàííûõ microKORG. Çàâîäñêèå

óñòàíîâêè íàçûâàþòñÿ “íà÷àëüíûìè äàííûìè”.

ÏÏððèè  ââîîññññòòààííîîââëëååííèèèè  ííàà÷÷ààëëüüííûûõõ  ääààííííûûõõ,,  ââññåå  ääààííííûûåå  ïïààììÿÿòòèè  mmiiccrrooKKOORRGG  ááóóääóóòò  ççààììååííååííûû  ççààââîîääññêêèèììèè..  ÁÁóóääüüòòåå
ââííèèììààòòååëëüüííûû,,  ââññåå  òòååêêóóùùèèåå  óóññòòààííîîââêêèè  ááóóääóóòò  óóòòååððÿÿííûû..

ÍÍåå  ïïððèèêêààññààééòòååññüü  êê  ððååããóóëëÿÿòòîîððààìì  èèëëèè  êêëëààââèèààòòóóððåå  mmiiccrrooKKOORRGG  ïïððèè  ïïååððååääàà÷÷åå  èèëëèè  ïïððèèååììåå  ääààììïïàà..  ÒÒààêêææåå,,  ííèèêêîîããääàà
ïïððèè  ýýòòîîìì  ííåå  îîòòêêëëþþ÷÷ààééòòåå  ïïèèòòààííèèåå..

Äàííàÿ îïåðàöèÿ íåâîçìîæíà, åñëè âêëþ÷åíà SHIFT-ôóíêöèÿ “WRITE PROTECT. Ïåðåä âîññòàíîâëåíèåì
“WRITE PROTECT” íåîáõîäèìî îòêëþ÷èòü.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 7. Äèñïëåé îòîáðàçèò “Pld”.

2) Âðàùàéòå ðåãóëÿòîð 1 äëÿ âûáîðà òèïà âîññòàíàâëèâàåìûõ äàííûõ.

1Program (1Pg):

Äàííûå òîëüêî îäíîé ïðîãðàììû.

Program (Prg):

Äàííûå âñåõ ïðîãðàìì (128 ïðîãðàìì).

Global (Glb):

Îáùèå äàííûå. 

Äëÿ îòìåíû îïåðàöèè íàæìèòå ñâåòÿùóþñÿ êíîïêó SHIFT.

3) Ïðè âûáîðå 1Program (1Pg), âðàùàéòå ðåãóëÿòîð 2 äëÿ âûáîðà âîññòàíàâëèâàåìîé ïðîãðàììû (A.11–b.88).

4) Íàæìèòå ìèãàþùóþ êíîïêó 7. Îïåðàöèÿ áóäåò âûïîëíåíà, è microKORG âåðíåòñÿ â îáû÷íîå ñîñòîÿíèå.

Åñëè âû íå âûáåðèòå òèï äàííûõ, êíîïêà 7 áóäåò ïðîäîëæàòü ñâåòèòüñÿ. Ïðè åå íàæàòèè â ýòî âðåìÿ,
äèñïëåé îòîáðàçèò “—-” è îïåðàöèÿ íå âûïîëíèòñÿ.

Защита от записи

8$1. WRITE PROTECT (utP)
microKORG èìååò óñòàíîâêó çàùèòû ïàìÿòè îò çàïèñè, ïðåäîòâðàùàþùóþ ñëó÷àéíîå ñòèðàíèå äàííûõ. Äëÿ

ñîõðàíåíèÿ îòðåäàêòèðîâàííûõ äàííûõ ñïåðâà íóæíî îòêëþ÷èòü çàùèòó.

Процедура
1) Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó 8. Äèñïëåé îòîáðàçèò “utP”.
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2) Âðàùàéòå ðåãóëÿòîð 1 äëÿ âêëþ÷åíèÿ/îòêëþ÷åíèÿ çàùèòû.

OFF (oFF):

Çàùèòà îòêëþ÷åíà, äàííûå ìîãóò çàïèñûâàòüñÿ â ïàìÿòü.

ON (on):

Çàùèòà âêëþ÷åíà, ñëåäóþùèå îïåðàöèè çàïèñè çàïðåùåíû.

• Çàïèñü ïðîãðàìì.

• Çàãðóçêà çàâîäñêèõ äàííûõ.

• Ïðèåì äàìïà äàííûõ.

3) Ïîñëå âûáîðà íóæíîé óñòàíîâêè íàæìèòå ìèãàþùóþ êíîïêó 8 èëè êíîïêó SHIFT. microKORG âåðíåòñÿ â

îáû÷íîå ñîñòîÿíèå.

Остальные функции кнопки SHIFT

TIMBRE SOLO

Солирование тембра
• Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó TIMBRE SELECT.

Ïðè âûáîðå ïðîãðàììû ñèíòåçà Layer çâó÷èò òîëüêî îäèí òåìáð. 

SWITCH EDIT SELECT

Переключение между EDIT SELECT 1/2
• Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó BANK SIDE.

Îáúåêò ðåäàêöèè ïåðåêëþ÷àåòñÿ ìåæäó EDIT SELECT 1 íà 2 èëè 2 íà 1.

INC/DEC PARAM VALUE

Увеличение или уменьшение значения параметра

RETURN PARAM VALUE (Compare)

Возврат к предыдущему значению параметра (сравнение)
1) Â ïðîöåññå ðåäàêöèè ïàðàìåòðà (ò.e., ïðè îòîáðàæåíèè çíà÷åíèÿ ïàðàìåòðà íà äèñïëåå), óäåðæèâàÿ

íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó OCTAVE SHIFT UP èëè DOWN. Ñîîòâåòñòâóþùèé ñâåòîäèîä

çàãîðèòñÿ êðàñíûì öâåòîì.

2) Ïðè ýòîì, íàæàòèå êíîïêè UP áóäåò óâåëè÷èâàòü çíà÷åíèå òåêóùåãî ïàðàìåòðà íà îäèí øàã, à íàæàòèå

êíîïêè DOWN — óìåíüøàòü çíà÷åíèå íà îäèí øàã. Ïðè îäíîâðåìåííîì íàæàòèè êíîïîê UP è DOWN,

çíà÷åíèå âåðíåòñÿ ê èñõîäíîìó ïðè âûáîðå ïàðàìåòðà (ôóíêöèÿ ñðàâíåíèÿ).

3) Äëÿ âûõîäà íàæìèòå êíîïêó SHIFT.

ENTER DEMO MODE

Âõîä â ðåæèì äåìîíñòðàöèè

• Óäåðæèâàÿ íàæàòîé êíîïêó SHIFT, íàæìèòå êíîïêó ARPEGGIATOR ON/OFF, è microKORG âîéäåò â äåìî-

ðåæèì. 
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Приложение 
Синхронизация времени задержки с LFO 1/2
Âû ìîæåòå ñèíõðîíèçèðîâàòü ñêîðîñòü LFO 1/2 èëè âðåìÿ çàäåðæêè ñ òåìïîì àðïåäæèàòîðà (êîãäà “TEMPO

SYNC”=ON).

Ïðèìåð 1. LFO1

LFO1 “TEMPO SYNC” (ðåãóëÿòîð 3): ON

LFO1 “SYNC NOTE (ðåãóëÿòîð 4): 1/4 (1.4)

Â ýòîì ñëó÷àå, îäèí öèêë LFO ðàâåí âðåìåíè ÷åòâåðòíîé äîëè.

Ïðèìåð 2. Âðåìÿ çàäåðæêè

DELAY “TYPE” (ðåãóëÿòîð 1): Cross Delay

DELAY “TEMPO SYNC” (ðåãóëÿòîð 2): ON

DELAY “SYNC NOTE” (ðåãóëÿòîð 3): 1/8 (1.8)

Â ýòîì ñëó÷àå, âðåìÿ çàäåðæêè áóäåò óñòàíîâëåíî íà âðåìåííîé èíòåðâàë

âîñüìîé äîëè, è ýôôåêò áóäåò ïåðåêëþ÷àòüñÿ ìåæäó ëåâûì è ïðàâûì êàíàëàìè.

Ñîîòâåòñòâèå óñòàíîâîê “SYNC NOTE” è “RESOLUTION” çíà÷åíèÿì íîò

Â òàáëèöå ïîêàçàíî ñîîòâåòñòâèå óñòàíîâîê LFO èëè

DELAY “SYNC NOTE” è ARPEG.A “RESOLUTION” çíà÷åíèÿì

äîëåé.

Ïàðàìåòðû áóäóò ôóíêöèîíèðîâàòü ñîãëàñíî òåìïó,

óñòàíîâëåííîìó ARPEG.A “TEMPO”, è çíà÷åíèÿì äîëåé,

ñîîòâåòñòâåííî èõ óñòàíîâêàì.

Неисправности
Ïðè âîçíèêíîâåíèè íåïîëàäîê ñìîòðèòå ñîîòâåòñòâóþùèé

ðàçäåë è âûïîëíÿéòå îïèñàííûå òàì ðåêîìåíäàöèè.

Íå âêëþ÷àåòñÿ ïèòàíèå

• Ïðîâåðüòå — âêëþ÷åí ëè áëîê ïèòàíèÿ â ðîçåòêó.

• Ïðîâåðüòå — âêëþ÷åí ëè ïåðåêëþ÷àòåëü POWER.

• Ïðîâåðüòå — óñòàíîâëåíû ëè áàòàðåè è èõ ñîñòîÿíèå.

Íåò çâóêà

• Ïðîâåðüòå êîììóòàöèþ ñ óñèëèòåëåì èëè íàóøíèêàìè.

• Ïðîâåðüòå — âêëþ÷åí ëè óñèëèòåëü è åãî óñòàíîâêó

ãðîìêîñòè.

• Ïðîâåðüòå — íå çàêðûò ëè ðåãóëÿòîð VOLUME.

• Ïðîâåðüòå óñòàíîâêó MIDI “LOCAL” â ON.

• Ïðîâåðüòå — íå óñòàíîâëåíû ëè ïàðàìåòðû ãðîìêîñòè â 0. 

• Ïðîâåðüòå — íå óñòàíîâëåíî ëè FILTER “CUTOFF” â 0. 

• Ïðîâåðüòå — íå áûëà ëè âêëþ÷åíà êíîïêà FORMANT HOLD (“E.F. SENSE” HOLD) ïðè îòñóòñòâèè ñèãíàëà

íà âõîäå AUDIO IN 1. 

Íå âîñïðîèçâîäèòñÿ ñèãíàë ñ àóäèîâõîäîâ

• Ïðîâåðüòå êîììóòàöèþ àóäèîèñòî÷íèêà è âõîäîâ AUDIO IN 1 CONDENSOR/DYNAMIC èëè AUDIO IN 2 LINE.

• Ïðîâåðüòå ïîëîæåíèå ðåãóëÿòîðîâ VOLUME 1 èëè VOLUME 2. 

• Ïðîâåðüòå êîððåêòíîñòü ñîñòîÿíèÿ ïåðåêëþ÷àòåëÿ MIC/LINE.
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• Ïðè ðàáîòå ñ ïðîãðàììîé âîêîäåðà àóäèîñèãíàë ìîäóëÿòîðà äîëæåí ïîäêëþ÷àòüñÿ ê ðàçúåìàì AUDIO IN 1

CONDENSER èëè DYNAMIC. 

• Ïðè îäíîâðåìåííîé êîììóòàöèè ðàçúåìîâ AUDIO IN 1 CONDENSER è DYNAMIC, ñèãíàë âõîäà CON-

DENSER èìååò ïðèîðèòåò, ïðè ýòîì ñèãíàë ñî âõîäà DYNAMIC áóäåò îòêëþ÷åí. 

Íåäîñòóïíà ðåäàêöèÿ

• Åñëè äèñïëåé íå ïåðåêëþ÷àåò èíäèêàöèþ ïàðàìåòðîâ ïðè âðàùåíèè ðåãóëÿòîðîâ 1–5, ìîæåò áûòü

âêëþ÷åíà ôóíêöèÿ ðåäàêöèè ïåðôîðìàíñà. 

• Åñëè íåâîçìîæíî èñïîëüçîâàòü ðåãóëÿòîðû 1–5 äëÿ ðåäàêöèè çíà÷åíèé ïàðàìåòðîâ, ïîâåðíèòå ðåãóëÿòîð â

ïîëîæåíèå, ñîîòâåòñòâóþùåå îòîáðàæàåìîìó çíà÷åíèþ. 

• Åñëè íåâîçìîæíî ðåäàêòèðîâàòü òåìáð 2 ïðîãðàììû ñèíòåçà, ïðîâåðüòå óñòàíîâêó VOICE

“SINGLE/LAYER” â LAYER. 

• Åñëè ðåäàêòèðîâàòü òåìáð 1 èëè 2 ïðîãðàììû ñèíòåçà, ïðîâåðüòå ñâå÷åíèå èíäèêàòîðà TIMBRE SELECT

1/2 äëÿ âûáðàííîãî äëÿ ðåäàêöèè òåìáðà. 

• Åñëè ñäåëàííûå èçìåíåíèÿ ïðîãðàììû èëè îáùåé óñòàíîâêè íå çàïîìíèëèñü, âîçìîæíî áûëî îòêëþ÷åíî

ïèòàíèå èëè ïåðåêëþ÷åíà ïðîãðàììà äî ñîõðàíåíèÿ ðåçóëüòàòà.

Íå ñîõðàíÿþòñÿ ïðîãðàììû èëè îáùèå óñòàíîâêè

• Ïðîâåðüòå óñòàíîâêó SHIFT-ôóíêöèè “MEMORY PROTECT” â OFF. 

• Åñëè îòðåäàêòèðîâàííàÿ ïðîãðàììà èëè óñòàíîâêè GLOBAL, MIDI èëè SHIFT íå ñîõðàíÿþòñÿ, ïðîâåðüòå

óñòàíîâêó ðåãóëÿòîðà EDIT SELECT 1 èëè EDIT SELECT 2 â îäíî èç ïîëîæåíèé VOICE–ARPEG.B ïðè

ñîõðàíåíèè ïðîãðàììû èëè â ïîëîæåíèÿ GLOBAL èëè MIDI ïðè ñîõðàíåíèè îáùèõ óñòàíîâîê. 

Íå çàïóñêàåòñÿ àðïåäæèàòîð

• Ïðîâåðüòå — ãîðèò ëè ñâåòîäèîä êíîïêè àðïåäæèàòîðà ON/OFF.

• Ïðîâåðüòå êîððåêòíîñòü óñòàíîâêè ïàðàìåòðà MIDI “CLOCK”.

Èíñòðóìåíò íå ðåàãèðóåò íà ïðèíèìàåìûå MIDI-äàííûå

• Ïðîâåðüòå ïðàâèëüíîñòü êîììóòàöèè MIDI-êàáåëåé.

• Ïðîâåðüòå — ïðèíèìàþòñÿ ëè MIDI-äàííûå ïî òîìó æå êàíàëó, ïî êîòîðîìó îíè ïåðåäàþòñÿ.

Èíñòðóìåíò íåàäåêâàòíî ðåàãèðóåò íà ïðèíèìàåìûå MIDI-äàííûå

• Ïðîâåðüòå — óñòàíîâëåíà ëè SHIFT-ôóíêöèÿ “MIDI FILTER” äëÿ äàííîãî òèïà MIDI-ñîîáùåíèé â Enable.

Òðàíñïîíèðîâàíèå, êðèâàÿ velocity è äàííûå àðïåäæèàòîðà ðàñïîçíàþòñÿ íåêîððåêòíî

• Ïðîâåðüòå óñòàíîâêó ïàðàìåòðà Global “POSITION”.

Íå óïðàâëÿþòñÿ 2 òåìáðà ïî ðàçíûì MIDI-êàíàëàì

• microKORG èñïîëüçóåò òîëüêî îäèí MIDI-êàíàë äëÿ ïðèåìà è ïåðåäà÷è. Íåâîçìîæíî èñïîëüçîâàíèå äâóõ

MIDI-êàíàëîâ äëÿ íåçàâèñèìîãî âîñïðîèçâåäåíèÿ äâóõ òåìáðîâ.
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Технические характеристики и опции
Ñèñòåìà: ñèíòåç àíàëîãîâîãî ìîäåëèðîâàíèÿ

Êëàâèàòóðà: 37 êëàâèø (ìèíè-êëàâèàòóðà, äèíàìè÷åñêàÿ, áåç aftertouch)

Ýôôåêòû: ìîäóëÿöèîííûå: ôëýíæåð/õîðóñ, ôåéçåð, àíñàìáëü (3 òèïà); çàäåðæêà: ñòåðåî, ïåðåêðåñòíàÿ, L/R

(3 òèïà); ýêâàëàéçåð

Àðïåäæèàòîð: UP, DOWN, ALT1/2, Random, Trigger (6 òèïîâ), ôóíêöèÿ ïîøàãîâîãî àðïåäæèàòîðà

Ïðîãðàììû: âñåãî 128 (ñòîðîíû A/B x 8 áàíêîâ x 8 ïðîãðàìì)

• Ïðîãðàììû ñèíòåçà:

Êîëè÷åñòâî òåìáðîâ: ìàêñèìóì 2 (ïðè èñïîëüçîâàíèè Layer)

Ìàêñèìàëüíàÿ ïîëèôîíèÿ: 4 ãîëîñà

Ñòðóêòóðà: 2 ãåíåðàòîðà + ãåíåðàòîð øóìà: ïèëà, ïðÿìîóãîëüíèê, òðåóãîëüíèê, ñèíóñ, Vox, DWGS x 64, øóì,

Audio In (8 òèïîâ)

Ôóíêöèè: PWM, OSC Sync, Ring Mod., OSC Sync + Ring Mod.

Ìíîãîðåæèìíûå ôèëüòðû: -24 äÁ/îêò. LPF, -12 äÁ/îêò. LPF, -12 äÁ/îêò. BPF, -12 äÁ/îêò. HPF (4 òèïà)

Filter EG, Amp EG, LFO1, LFO2 (LFO: 6 ôîðì âîëíû, ñèíõðîíèçèðóåìûõ ñ àðïåäæèàòîðîì èëè âíåøíèì MIDI

Clock)

• Ïðîãðàììû âîêîäåðà:

Ìàêñèìàëüíàÿ ïîëèôîíèÿ: 4 ãîëîñà

Ñòðóêòóðà: 8-êàíàëüíûé âîêîäåð, ïîêàíàëüíûå ðåãóëèðóåìûå óðîâåíü è ïàíîðàìà, ôóíêöèÿ ñäâèãà ôîðìàíò, 1

ãåíåðàòîð + ãåíåðàòîð øóìà (8 òèïîâ)

Filter EG, Amp EG, LFO1, LFO2, (LFO: 6 ôîðì âîëíû, ñèíõðîíèçèðóåìûõ ñ àðïåäæèàòîðîì èëè âíåøíèì MIDI

Clock)

Аудиовходы:

• AUDIO IN 1 CONDENSER (ñ ïåðåêëþ÷àòåëåì MIC/LINE)

Ðàçúåì: +5Â ìèíèäæåê

AUDIO IN 1 (LINE)

Âõîäíîå ñîïðîòèâëåíèå: 39 êÎì

Ìàêñèìàëüíûé óðîâåíü: -3.5 dBu (VOLUME 1: ìàêñèìóì)

AUDIO IN 1 (MIC)

Âõîäíîå ñîïðîòèâëåíèå: 22 êÎì

Ìàêñèìàëüíûé óðîâåíü: -33 dBu (VOLUME 1: ìàêñèìóì)

• AUDIO IN 1 DYNAMIC (ñ ïåðåêëþ÷àòåëåì MIC/LINE)

Ðàçúåì: 1/4” (íåñèììåòðè÷íûé)

AUDIO IN 1 (LINE)

Âõîäíîå ñîïðîòèâëåíèå: 39 êÎì

Ìàêñèìàëüíûé óðîâåíü: -3.5 dBu (VOLUME 1: ìàêñèìóì)

Ñîïðîòèâëåíèå èñòî÷íèêà: 600 Îì

AUDIO IN 1 (MIC)

Âõîäíîå ñîïðîòèâëåíèå: 22 êÎì

Ìàêñèìàëüíûé óðîâåíü -33 dBu (VOLUME 1: ìàêñèìóì)

Ñîïðîòèâëåíèå èñòî÷íèêà: 600 Îì
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• AUDIO IN 2 LINE

Ðàçúåì: 1/4” (íåñèììåòðè÷íûé)

Âõîäíîå ñîïðîòèâëåíèå: 39 êÎì

Ìàêñèìàëüíûé óðîâåíü -3.5 dBu (VOLUME 2: ìàêñèìóì)

Ñîïðîòèâëåíèå èñòî÷íèêà: 600 Îì

Аудиовыходы:

• L/MONO, R

Ñîïðîòèâëåíèå âûõîäà: 1.1 êÎì (MONO: 550 Îì)

Ìàêñèìàëüíûé óðîâåíü: +0.0 dBu èëè áîëåå

Ñîïðîòèâëåíèå íàãðóçêè: 100 êÎì

• Íàóøíèêè

Ñîïðîòèâëåíèå âûõîäà: 10 Îì

Ìàêñèìàëüíûé óðîâåíü: 35 ìÂò

Ñîïðîòèâëåíèå íàãðóçêè: 33 Îì

MIDI: IN, OUT, THRU 

Äèñïëåé: 8-ñåãìåíòíûé ñâåòîäèîäíûé, 3-öèôðû x 1 ëèíèÿ

Ïèòàíèå: áëîê ïèòàíèÿ: 9 Â ïîñòîÿííîãî òîêà, 6.5 Âò; áàòàðåè: 6 AA, 9 Â

Ñðîê ñëóæáû áàòàðåé: îêîëî 4 ÷àñîâ èëè áîëåå (äëÿ ùåëî÷íûõ)

Ãàáàðèòû (øèðèíà õ ãëóáèíà õ âûñîòà): 524 x 232 x 70 ìì

Âåñ: 2.2 êã (áåç áàòàðåé è ìèêðîôîíà)

Àêñåññóàðû: êîíäåíñàòîðíûé ìèêðîôîí, áëîê ïèòàíèÿ (9 Â ïîñòîÿííîãî òîêà)

* Âíåøíèé âèä è òåõíè÷åñêèå õàðàêòåðèñòèêè ìîãóò èçìåíÿòüñÿ áåç ñïåöèàëüíîãî óâåäîìëåíèÿ.

Список демо$песен
Íîìåð Íàçâàíèå

1 “TRANCE” DEMO

2 “TECHNO/HOUSE” DEMO

3 “ELECTRONICA” DEMO

4 “D’n’B/BREAKS” DEMO

5 “HIPHOP/VINTAGE” DEMO

6 “RETRO” DEMO

7 “S.E./HIT” DEMO

8 “VOCODER” DEMO
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Список программ
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Áàíê Íîìåð (MIDI) Èìÿ Êàòåãîðèÿ Single/Layer Òåìï Àðïåäæèî
TRANCE A.11 (0) Trancey Arpeg. Àðïåäæèî Layer 138 On

A.12 (1) Acid Saw Bass Áàñ Single 138 On
A.13 (2) Unison Saw Lead Synth Lead Single 138 Off
A.14 (3) Unison HPF+LPF Synth Lead Layer 138 On
A.15 (4) Weepy Lead Synth Lead Single 138 Off
A.16 (5) Slippy Pad Synth Single 138 Off
A.17 (6) Sweep Poly Pad Synth Single 138 Off
A.18 (7) Filter Strings Strings/Pad Single 138 Off

TECHNO/HOUSE A.21 (8) Auto House Àðïåäæèî Layer 140 On
A.22 (9) Burnin' Rave Àðïåäæèî Layer 143 On
A.23(10) X-Mod Perc. Àðïåäæèî Single 124 On
A.24(11) House Bass Áàñ Single 128 Off
A.25(12) Distorted Bass Áàñ Single 130 Off
A.26(13) Acid Square Bass Áàñ Single 130 Off
A.27(14) Sync Bass Áàñ Single 130 Off
A.28(15) Hard House Lead Synth Lead Single 145 Off

ELECTRONICA A.31(16) Sequence Pad Àðïåäæèî Layer 130 On
A.32(17) Bleeps Perc. Àðïåäæèî Single 94 On
A.33(18) Gated Sync Bass Áàñ Single 102 Off
A.34(19) Flap & Sweep Àðïåäæèî Single 135 On
A.35(20) Reverse Lead Synth Lead Single 130 Off
A.36(21) IDM Pad Strings/Pad Single 120 Off
A.37(22) Flanger 5th Pad Strings/Pad Single 160 Off
A.38(23) Voice /A/ Strings/Pad Single 100 Off

D'n'B/BREAKS A.41(24) 2 Step Bass Áàñ Layer 136 Off
A.42(25) Techstep Ring Bass Áàñ Single 170 Off
A.43(26) Valve Kick Bass Áàñ Layer 170 Off
A.44(27) Drive Bass Áàñ Single 170 Off
A.45(28) Blade Bass Áàñ Layer 140 Off
A.46(29) Sweep Sync Lead Synth Lead Single 170 Off
A.47(30) Science Lead Synth Lead Single 130 Off
A.48(31) Gated Chord Synth Single 130 Off

HIPHOP/VINTAGE A.51(32) Dirty Bass Áàñ Layer 90 Off
A.52(33) MG Bass 1 Áàñ Single 90 Off
A.53(34) R&B Lead Synth Lead Single 90 Off
A.54(35) PWM Strings Strings/Pad Single 90 Off
A.55(36) Reed Piano KBD Single 114 Off
A.56(37) British Organ KBD Single 184 Off
A.57(38) Synth Clav KBD Single 120 Off
A.58(39) Tape Choir Strings/Pad Single 90 Off

RETRO A.61(40) Elektric Arpeg. Àðïåäæèî Single 118 On
A.62(41) Water Edge Àðïåäæèî Layer 140 On
A.63(42) 80's Synth Bass Áàñ Single 103 On
A.64(43) Reverse Sync Lead Synth Lead Single 140 Off
A.65(44) Bright Poly Synth Synth Single 120 Off
A.66(45) Poly Synth Synth Single 134 Off
A.67(46) Warm 4th Pad Strings/Pad Single 100 Off
A.68(47) Octave Strings Strings/Pad Single 90 Off

S.E./HIT A.71(48) Killa Beez S.E. Single 120 Off
A.72(49) Diginator S.E. Layer 240 On
A.73(50) Stutter S.E. Single 120 Off
A.74(51) Invaders S.E. Single 80 Off
A.75(52) Ring Chord Hit Single 135 Off
A.76(53) Sweep min Chord Hit Single 135 Off
A.77(54) Noisy Hit Hit Layer 142 Off
A.78(55) 4 OSC m7 Chord Hit Layer 148 Off

VOCODER A.81(56) Male-Ahhh Vocoder Vocoder 120 Off
A.82(57) Male-Eeee Vocoder Vocoder 120 Off
A.83(58) Male-Ahhh 5th Vocoder Vocoder 120 Off
A.84(59) Vocoder Ensemble Vocoder Vocoder 120 Off
A.85(60) Vocoder Chorus Vocoder Vocoder 120 Off
A.86(61) Vocoder 5th Vocoder Vocoder 120 Off
A.87(62) Bass Vocoder Vocoder Vocoder 120 Off
A.88(63) Voice Changer Vocoder Vocoder 120 Off
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Áàíê Íîìåð (MIDI) Èìÿ Êàòåãîðèÿ Single/Layer Òåìï Àðïåäæèî
TRANCE B.11 (64) Synth Harp Àðïåäæèî Single 138 On

B.12 (65) Acid Ring Bass Áàñ Single 138 Off
B.13 (66) Unison Ring Lead Synth Lead Single 138 On
B.14 (67) Phaser Lead Synth Lead Single 138 Off
B.15 (68) Synth Pizz Synth Layer 138 Off
B.16 (69) Euphoric Synth Synth Single 138 Off
B.17 (70) Flashin' Pad Strings/Pad Single 138 Off
B.18 (71) Stream Pad Strings/Pad Single 138 Off

TECHNO/HOUSE B.21 (72) S&H Signal Àðïåäæèî Single 138 On
B.22 (73) Dirty Motion Àðïåäæèî Layer 124 On
B.23 (74) Short Ring Perc. Àðïåäæèî Layer 140 On
B.24 (75) Organ Bass Áàñ Single 132 Off
B.25 (76) Unison SQU Bass Áàñ Single 145 Off
B.26 (77) Detune Bass Áàñ Single 130 Off
B.27 (78) Short Synth Bass Áàñ Single 134 Off
B.28 (79) NRG Stab Synth Lead Layer 130 Off

ELECTRONICA B.31 (80) Noize Blasts Àðïåäæèî Layer 140 On
B.32 (81) Future Perc. Àðïåäæèî Single 97 On
B.33 (82) Rhythmic Pad Synth Single 130 Off
B.34 (83) Pump Organ Synth Single 82 Off
B.35 (84) Lazy Pitch Synth Single 128 Off
B.36 (85) BPF 4th Pad Strings/Pad Single 148 Off
B.37 (86) Future Pad Strings/Pad Single 110 Off
B.38 (87) Shadow Pad Strings/Pad Single 122 Off

D'n'B/BREAKS B.41 (88) X-Mod Bass Áàñ Layer 136 Off
B.42 (89) Pipe Bass Áàñ Single 85 Off
B.43 (90) Reverse Bass Áàñ Single 136 Off
B.44 (91) RingSync Bass Áàñ Single 134 Off
B.45 (92) HPF Sweep Bass Áàñ Single 133 Off
B.46 (93) Nu Skool Drop Áàñ Single 125 Off
B.47 (94) Modulation Lead Synth Lead Single 130 Off
B.48 (95) Grimey Storm Àðïåäæèî Single 136 On

HIPHOP/VINTAGE B.51 (96) Dark Bass Áàñ Single 90 Off
B.52 (97) MG Bass 2 Áàñ Single 90 Off
B.53 (98) Sub Bass Áàñ Single 90 Off
B.54 (99) 70's Funk Lead Synth Lead Single 87 Off
B.55(100) Rock Organ KBD Single 120 Off
B.56(101) Perc. Organ KBD Single 120 Off
B.57(102) Phaser Clav KBD Single 120 Off
B.58(103) String Machine Strings/Pad Single 120 Off

RETRO B.61(104) Analog Bell Àðïåäæèî Single 139 On
B.62(105) Stairs Pad Àðïåäæèî Layer 140 On
B.63(106) Triangle Lead Synth Lead Single 135 Off
B.64(107) Random Comp Synth Single 144 Off
B.65(108) Stab Saw Synth Single 140 Off
B.66(109) Square Comp Synth Single 144 Off
B.67(110) Detuned Comp Synth Single 178 Off
B.68(111) Old Strings Strings/Pad Single 127 Off

S.E./HIT B.71(112) Time Zone SFX S.E. Single 134 Off
B.72(113) Domin8or S.E. Single 125 Off
B.73(114) Thunder S.E. Layer 34 Off
B.74(115) Cry S.E. Single 137 Off
B.75(116) HPF m7 Chord Hit Layer 120 Off
B.76(117) M3rd Chord Hit Layer 130 Off
B.77(118) Hardcore Hit Hit Layer 139 Off
B.78(119) Artcore M7 Chord Hit Layer 176 Off

VOCODER B.81(120) Female-Ahhh Vocoder Vocoder 120 Off
B.82(121) Kid-Eeey Vocoder Vocoder 120 Off
B.83(122) Kid-Ahhh (Wow) Vocoder Vocoder 120 Off
B.84(123) Vocoder Pulse Vocoder Vocoder 120 Off
B.85(124) Vocoder SQU Vocoder Vocoder 120 Off
B.86(125) Vocoder Wah Vocoder Vocoder 200 Off
B.87(126) Vocoder Vox Wave Vocoder Vocoder 120 Off
B.88(127) Vocoder DWGS Vocoder Vocoder 120 Off



Список параметров
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Карта MIDI$сообщений
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